











ICONS AND ARTEFACTS FROM THE ORTHODOX WORLD

Nkoubl U APTE®PAKTEI I IPABOCITABHOIO Mupra

Auvcrion

Friday 7 May 2010
at 7pm (Lots 1-131)

Bacchus Room
Le Méridien Hotel
3308 Limassol

VIEWING

Sunday 2 May 9am - 9pm

Monday 3 May 9am - 6pm
Tuesday 4 May gam - 9pm
Wednesday 5 May 9am - gpm
Thursday 6 May 9am - 10pm
Friday 7 May 9am -2pm

[mPoRTANT NOTICE:

In order to ensure the good and clear
provenance of all lots offered in this sale,
thorough checks have been carried out by the
Rosokhrankultura in Russia and the Art Loss
Register in the UK. Certificates of the Art Loss
Register for each lot are available on request.

AYKUHOH
IMarrumua 7 mas 2010 ropa
B 7 evepa (notel 1-131)

3ana Bakxa (Bacchus Room)
Orene Jle Mepunuan

3308 JIumaccon

”I'I'..'I.H APHTEJIBHBIA MOKAZ JOTOR

Bockpecense 2 mas 9:00 - 21:00
[Mouegensuuk 3 mas 9:00 - 18:00
Bropuuk 4 mas 9:00-21:00
Cpena Swmaa  9:00-21:00
Yersepr 6 mas  9:00 - 22:00
[TsaTimma Tamag  9:00 - 14:00

BasHoe 3amEuaHs
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InTRODUCTION BY
CuaristopouLos G. VASSILIADES

BCTYNUTEABHOE CIOBO
Xrucroavaa I'. BACCHIMANECA

Byzantine Culture has an important impact on our
international cultural heritage. The deeper
meanings, unigque techniques of the artists and
representations of the icons, have as a consequence
to classify the Byzantine works of the Orthodox
belief not just as important objeets of religion, but
as valuable pieces of art as well.

Consequently, we are very pleased to welcome
vou to the feons and Artefacts from the Orthodox
World exhibition. As you will also confirm, this
exhibition presents an enviable collection of icons
of the whole Orthodox world. Rare works of
significant painters of great importance are
fortunately presented for the first time after many
VEATS.

The works which are exhibited come from the
whole entity of the Orthodox Christian belief. lcons
and artefacts that where created by artists who
were inspired by prayer, dedication and love.

This exhibition is the result of the perseverance
and hard work of people who appreciate and
respect the customs and prineiples of the Orthodox
belief. All the icons and artefacts were found and
concentrated with determination and admiration.
This is the reason why the final result is of a great
significance.

Our primary aim was to present works of vast
religious and cultural importance: works that will
move anyone, works that represent the pure
essence of the Orthodox eivilization,

Therefore the exhibition grants the opportunity to
anyone who appreciates the Christian Orthodox
Culture to be captivated and to obtain religious
works, which at the same time are part of our
international cultural heritage.

We would like to take this opportunity to thank you
for vour interest in this exhibition and to wish yvou
to enjoy the icons and artefacts for which we are all
fortunate to have presented to us.

Yours faithfully,

Christodoulos G. Vassiliades, Advocate
Ledra Management LTD

Busmrmiiickas KNALRTYPR ORLES LA HCTIICE BAMSAHIS
il ¢Jl'||?\II1FN.‘-IHu'II1II-I.: ENALTYPHOM HACICIHRE MHOTIY
CTHIN, Orroro TTPCAMSTE], CORMANHLIE B NPEBOCIARHMT,
BI3AHTHACKOT TP, IO NPaBy CINTakTes He
TIPEORITO LA HERIME ETTHAEHOEHEI M OOLCKTAMA, HO W
REHHEINT IPCHERCIEHIHME NCRYOCTRD KAK TAKOELIME,
ﬁﬁ:tﬁ’,‘lﬂpﬂ I'.'Ij’f'K'l'Hl!M}' T HID WEOH B YHHKLLHON
TEXHHES MAUTCPOE,

”{I'J‘I'l.'l!\!}' Ml OMEHL Pajilal IPHBSTCTRORITE BAC 3
pale i BucTanke HronL n :I[}T{‘{]JIII{TI-I IPRBOCAEROT:
Mllpil”. KK B Cami MoAeTe }'r‘ﬂ.‘:jl,ll'.l‘ld."ﬁ, i BRCTIBKE
MPEACTARACHD FEHJI9LA KOAICKIHA KON 13 ME0rin
TN I'IPiH'!I.K.‘.'IiJ.IJ!II'Iﬁ TRRUTHI . ti:r'j'l.i.‘.IM COXPABINECH
PeKHe PI!FM.TI‘L.I B HRIE XY OENTHECN BIEpnpe 3a
SHOPO T JGCTYIHED LAPORON QY ITOPIH.

"pEJlL"I'.;III.JIEHHhIL" Hil BRHCTRHED p:.lfrl!ﬂd UK BN TRIBOIOT BOC
ACIICKTE !I'|‘!I:!:I!I:)(.‘.!I;1HHI'H"! BEPhI. X}"jlﬂmlllmll COAJ LA
HEOHER W IPYIHE NPSIMETH IR DOMOULH B MOaHTES 3
KK BLIJHGECHNC HX BEPHLL N RV

,ﬂitillmﬂ' BLICTABKA - Pe3yIILTIT YIOPHROTO TPYLA TeX, KTO
YERHGCT W modHT TP B ITPAHLEIITG TPakociaEng .
Hx Hbl‘ﬁﬂp HKCGH W TPEAMETOR OTPREHCT WX BEPHOCTh
NMPEAMETY H NPERIOHEHNE NEPeT HAM. I']u:mm:,.' 1]
PEINILTET HX TPYILA ORATUICH CTOM SHATTHTELHLIM,

Haua ocuosnas wen, - NPECTABHTE TPITEaAM

TP HEREIEHHH CPOMAHODD 0 PeARCIOEH0re IHAUCHHE,
NMPOHEREIEHHEA, KOTOPRIE TRPONYT KGR R0T i KOTORLIE
COCTARTAIT CAMY IO CYTh DINIROCTIABMON LHBILTTIHN,

nﬂ'.ﬂ'“!-l}' JIELHHLA BRICTIOBRKD JACT BOCM, KTO HEHIT
KPHCTHIHCR YO, 1 OGS HHO NPIBOCTTABHY O KYILTY DY,
BOEMOGRHOCTE HACUINTHCA ITHMA ITPOHIBCICHHAMN,
HI'FI'I'I'IThIL! U.,'I.HUH[N..‘MI.:HIIH HEMHKYTUH YacThID !.IH.FH.]IH!I'IT
EYIRTYFHOPO HUCIe A 1 LGRS, BOAMOKHD,
tlp:r{}t’qx‘:{:nr KAKHE-TO U3 HUX.

Mul Tak#e XoTHM JIUE."I-'IH!I.'J.HPHTL BaC 3 Bl HHTeped

K HAWEH BRICTABKE M OMKETATL By NPHAETHOTD
nocewwenns. Haneescs, s TOYHINTE YAOBOALCTERHE OT
BLICTABTICHHEIR FACCH WROH 1 NPEAMeToR 1 NoAMETE , Kak
HEM TOBEEA0, IO DHR COXRIFITINTE 10 HLmx nHedn!

C yvaaseHnes,

Xpueropyn I, Baccowmmagec, agpokar kosmnanm “Jlepa
Meuwepsmenr”
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OTpen no 6aHKOBCKOMY OOCITY>KMBAHHIO YACTHBIX KIIMEHTOB
Banka Kumnpa pajg BBICTYNUTb B KQUeCTBE CIIOHCOPA ayKIMOHA
«VIKOHBI U apTe(aKThl NPABOCIABHOIO MUPA» , OPTraHU30BAHHOTO
koMnanusimu Jla ITapoas Jusun u Jlenpa MeHemKMeHT.

Co BpeMeH cBOero ocHOBaHUs 6oliee cTa neT Haszaj bank Kunpa
CUMTAET UHTEPECH! KIIMEHTOB CBOUM BaYKHEWILIM NPUOPUTETOM
- IpuHLuI, KoToporo Bauk npupep:xusaetcs u ceropusi. C
HaIIMMH KJIMEHTaMI MbI BCSTUECKU CTapaeMcsl BLICTPOUTH
JOJTOCPOYHbIE OTHOLIEHUS!, KOTOPbIE MPOIOJLKAIUCEH Obl HA
MPOTSKEHNH MHOTHX TTOKOJICHUH - OTHOILIEHHS], TOCTPOEHHbIE Ha
B3alIMONOHMMAaHUM, a HE Ha MMPOCTOM TiepeBofie cpeficTB. OCHOBa
HalIMX OTHOILEHNII - B3aMMHOE JIOBEpHE U yBaXKEHNE; Hallla LeJb
- IOMOYb HAIMM KJIMEHTaM KUTh JIy4llle 1 Goraye.

MBpI BepyM B IPUHLIMI TOCTOSIHHOTO Pa3BUTHS U YKPETUICHUS
JIOJITOCPOYHBIX OTHOLICHHUII C HAILIMMU KIIMEHTaMH,
00YyCIIOBJIEHHBI BOJIIOLMEN HALLEro OT/ea 0 O6AHKOBCKOMY
00CITy>KMBaHHUIO YACTHBIX KIMEHTOB B MOJIHOMACIITAOHYIO
cyk0y N0 ynpaBJeHUIO aKTUBaMK HA OCHOBAHUK

MOJIeNIM BCeOObEMITIOILIETO COTpyAHMYecTBa. Hatr otaen

1o 6aHKOBCKOMY OOCITY>KMBAHUIO YACTHBIX KIIMEHTOB
MPEOCTABIISIET IUMPOKUI1 BEIOOP TOBAPOB U YCIIYT U3 BCEX
obmacTeii (PMHAHCOBOTO CHEKTPa, YOBIETBOPSISl (PMHAHCOBBIE
NMOTPEOHOCTU COCTOATEbHBIX KIIMEHTOB U UX CEMEIA.

O6cnmy>K1BaHNe YaCTHBIX KJIMEHTOB MPOU3BOAUTCS HA OCHOBAHNN
MHHULMATUBHOTO, YIIPEX/AIOIIEro NOAX0/a, KOTOPBI HalpaBJIeH
Ha 3alLUTY COEpPEXKEHUI KIIMEHTOB OT JIMILIHErO PUCKA U
OJJTHOBPEMEHHO Ha JJOCTUXKEHUE MAKCUMAaJIbHOW NMPUOLIIN C
nonpaskoy Ha puck. Haiu nopxop - pa3BuBaTh Hallld TOBapbl

U YCIIYT'M MCXOfi U3 NOTPEOHOCTEN KIMEHTOB, @ HE HA00OPOT.
YTOObI COXpPAaHUTH HE3ABUCUMOCTb M COXPAHUTh (POKYC Ha
KJIMEHTE, Mbl PyKOBOJICTBYEMCS! TPUHLIMIIOM *“OTKPbITOM
ApXUTEKTYPbI”, YTO MO3BOJISIET HAM COTPYIHUYATD C BEYIIMMU
MPOU3BOAUTENISIMU TOBAPOB U YCIIYT, Ia€T HaM CBOOOIY
MPOBOJIUTH HE3aBUCUMBbIE MCCIIEIOBAHNS] MHBECTULOHHBIX
BO3MOXKHOCTEN U MPUHAMATh ONTUMAJIBHBIE PELICHUS
KacaTeJbHO MHBECTULINM.

B03MOXHOCTb CTIOHCUPOBATH TAKOE COOBITHE, KAK HBIHELLIHUI
AYKILMOH, SIBJISIETCS] CBUIETEILCTBOM HAIIIETO MHTEpeca He
TOJIBKO K (PMHAHCOBBIM U JIGJIOBBIM OTHOLIECHUSIM C HAILIeH
KJIMEHTYPOI, HO 1 3KeJIaHWs! IPUHUMATh YYacTUE U MOBBILIATh
LEHHOCTD JIPYTUX ACMEKTOB KU3HM KIMEHTOB.

Otxen no 6aHKOBCKOMY OOCITY>KMBaHHIO YACTHBIX KIIMEHTOB
Bbanka Kunpa npuseTcTByeT Bac Ha ayKuuoHe «VKoHbI 1
apTedakTbl MPaBOCIABHOTO MUPa».

Kocrac Aprupupnec
Ynpasansitolyil rpynnou no padboTe ¢ YaCTHbIMU KJIMEHTAMU

Bank of Cyprus Private Banking is delighted to sponsor the
auction of Icons and Artefacts from the Orthodox World
organised by La Parole Divine and Ledra Management
Ltd.

The foundations of the Bank of Cyprus were laid over a
century ago by putting the client first and this same
principle applies today. Our aspiration is to build
long-lasting relationships with our clients that will carry
on for the generations to come; a comprehensive
relationship and not merely a transactional one. We base
these relationships on mutual trust and respect and our
goal is for our clients to achieve a prosperous and better
life.

Our belief in the principle of continuous development and
reinforcement of long term relationship with our clients,
dictated the evolution of our Private Banking unit into a
fully fledged Wealth management service which operates
on the model of Holistic Relationship Management. Our
Private Banking provides a gateway to an expanded range
of products and services across the broader financial
spectrum, catering for the financial requirements of
wealthy individuals and their families.

Private Banking is working on the basis of a proactive
approach which aims to protect clients’ portfolios from
excessive risk and simultaneously achieve a maximum
return on a risk adjusted basis. We build our products and
services around our clients and not our clients around our
products. To maintain our independence and to ensure
that our focus is on the client, we follow an open
architecture approach. This allows us to cooperate with
top independent product and service providers, and
provides us the freedom to conduct an independent review
of investment products and services and make best of
breed investment choices.

The sponsoring of such an event is evidence of our focus
on not just the financial and transactional relationship of
our clientele, but our commitment to participate and add
value in other aspects of our clients’ lifestyle.

Bank of Cyprus Private Banking would like to welcome you
to the auction of Icons and Artefacts from the Orthodox
World.

Costas Argyrides
Manager Group Private Banking
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Bank of Cyprus

private banking
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1.

THE CROWNING OF THE MOTHER OF GOD
OF KYKKOS

GREEK (ASIA MINOR or MELCHITE), CIRCA 1800

Depicted half-length, in three-quarter view, the Mother of God
turning her gaze away from the viewer, her usual attire
comprising of the chiton and maphorion complemented by a
shorter veil, a distinctive attribute of the Kykkotissa, the Christ
Child seated on his Mother’s left forearm, wearing a bright short
tunic knotted on the waist, two angels with large wings, floating
on clouds and placing a crown on the Mother of God’s head,
God the Father in blessing emerging from the open heavens
above, the opulent gilt and gem-studded crowns matching the
decoration of the garments’ hems, painted realistically, on gold
ground

52X 39 cm

€ 1,800-2,800

1.

KOPOHOBAHUE BOT'OPOIUILIBI KUKKCKOM
I'PELMA (MAJIASA A3HA NI MEJIBXUTCKHE
OBJIACTH), OKOJIO 1800

Boromarepb, n300paskeHHast 1o Mosic B TPU YETBEpTH 000poTa,
OTBOJIUT B3IJIsi] OT 3puTedisi. Ee TpauuoHHoe ofiesiHue COCTOUT
U3 XUTOHA 1 MahopHisi, TOTOITHEHHbIX KOPOTKUM MOKPHIBATIOM.
Xpucroc-MunajieHel, Ubsi 032 sIBISIETCST OTINYUTENTBHOI
0c00EHHOCTBI0 KMKKCKOIT MKOHBI, CHIUT Ha JIEBOM MpeIeube
Boromarepu, 0651aueHHbIIT B KOPOTKYIO SIPKYIO TYHHKY,
NepeBsi3aHHyI0 Y3JI0M Ha Tosice. [IBa aHrena ¢ KpynHbIMA
KPbUIbSIMU BOJIPY3KAlOT Ha rosioBy Boromarepu KopoHy, napsi B
o6nakax; 6nmarociopinsitomii bor OTel nossisieTcst BBEpXy U3
pa3BepcThix Hebec. Boraro ykpaiieHHasi caMolBeTaMu 30J10Tast
KOPOHA COYETAeTCsI C YChINAHHOM IParoeHHbIMU KaMHSIMU
KaiiMoit ofiestnuil. MIKOHa HamucaHa B peaiCTUIHOM CTUIIE Ha
30JI0TOM (pOHE.
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2,
THE MOTHER OF GOD OF TIKHVIN
CENTRAL RUSSIAN, 19™ CENTURY

Christ seated on his Mother’s forearm, turning towards
her in blessing, revealing his underfoot as he crosses his
legs, the Mother of God directing the viewer’s gaze to her
Son as she points at Him, the icon painted masterly in the
16th Century style, the haloes defined by deep red rims
and gold shading

22 X 17.4 cm

€1,600-2,600

2,
BOI'OMATEPHb TUXBUHCKAS
POCCH, CPEJHAA ITOJIOCA, XIX BEK

Xpucroc BoccefaeT Ha npefmiieube boromarepu,
obpatasick k Heii ¢ 6iarocioBeHnemM U CKpeluBaeT
HOT'M, OOHaKasl CTyNHU. boromaTeps yka3bIBaeT pyKon
Ha CobHa, Hanpasisist K Hemy B3rusin 3putens. Mikona
MacTepcku HanvcaHa B ctuiie X VI Beka. Humob1
ouepueHbl KPACHO KaliMOI M OTTEHEHBI 30JI0TOM.

3.

THE MOTHER OF GOD WITH THE FOUNDERS
OF THE KIEVAN CAVES MONASTERY
RUSSIAN, SECOND HALF OF THE 18™ CENTURY

Privately commissioned as suggested by the presence of
the patron St. George on the border; the Mother of God
holding her Son, seated on a luxurious throne
complemented by a cushion embellished with pearls and
a supedameum, flanked by St. Anthony and his disciple
Theodosius, both displaying scrolls and raising their
hands in prayer, rendered in saturated colours

31.5X 27 cm

€1,500-2,500

3.

BOI'OMATEPDH C OCHOBATEISIMU KHEBO-
MEYEPCKO¥ JIABPHI

POCCU, BTOPAS TTIOJIOBMHA XVIII BEKA

HkoHa Obuta HanMcaHa Ha 3aKa3, Kak CJeAyeT U3
MPUCYTCTBUS HA JIEBOM noJie (purypsbl csitutesst ['eoprus.
BoromaTeps B CbIHOM Ha pyKax BOCCEAeT Ha POCKOLIHOM
TPOHE C NMOJTHOXKMEM, Ha TIOAyLIKE, YKPaILIEHHO
AMHTALMEN XXeMuyra, B OKpy>KeHUH Mpenojjo0HOro
AmnTonus [leyepckoro u ero yueHuka deopocusi. O6a
MPE/ICTOSILLMX B MOJIUTBE CTaplia JIEp>KaT B pyKax CBUTKU.
HxoHa BBINIOJIHEHA B HACBIIEHHBIX TOHAX.



4.
THE APOSTLE AND EVANGELIST LUKE
RUSSIAN (MOSCOW), 19™ CENTURY

The tall structures in the background suggesting an interior
space, the apostle seated on a backless throne with a suppeda-
neum, writing in the book supported on his knees, an ink-pot on
the table by his side, behind his apocalyptic personification, the
Ox, holding his Gospel, finely executed mainly with tones of
reds and greens

26.8 x 22.3 cm

€2,500-4,500

4.
AIIOCTOJI 1 EBAHT'EJIUCT JYKA
POCCHUA (MOCKBA), XIX BEK

Bricokue cTpoeHust Ha 3ajiHeM IUTaHe MPENoNaratoT, YTo
JefiCTBUE UKOHBI TIPOUCXOJUT B MOMELICHUN. ATOCTOJ MULIET

B KHUTe y ce0sl Ha KOJIHsIX , BOCCeJiasi Ha TPOHE C MOJIHOKHUEM.
Ha cTone cTouT YepHUIIbHULA, @ 32 CTOJIOM N300paskeH CUMBOT
EBanresnucra us Otkposenus — Tenen, aepxkaiuii o6pa3s
EBaHrenusi, co3fjaHie KOTOPOTO ellie TOJIbKO MPOMCXOMIUT Ha
nepeyiHeM miane. FIkoHa MCKYCHO BBITOJIHEHA C TIpeobiajaHueM
KpPacHO-3€JIeHbIX TOHOB.

11
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5.
A RARE REPRESENTATION OF ST. GEORGE AS A
CHRISTIAN MARTYR

RUSSIAN, CIRCA 1800

Frontal, dressed in lamellar armour, covered by a long cape,
holding a lance and a martyr’s cross, his youthful, shaved
face framed with a halo defined by a dark brown rim, Christ
amidst clouds in the upper left corner blessing the saint and
displaying the Gospels, the background with a
rhombus-patterned floor and golden skies

33x24.5cm

€1,200-1,800

5.
PEAKOE N30BPAXKEHUE 'EOPI'UA
INOBEJOHOCHA B OBPA3E XPUCTUAHCKOI'O
MYYEHUKA

POCCHS, OKOIJIO 1800

CBSITOI1 CTOUT B MOJHBIN POCT JIMLOM K 3pUTEIIIO,
00JIaueHHbIi1 B YellyiuaTble JOCHEeXH 1 JJIMHHbIN 1L, ¢
KOMNbEM U MyYeHMUECKIM KpecToM B pykax. Ero mononoe,
YHCTO BHIOPUTOE JIULIO OOPaMIIEHO HUMOOM B BHjIE

TEMHOT'O KOHTYpa. XPHUCTOC, MOSIBIISISICH CPENI OOIAKOB B
BEPXHEM JIEBOM YTJIy UKOHBI, 6J1arOCIIOBIISIET CBSITOTO 1
nemoHcTpupyet EBaHrenie. ®oH COCTOUT U3 pOMOOBUTHOTO
OpHaMEeHTa MoJIa 1 30JI0TOro Heba.

6.
THE MEDICAL ST. PANTELEIMON
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY

The healing saint portrayed half-length, holding his
attributes, a medicine box and spoon, his garments with
sumptuous gilt decoration, his features rendered realistically
with brown and peach tones, the tooled gilt halo of
scrolling design and patterned border emulating gilt oklads
of the period

35X 30 cm

€1,200-1,800

6.

CBATOM BEJIUKOMYYEHUK U LHEJIUTEJD
MAHTEJEVIMOH

POCCUS, KOHELI XIX — HAYAJIO XX BEKA

[TosicHoe n306pakeHne CBITOrO-LENUTENS CHAOXKEHO
TPaJULMOHHBIMU aTpUOyTaMu: KOPOOOUKOM /1Tl JIEKAPCTB
1 JIeKapcKoii Toxkkou. Onesxibl [TaHTeneiiMoHa TbIIHO
YKpallleHbl 30JI0TOM, €r0 YePThl NEPeiaHbl B peATUCTUUHON
MaHepe Ipy MOMOLIY KOPUYHEBbIX U IEPCUKOBBIX TOHOB,

a 30JI0TOM HUMO C IEKOPATUBHBIM TUCHEHUEM B BUJIE TPaB
¥ OPHAMEHTHPOBAHHbIE T0JIS1 UKOHBI UMUTHPYIOT 30JI0TOM
OKJIaJ], XapaKTepPHbIi JIJIsl IEpUOJia CO3[aHNsI IPOU3BEICHMUS.



7.
A VITA ICON OF ST. BARBARA
RUSSIAN, 18™ CENTURY

The young, noble saint with loose locks, holding the cross of
martyrdom and a scroll, her vestments adorned with gold and
gem-encrusted hems, matching her opulent crown, her halo
formed by a white rim, the scene on the upper left
illustrating her Mystical Betrothal to Christ, the others
narrating her martyrdom, painted predominantly in red and
complimentary deep green, on gold and ochre ground

30.5X 25.5 cm

€1,500-2,500
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7.
CBATAA BEJIJNMKOMYYEHUIIA BAPBAPA C KUTUEM
POCCH, XVIII BEK

Mounopast, 61aropofjHOro Bujja CBATasl C paclyllieHHBIMU
BOJIOCAMU IEP>XKUT B PyKax My4€HUYECKUil KPeCT U CBUTOK; €€
OfiesHUS YKPaLIeHbl 30JI0TOM U OKAHTOBKOU, UHKPYCTUPOBAHHOM
>KEMUYYyTroM, KOTOPbIE COYETA0TCs ¢ 60raToil KOPOHOI My4€HULIbI,
OKPY>KEHHOI HUMOOM C 6eJ1011 KaiiMoii. MUHMATIOpa B BEPXHEM
JIEBOM YLy WIIOCTPUPYET €€ MAUCTUYECKOE 00pyUeHUe

XPpHUCTY, B TO BpeMsl KaK OCTAJIbHbIE CLIEHbI U3JIaral0T UCTOPUIO
MyueHr4yecTBa BapBapsbl; KieiiMa BBINOJHEHBI ¢ IPeobIajaHieM
KPAaCHOTO LIBETa U ¢ TEMHO-3€JICHbIM C KA4ECTBE JJOIOJHUTEILHOTO
OTTEHKa, Ha 30JI0TOM U OXPSIHOM (DOHE.

13
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8.
A PRIVATELY COMMISSIONED 1CON OF ST. MAMAS
CYPRIOT, CIRCA 1700

Riding a lion, holding a shepherds crook and a small sheep in his
left arm, his green tunic with embellished hems complimented by
a flowing, red cape fastened on the chest, wearing matching boots,
his youthiul features framed by short, disheveled hair, the rayesd
celestial segment on the upper right corner signifying the Divine
presence, against a hilly landscape, painted with bold colours; the
dedicatory inscription in the foreground reading, Myijofhgme Ay
Tow Aothow gov [ Xowto|[dothow perd moevtog Tor oixlov)...
{Saint, remember your servant Christodoulos together with |his|
family...)

42.5 % 29.5 cm

€4,000-6,000

Provenanee:
Christie"s Lomdon, @ Jume 2008, 1ot 147,

Motes

St. Mamas, although noet of Cypriot ongin, is greatly worshipped in
Cyprus, especially in the Morphou area. Coming from Gaggra of
Paflagonia in Cappadocia, St Mamas was boen in prison during 260 A.D,
where his Christian parents were held and finally manyred during the
Roman persecutions. As a hermit, he living in a cave near the town of
Morphaou ot the West of Cyprus, Dunng the Ottoman occupation of the
island, he was arrested by the authorities becawse he refused o pay tax.
As he was led 1o court by the (ttoman policemen they came across i lion
chasing o sheep. Mamas called the lion to stop and come near him, The
wild animal did so and Mamus rode on his back, holding the sheep in his
arm all the way to the court. When the judge witnessed this remarkable
sight. he ordered his release and gramed him excluzion from taxation,

St. Mamas gave the sheep as a gift to the judge and since then he has been
the patron of the animals. His memory is celebrated on 2 September,

8.

HRKOHA CEATOUO MAMACA iIMAMAHTA),
BLIHTOMHEHHAA 1O CINEHMAIBHOMY 3AKASY
KHITP, OKOJIO 1700

Crsroi eper BEPROM Hd IkBe, JEpan B pykax rl;l.i.‘]'}'l]l;!'l..'Kl!fl
NoCox 1 Arnensa. Ero seienan TYMHEDL C BEILITON Kalinon
JIOTIOSTHEHG PSR B iomiscd AL TTI0M, 3CTENHY ThIM
B TPYIE, 1 RN e COTHOM KNI Ero sionopoe o
l:'lﬁ|!:.l.'nL’I|.?H|.1 KOPOTEHMI X MAUEHHBMA BOIOCAMH. B
NKIOM BEPXHEM YIOY H'J:"ﬁpu!-{(ﬁ!l HEDECHLIT CEMMEHT ©
HCXOIHIIIME Ty s, CROIHAMAIIHA (ORCCTREHHDE
NPHCYTCTRIE. Ha 3apiay noame — J'l:'l'|‘.II-IL"I‘hlﬁ ek o
TEMHOM KOTOPHTE, Ha NEPEINCM LIS HJImne: wCpamol,
MONEHIE p'.iﬁ:! TR0 xpllf'l'l.'l.‘l.}'.!]it H CEMBLHY €0,

Mposeranc:
Avkunon “Kpnerie” s Mowone, 9 mona 2008, nor 147,

ITpsacsizniee:

Cuweroro Mostuca ocofo nomrraior 1a Knnpe, nipessyiec TReHnG 8
pauione Mopdy, £OTH oH IPOHCROIIT Be 1S ITHX K, 3 1 Faris
B Msduaaronsn, Masac pojsuica B 260 roiy B TIOpGME , Ky ero
JROMTEIN, BOKOPE VMYHSHHEIE, GLUTI SaKARPICHED B0 BPEMCII [HMCKHX
roneini, BnocacicTamn ol CTAN OTIIeTRHIKGM 1K B Neepe
ik o ropoga Mopdw i sanae Kinpa. Bo spests okkynain
Kimnpa Crrromsaase ko ssmepiieil 0 G0 apecTosan TYPeismsi
RIEICTAMI 32 TO, 70 OTKIRIEUICH TUTHTE 10000, Korms cTpaskmikn
BEJI CIO B CYLL 10 JOPOrS 1M I0NWICH SCR, NPECacyioL
Arnenka, Masac nogossan ases K oobe, Cen i BEr BepKOs I TaK
TS AT I CYIL, JIE[UAD NPH 3TOM STHeHKD W pykax, Tlorpaceninih
HEOBHHUTBE SPEITHIE S, VLA TOCTINORIT OTIYVCTITL CEATON i
BITPC/IE OCHOMOGIITE €10 07 HIUBONOR, 8 OTIIRIEE B OTRCT D0V
arienka cvine, U rex nop MaMac commaeTes s - 1ok posITe1es
HHBOTHN . Ero nasers npasyetea 2 cenrmabpa,




9.

THE RELICS OF ST. DIONYSIOS AND ST. GEORGE
THE NEW MARTYR

GREEK, 19™ CENTURY

To the left the reliquary containing the relics of St. Dionysios
as it appears in the Church dedicated to him in Zakynthos;
standing next to it the youthful St. George the New Martyr of
Ioannina, holding the martyr’s attributes, the victorious palm
branch and the cross, wearing the traditional costume of a
Greek man, comprised of the long pleated kilt known as the
foustanella and the waistcoat, called the fermeli, compliment-
ed by a long cape; executed traditionally on gold ground
31.8x24.1cm

€2,000-3,000

Provenance:
Christie’s London, 9 June 2008, lot 149.

9.

PEJIVKBAPUI C MOIIAMM CB. IMOHUCHUSA U CB.
TEOPI'II HOBBIYI MYUEHUK

TPELIUS, XIX BEK

CrnieBa u300paskeH pesmKBapuil ¢ Molamu cBsitoro [uoHucus
B TOM BUJIE, B KAKOM OH IIPUCYTCTBYET B IIOCBSIILIEHHO eMy
LEPKBU B 3aKUHTOCE; PSIIOM C HUM CTOUT Mouiofoii ['eopruit,
HOBOMYYeHUK VOaHHUICKUI1, C CUMBOJIaMU MyYCHUYECTBA B
pyKax (IanbMOBOM BETBbIO NMOOE/bI U KPECTOM), O0/Ia4eHHbII
B TPAJULUOHHBII IPEYeCKuil KOCTIOM, COCTOSIIUIA 13
ropupoBaHHOro kuiTa (pycrasesuisl) u xunera (pepmenn),
U [IONOJIHEHHBII1 [UIMHHBIM M71aoM. M300paskeHue BBINOIHEHO
B TPAJULIUOHHOM CTHUJIE HA 30JI0TOM (hOHE.

IIposenanc:
Aykuuon “Kpuctuz” B JIonaone, 9 mons 2008, not 149.

e e L A I T T T

10.

A TRIPARTITE ICON SHOWING THE CYPRIOT ST.
SPYRIDON, THE MOTHER OF GOD AND ST.ANNA
GRECO-VENETIAN, 18™ CENTURY

The upper register showing the Bishop of Tremithus in
Cyprus, bearing the Gospels and holding a flaming brick as a
reference to the miracle he performed in the First Ecumeni-
cal Council; to the right the Mother of God contemplating the
Crucifixion; the lower part representing St. Anna kneeling in
prayer to the Mother of God and baby Christ, against a natu-
ralistic landscape and golden heavens

34 X 27cm

€3,000-5,000

Provenance:
Christie’s London, 9 June 2008, lot 150.

10.

TPEXYACTHASA UKOHA CBATOI'O CIIMPUOHA
KHUITPCKOI'O, BOTOMATEPU U CB. AHHbI
I'PELVA IO, BEHELUMAHCKHWM BJIVSTHUEM, X VIIL
BEK

B BepxHeit yactu n3o6paxeH enuckon TpumMupyHTCKUi,
uyto Ha Kumnpe, c EBanrenueM u ropsiyM KUPIIIoM B
PyKax (HamoOMUHAIOIIEM O UyJie, KOTOPOEe OH COBEPIINII

Ha [TepBom Bcenenckom CoGope). Cnpasa oT Hero —
Boromareps, Mmonsiiasicst Ha Pacnsitue. B HuxHeit yactu
1300paskeHa KOJICHONPEKJIOHEHHAsI CBSITast AHHA B MOJIUTBE
nepen boroponauueit ¢ Mnanenuem. Ha 3aHem nnane —
HATYPaJMCTUYHO HANIMCAHHBIN Mei3aK Ha 30JI0TOM (hOHE.

IIposenanc:
Aykupon “Kpuctus” B Jlonpone, 9 utonst 2008, not 150.
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11.

THE MOTHER OF GOD OF KAZAN WITH A SILVER-
GILT AND ENAMEL OKLAD

RUSSIAN, MAKER’S MARK SM IN CYRILLIC,
MOSCOW, 1908-17

The faces depicted realistically in mild shades conveying a calm
expression, the silver-gilt oklad engraved with decorations,
more notably the Greek-key motif running along the hem of the
Mother of God’s maphorion and the stylised undulations and
flower-buds on the raised border, the cut-out haloes with laced
rims, made of shaded cloisonné enamel in a variety of pastel co-
lours accentuated by dark blue details, set in a glazed case made
of Russian birchwood

30.7 X 25 cm

€3,000-5,000

G I\
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11.

BOI'OMATEPDH KA3BAHCKAS B 30JJIOYEHOM
CEPEBPAHOM OKIAJE C SOMAJIBIO
POCCHS, KIIEMUMO MACTEPA «CM»,
MOCKBA, 1908-17

PeanuctyHo 1300pakeHHbIE B MSTKUX TOHAX JIMKU NEPEatoT
BbIpayKEeHKE CIIOKOICTBUS. 30/104eHbI cepeOpsHbIN OKJIaj
yKpalleH rpaBUPOBKON (B YaCTHOCTH, TPUMEYATEIbHbIM
rpe4yeckuM OpHaAMEHTOM BJ0JIb Kpast Macpopust Boropoauuel u
CTUJIM30BAaHHBIMU BOJIHAMU M OYTOHAMM Ha MOJISIX KOBYEra) 1
PE3HbIMU HUMOAMU C Ky PHBIMU OKQHTOBKAMU, BbITOJIHEHHBIMU
B TEXHUKE PaCTYLLEBAHHOI NEPEeropofA4yaToil aManu
Pa3HOOOpa3HbIX MACTENbHbIX LIBETOB U YCUIIEHHbIE TEMHO-
CUHUMM fleTansiMu. VIKoHa noMelleHa B 3aCTEeKJIEHHbII KUOT U3
Gepesbl.



12.

THE MOTHER OF GOD OF KAZAN WITH A
SILVER-GILT OKLAD

RUSSIAN, MAKER’S MARK EN IN CYRILLIC,
MOSCOW, 1889

Modelled realistically employing soft tones, the
silver-gilt oklad with a tooled background, the haloes
edged by a meander design, the raised border etched
with stylised foliage motifs

22x 18 cm

€2,000-3,000

12,

BOI'OMATEPb KABAHCKASA B 30JJIOYEHOM
CEPEBPAHOM OKJIAJIE

POCCHSI, KITEUMO MACTEPA «EH», MOCKBA,
1889

Durypsbl peaTucTUYHO U300pasKeHbl B MATKMX TOHAX , B
30JI0Y€HOM OKJIajIe C TUCHEHHBIM (DOHOM; Kpasi HIMOOB
YKpaIleHbI CTUIIM30BAHHBIM IPEYECKUM OPHAMEHTOM;
peJibebHble OISt MKOHbI TPABUPOBAHbI PACTUTEIBHBIMU
MOTHUBAMH.

13.
CHRIST PANTOKRATOR WITH A SILVER OKLAD
RUSSIAN, MAKER’S MARK SG IN CYRILLIC,
MOSCOW, 1908-1926

His face executed naturalistically with smooth shades,
framed by dark locks, the silver oklad featuring a tooled
background, the raised border with strigillated edges and
raised spandrels, all with repoussé intertwined scrolls and
floral motifs

22X 17.5cm

€2,500-3,500

13.
CIIAC BCEJAEPXUTEJ/Ib B CEPEBPAHOM
OKJAJIE

POCCHSL, KIIEIMO MACTEPA «CI'», MOCKBA,
1908-1926

JIuk Xpucta, 06pamyIeHHbI NPSSIMU TEMHBIX
BOJIOC, PEAJIMCTUYHO BBINOJHEH B MSTKUX TOHAX.
CepeOpsHBIil OKJIa OTINYAETCS THCHEHBIM
¢poHOM, penbehHBIMI MOJISIMU CO CTITAXKEHHBIMI
KpasiMi 1 pelibe(pHBIMIA OpHAaMEHTaMH 13
NIepeIyIeTeHHbIX CBUTKOB 1 TPaB B TEXHUKE
LUTAMIIOBKH.

17
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14.
THE MOTHER OF GOD OF SMOLENSK
RUSSIAN, CIRCA 1600

Christ seated on his Mother’s left forearm, frontal, blessing
and holding a closed scroll, the Mother of God in three-quarter
view, gesturing to her Son to direct the viewer’s gaze, executed
traditionally in deep colours, the image brightened by the white
shades on the faces and subtle gilt decorations on the garments
30X 26 cm

€2,500-3,500
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14.
BOT'OMATEPH CMOJIEHCKAS
POCCHs, OKOJIO 1600

MiapneHeu- XpucToc BOCCEJAET Ha JIEBOM MPEAIIeUbe
Boromarepu, n306paskeHHblil B (hac, ¢ 671arocIoBISIOLIM
JKECTOM U CBEPHYTbIM CBUTKOM. [leBa Mapusi, pa3BepHyTasi B
TPH YETBEPTH, yKa3biBaeT Ha CbIHA, HAMPABIISAS B3I 3pUTENS.
HkoHa BbINOHEHA B TPAIMLIMOHHOM CTHJIE U NPUIITYLLIEHHOM
KOJIOpUTE, C GeNIbIMU O3KUBKAMH HA JIMKAX U TOHKUMU 30JI0THIMU
YKpAILEHUSIMUA OfIESTHU .



15.
THE RIGHTEOUS ELDER SYMEON THE
GOD-RECEIVER AND ANNA THE PROPHETESS
RUSSIAN, 18™ CENTURY

According to the Orthodox tradition Sts. Simeon and Anna are
the last Prophets of the Old Testament. The iconography of this
icon is essentially extracted from the subject of the Presentation
of Christ to the Temple. Both saints depicted in three-quarter
view, turning towards each other, wearing garments of alternate
green and red colours with gold highlights, to the left St. Simeon,
known as the Theodohos (God-receiver) with long grey hair and a
beard, holding Christ clad in white garments, attended by

St. Anna the Prophetess, the meeting taking place in a fertile,
hilly landscape

32x25cm

€1,800-2,500

15.
CUMEOH BOI'OINPUMMEIL 1 IPOPOYUIIA AHHA
POCCUHsI, XVIII BEK

CorracHO PaBOCIIABHON TPAUIINN, CBSATHIE TIPABEIHUKI
CuMeoH 1 AHHA ObIJIM TIOCJIEIHUMU BETX03aBETHHIMU
npopokamu. koHorpadusi faHHOro n300paskeHus1 BOCXOAUT K
ctoxkeTy CpeTeHus — MpUHECEHUsT MITaJieHIa XPpHCTa BO XpaM.
0064 CBATBIX U300paskeHbI B TPH YETBEPTH, TIOBEPHY THIMU

APYT K APYTY U 00JIAYeHHbIMU B 3€JIEHO-KPACHBIE OfIESIHUSI C
30J10ThIMU accucTamu. CiieBa pasmenieH CUMEOH, Ha3bIBaeMbIi
BoronpunmiieM, ¢ IFIMHHBIMU CEIbIMU BOJIOCAMU U GOPOJIOii,
Aepkallijii Ha pyKax mMilajieHa Xpucra B Gedblil OfieKaax;
cIpaBa Ha HUX B3MpaeT npopouuntia AHHa. Berpeua npoucxopur
B IUIOJJIOPOJIHOM XOJIMUCTON MECTHOCTH.

19
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16.

THE ENTRHONED MOTHER OF GOD WITH

A SILVER OKLAD IN A GILDED FRAME

GREEK, 18™ CENTURY, SILVER OKLAD WITH MARK
OF BS

Seated frontally on a sumptuous, elevated throne carved in the
baroque style, with Christ on her lap gesturing in
benediction and holding a sealed scroll, two angels on clouds
leaning towards the Mother and Child displaying parchments
each inscribed with a verse from the Akathist Hymn, the left
one “Xatge, 6tL Vrdoyels Baolémg ®abédpa”, the right
“Xaipe, 6t Paotdlels tov faoctdlov ta mivta”
(respectively “Rejoice, for Thou art the throne of the King”
and “Rejoice, for thou bearest Him who beareth all!”), the
faces rendered realistically, on a gold background; the icon
covered by a silver oklad with a cut-out gold halo, set in a
carved wooden, gilt and glazed frame

The icon 11 x 8.8 cm; including the frame: 24.5 x 20 cm

€1,800-2,800

without frame and oklad

6e3 pamvl u okaada

16.

BOI'OoPOIMNIA HA ITPECTOJIE, B CEPEBPAHOM
OKJAJIE U MO30JJOYEHHOW PAME

I'PELMAA, XVIII BEK, CEPEBPSIHBIN OKIJIALL C KJIEMMOM
MACTEPA «BC»

Boropoania BoccegaeT Ha IPUMOAHSITOM IIpecTolie, 60raTo
yKpalleHHOM pe3b00ii B 6apoyHoM cTuiie; MiajeHen-Xpuctoc
Ha Ee KoneHsix 61arocnoBisieT 3puTelns, iepKa 3anedaTaHHbIil
CBUTOK; /IBa aHTeJIa CKJIOHSIOTCS K boromarepn n Mnagenny,
TIEMOHCTPHUPYsI CBUTKHU CO CTUXaMK u3 akagucTa: “Xaige, 4Tt
Oy els Baothéwg wabéd0a” («Pajyiicsi, IKO ThI €CU IPECTOI
Llapes», cieBa) u “Xalipe, 6t faotdlels tov faoctdlov ta
mévta” («Papyiicst, siko nopopuia [TopoiMBILEro BCsi», CIPaBa).
JIMK¥ HamMcaHbl B PEANIICTUYHOM MaHepe Ha 30510ToM ¢oHe. Mikona
obJieueHa B cepeOpsiHbIN OKJIAJ] C PE3HBIM 30JI0ThIM HUMOOM U
BCTaBJICHA B PE3HYIO IEPEBSIHHYIO 30JI0YEHYIO 1 JTJAKNUPOBAHHYIO
pamy.

Pasmepn! nkonsr: 11 Ha 8.8 cM.; pa3mepsl ¢ pamoii: 24,5 Ha 20 cMm.



17.
ST. JOHN “ANGEL OF THE WILDERNESS”
GREEK, CIRCA 1700

The saint in three-quarter stance, looking upward to the
open heavens, his hands extended in supplication, holding
a cross and a scroll inscribed with the verse from Matthew

3:2 “Metavoette, fiyyrev Yo 1 paoctheio TV ovgovdv”

(Repent, for the kingdom of heaven is near), to the left his
decollated head as a reference to his subsequent martyrdom,
painted finely, the red details standing out against the gold
background, with a raised, carved wooden and gilt frame in
the shape of an arch

16 X 11.5 cm

€800-1,200

17.
MUOAHH NPEATEYA, <AHT'EJI ITY CTBIHN»
I'PELIMA, OKOJIO 1700

CBsiTOI M300pakeH B TPH YETBEPTH 000POTA CMOTPSIIIIIM
B pa3BepcThle Hebeca 1 IPOCTHPAIOIINM PYKH B MOJIUTBE;
OH JICP>KUT KPECT U CBUTOK ¢ IUTaToil m3 Mardest 3:2:
«[lokaiirecs, 60 npudausunocs Llapctso Hebecnoe»
(Metavoelte, yywey yag 1 Pacthelo TOv ovQavav).
CrnieBa m300pazkeHa OTpyOJICHHASI TOJIOBA CBSITOTO KaK
HaINlOMIHAHME O ero MOCNeAyoeM MydeHnaecTse. Mkona
TIIATEILHO BBINMCAHA, KPACHBIE I€TAJN BBIIENSIOTCS

Ha 30JI0TOM (DOHE; pe3Hasi iepeBsiHHASI 30JI0UeHast paMa
BBITIOJTHEHA B BUJIE apKH.

18.

A DIPTYCH WITH THE CRUCIFIXION AND
RESURRECTION OF CHRIST FROM THE TOMB
GREEK, DATED 1797

On the left, the cross on the summit of Golgotha, the skull of
Adam in the cave below, Christ depicted with a red loin cloth,
flanked by His Mother and his disciple John, in mourning; the
right side portraying Christ victoriously coming out of the sar-
cophagus, holding a triumphant standard, two Roman soldiers
attending the event in bewilderment; the scenes executed with
saturated colours on a deep blue background, Greek inscrip-
tions identifying the events, the year 1797 to the left of the
Mother of God, the closed wings decorated with a cross and
the contracted form of “Jesus Christ Conquers”: IZ X3 NIKA
Extended: 16.2 x 11.4 cm

€1,000-1,500

18.

OUIITUX: PACITSITUE U BOCKPECEHUE
XPUCTOBO

I'PELIVA, JATUPOBAHO 1797

Ha neBoii cTBopke n3o6paxkeH kpecT Ha BepiuuHe ['onrodsl,

¢ yepenoM Afama B nelepe BHU3Y . XpUCTOC HETPAIULIIOHHO
3aneyaTiieH B KpacHo HaGepeHHoi noBsi3ke; OH OKpy>KeH
ckopOsitumu Boromarepsto u anocrosiom Moannom. Ha
npaBoil CTBOpKe TopxkecTByrouwil lucyc BeicTynaer us
rpo6a, BO3/IBUrasi 3HaMeHue nooefpl, B TO BpeMs Kak JBa
PHMMCKUX COJJaTa CMOTPSIT Ha Hero B u3ymnenuu. CueHbl
BBITMIOJTHEHBI B HACBILLIEHHBIX TOHAX HA TEMHO-CUHEM (DOHE,

C MOJMKCSIMU Ha TPEUECKOM; cjieBa OT boropoauiibl ykazana
narta cosfganus untuxa — 1797 ron. B 3akpbITOM BHjie CTBOPKU
yKpaiueHbl Kpectom 1 abopeBuatypoit [ XZ NIKA: «Hucyc
XpUCTOC MOGEKAACT» .

Pasmep B pasBepHyToM Bupie: 16,2 Ha 11,4 cMm.
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19.
A TRIPTYCH WITH THE MOTHER OF GOD OF KYKKOS AND
FAMILY PATRONS ON THE WINGS

GREEK (POSSIBLY ASIA MINOR), 18™ CENTURY

The central panel formed as an arch supported by columns,

portraying the Mother of God of Kykkos, traditionally the Child
represented somewhat older than usual and wearing a knee-length tunic
that leaves His legs uncovered, grabbing with one hand His Mother’s
short red veil, also specific to this iconography, and with the other
holding an open scroll inscribed with the verse from Luke 4:18
“ITvedpa Kvglov &’ 2ué, ov eivexev €xo10é pe” (The Spirit of the
Lord is on me, because he has anointed me); each wing divided in two
compartments, the upper ones showing Sts. Haralambos and Nicholas
respectively, those below depicting the equestrian saints George and
Demetrios of Thessaloniki; the Mother of God and Christ rendered
against a gold and green background, their features executed with mild
tones in a more refined manner than the sharp shades of the saints’ faces
and bold colours of their figures, standing out against the saturated
green-blue background; the haloes of the saints, the spears and orna-
ments of the horses applied with gesso thus creating a relief-effect, the
wooden frame carved and gilt

Extended 38 x 50.cm, Closed 38 x 25.7 cm

€8,000-12,000

19.
TPUIITUX: BOTOMATEPb KUKKCKAS CO CBATBIMU-
MNOKPOBUTEJAMU HA CTBOPKAX

I'PELIVA (BO3MOXKHO, MAJIAS A3HM4), XVIII BEK

LenTpanbHas 4acTh TPUNTUXA BBIOJHEHA B BUJIE aPKU Ha [IBYX
KonoHHax ¢ boromarepsto Knkkckoit BHyTpr; MiafieHen, KOTOpPbIi

B JIaHHOI1 MKOHOTpachuy NIPefICTaBIIEH CTaplle, YeM Ha APYTUX
n3006paXkeHusIx, o61auyeH B TYHUKY, oOHaxkaroulyto Ero Horu o KoneHa.
OH fiepKUTCs 32 KOPOTKOE MOKphIBaNo boromarepn — ele ofuH
criengryecKux aneMeHT KIMKKCKoil MKoHorpadun — U IEMOHCTPUPYET
Ppa3BepHyThI CBUTOK co cTuxoM u3 JIyku 4:18: «[lyx 'ocnofgeHb Ha
Mue, n6o On nomazan Mens» (ITvedpo Kvplov ém &ué,ov eivexev
€yowo¢ pe). Kaxknast ctBopka pasjesieHa Ha /Be YaCTH, BEpXHHUE C
obpa3zamu cBsilieHHOMY4eHuKa Xapnamnus 1 Hukomnas Yynotsopua u
HIXKHKE — O CBATbIMU BonHaMu ['eopriem n Jumurpuem ColyHCKUM.
durypsl Boromarepu u Mnapenna Mucyca pa3melieHbl Ha 30J10TOM U
3eJ1eHOM (QOHE M HaMKCaHbl B 60Jiee CIEpKaHHBIX TOHAX U YTOHUYEHHOM
MaHepe 10 CPABHEHUIO C KOHTPACTHBIMU JIMKAMU CBSITBIX HA CTBOPKaX,
YbU CUJTY3ThI BBIJIETISAIOTCS Ha (hOHE SIPKOTO 3€JI€HO-T0Ty60ro

3aiHMKa. HUMOBI CBSATBIX, UX KOMbSI U COPYM MX KOHEN BBIMOIHEHBI U3
penbecHoro neskaca. TpunTux o6pamiieH 30J109€HON Pe3HOH paMoit.
Pasmep B packpbiToM Bujie: 38 Ha 50 cM., B 3aKpbITOM — 38 Ha 25,7 cM.
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“Hail, O Star who manifest the Sun! Hail, O Womb of the Divine Incarnation!”

20.
THE MOTHER OF GOD OF THE “UNFADING ROSE”
NORTHERN GREECE, 18™ CENTURY

Crowned, holding a rose, looking at the viewer while supporting
her Son, the Child standing on a pedestal with cushion, wear-
ing ecclesiastical garments and a mitre, carrying a globe and a
sceptre, attributes that allude to his role as the High Priest, the
background scattered with objects that personify a number of
virtues of the Mother of God as described in the Akathist hymn,
two flanking angels displaying a garland inscribed with exalta-
tions to the Mother of God, the raised border with twisted floral
motifs, rendered mostly in red and gold

30 X 24 cm

€4,000-6,000

20.
BOI'OMATEPDH <HEYBSJAIOIIAA PO3A»
CEBEPHAS I'PELIVIA, XVIII BEK

Mapusi B KOpoHe, ¢ PO30i B pyKe CMOTPUT Ha 3pUTENs,
nojyiep>kuBasi MnajieHua, KOTOpbIii CTOUT Ha MbEieCTase

C TMOAYLLUKOM, 06TaYEHHbIN B CBSILLIEHHUUYECKHE OfICSIHUS 1
MUTPY, C IEP>KaBOI M CKUMETPOM B pykax — aTpubytamu Ero
nepBocBsieHcTBa. Ha 3ajHeM nnane pacchinaHbl MPeMEThI,
CUMBOJIM3UpYIOLIME psfi Joopoaereneit boropogupl,
NepeyunceHHbIX B TMMHE akaducTa. [IBa aHrena no o6e
CTOPOHBI OT Mapuu JIEMOHCTPUPYIOT CBUTOK € MOXBAJION
Boromarepu. KoBuer ykpaliieH upeTamu, NepeBUTHIMU JIEHTOM.
HkoHa BbITIOJIHEHA IPENMYILECTBEHHO B KPACHBIX 1 30JI0ThIX
Kpackax.



“Paoyiica, 38e300, asaaoujaa Coanye; paoyiica, ympobo Boxcecmeennazo eonaowenus!”

21.

THE CROWNING OF THE MOTHER OF GOD BY THE
HOLY TRINITY

GREEK, 18™ CENTURY

In an oval, fiery red glory, the Mother of God kneeling in prayer
on billowing clouds and bearing the Sun against her womb as

a reference to her role in the Incarnation of Christ, flanked by
her Son and God the Father, the first showing an open Gospel
Book together with His cross, the second supporting a globe, a
sceptre and a scroll, jointly placing a crown on the Mother of
God’s head, the upper part of the composition featuring the Holy
Spirit as a dove in a circular and rayed glory and two seraphs,
the spandrels including the Apocalyptic personifications of the
four Evangelists

25X 19 cm

€3,500-5,500

21.
KOPOHOBAHUE BOT'OPOIUIILI CBATOY TPOULIEN
I'PELIVIA, XVIII BEK

B oBanbHOI OrHEHHO-KPACHOII CllaBe CTOUT Ha Ky4eBbIX
o6akax KojeHonpekoHeHHast boroponuia B MonuTse, ¢
COJIHLIEM BO UpeBE, CUMBOJIU3UPYIOLIUM BOILUIOLIEHUE OT Hee
Xpucra. Mapuro okpy:katoT bor CeiH u Bor OTel, nepBblit
nemoHcTpupyeT Kpect u orkpbitoe EBanrenue, BTopoit
JEP>KUT Iep>KaBy , CKUIIETP U CBUTOK; BMECTE OHM BOJIPYXKAIOT
KOpOHY Ha rojioBy boromatepu. B BepxHeil yacTu KoMIo3uuuu
n3o6paken Casroit [Iyx B Buie ToTy0sl B JTyde3apHOM KPYyTJIon
cJiaBe; MOfl HUM JiBa cepachuMa HaOJIIOA0T 3a POUCXOISIILIUM.
B yrnax nosrsitorcst yetsipe EBaHrenucra B Bujie CUMBOJIOB,
otBefieHHbIX UM B OTkpoBennn Moanna Borocnosa.
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22,

THE NATIVITY OF CHRIST

LATE-BYZANTINE, CIRCA 1450, THE REVERSE
INSCRIBED WITH THE NAME: STEFANO DA ZEVIO

The narrative staged on a mountainous plateau with low, dense
vegetation in the foreground and tall trees in the far horizon,
organised in two scenes, the left illustrating the Nativity, the
right the journey of the Magi; the former, at the mouth of a
cave and under a roof as a reference to the stable offered to
the Holy Family by the inn-owner in Bethlehem, focusing on
the Infant wrapped in swaddling clothes, lying in the wooden
manger and being warmed by the breath of the ox and ass, his
Mother kneeling in prayer before Him, the elderly St. Joseph
in a pensive mood resting adjacently with his staff by his side,
at the lower left corner a shepherd dressed in a short tunic
sitting on a rock and playing the pipe, to the far left behind a
hill St. Joseph portrayed for a second time, conversing with an
angel, the latter crossing his hands on his chest, between them
an inscribed scroll, to the other side of the mount two women,
probably the midwife and maid; the second episode represent-
ing the three crowned Magi on horseback, carrying their gifts,
guided by an angel floating in the sky and pointing to the star
above the stable, the horses of different colours with decorated
bridles, to the far right a couple of shepherds, the bright shades
and gold features, including the haloes, crowns and highlights
of the garments, projecting against the saturated landscape, the
skies contrastingly rendered in light blue, the back of the icon
inscribed in majuscule, STEFANO DA ZEVIO

50.5X 37.5 cm

€18,000-24,000

Notes:

The name on the reverse of the panel seems to have been written

later than the painting’s production. Whether it records an inscription
that had originally appeared under the layer of gesso or, whether it
implies an attribution to a certain artist named Stefano da Zevio is
unclear. It is certain, however, that stylistically the icon belongs to the
middle of the 15th century. For similar icons executed in this mixed
style that combined the traditional Byzantine techniques with Western
iconographic elements and colour palette, see an important icon of the
Nativity that belongs in the Petit Palais, Paris.

Around the time of the icon’s painting, an artist called Stefano da Zevio
used to live and work in Italy. His style is also typical of that time.
Stefano da Zevio, c. 1375-1451, was a painter who trained both in
Lombardy and with his father, the French artist Jean d’Arbois, active in
the court of Philip the Bold, Duke of Burgundy. The artist is also known
by the name given to him by Giorgio Vasari, Stefano da Verona,
referring to his many commissions in that city, including paintings in
church interiors and on building facades. His Adoration of the Magi of
1434, is in the Pinacoteca di Brera, Milan.

22,

POXIECTBO XPUCTOBO

[TO3/IHSISI BU3AHTHSL, OKOJIIO 1425, HA OBPATHOM
CTOPOHE MAIOCKYJIbHAS ITOAIUCD: CTEPAHO JIA
I3EBHO

CoObITHS pa3BOPAYUBAIOTCS HA TOPUCTOM IUIATO C HU3KOPOCIION
TYCTOH PacTUTEIbHOCTBIO Ha NIEPEeHEM IIJIaHe U BBICOKMMU
[iepeBbsIMU Ha FOpU30HTE. [leficTBIe OPraHu30BaHO B JIBYX
cleHax: cieBa u3o0pakeHue PoxxaecTsa, cripaBa — myTellleCTBUE
BOJIXBOB. [lepBasi cLieHa MPOUCXOAUT B NELEpe MOfi HABECOM,
1300pasKarollM XJIeB, B KOTOPOM TPaKTUPILMK Pa3sMeCTHI
CBSITOE CEMEICTBO; OHA BLICTPOEHA BOKPYT 3alleJIeHyTOro
MnajieHua, jeKallero B AepeBsSHHbIX SICNISIX , COTPEBAEMOTO
AbIxaHueM BoJia 1 ocna. Ilepen HuMm ctouT Ha KoJeHsIX B
Mosmtse boroponnua, a crapen Mocud cuput psjoM B
3alyMYUBOCTH, OTJIOXKUB B CTOPOHY CBOII MOCOX. B HuskHEM
JIEBOM YIUIy MACTYX B KOPOTKOI TYHUKE CUIUT Ha KaMHe U
urpaeT Ha BoJibiHKe. Bianeke cnesa csitoit Mocud nzodpasken
BO BTOpOY pa3, B OOLLEHUH C aHTeJIOM, KOTOPbIA CKpeCTUI
PYKHU Ha Fpyd; MeXKAy HUMU — CBUTOK ¢ Hagmucho. [To
APYTYIO CTOPOHY FOpPbI — IB€ >KEHILUHbI, OYEBUHO, IOBUTYXA
U MIpUCITy>KHULA. BTOpas cuena n3o6paxaet Tpex BOJIXBOB,
BEPXOM, C lapaMi B PyKax, BE[IOMbIX aHI€JIOM, yKa3bIBAIOLLM
Ha 3Be3/ly Hajl XJ1eBoM. KOHM BOJIXBOB pa3HbIX LIBETOB; CIIpaBa
BJlaJIeKe — Mapa NacTyXoB. SIpKue OTTEeHKU U 30JI0ThIE eTalu
KapTHHbI, BKIIFOYasi HUIMObI, KOPOHbI M ACCUCThI HA OfICSIHUSIX,
BBIICJISIIOTCS] HA TEMHOM (DOHE; HEGO 110 KOHTPACTY BBINOJHEHO
B CBETJIO-TroJyObIX TOHax. Ha oGpaTHOI cTOpoHe HajimucCh:
CTE®AHO JA J3EBUO

(STEFANO DA ZEVIO).

ITpumeyanme:

Vmst Ha 06paTHO# CTOPOHE NMAaHEeNM CKOPee BCEro ObLIO HAMKUCAHO
HEKOTOpOe BpeMs CITyCTsI 3aBepIleHsI KapTuHbl. HesicHo, moBTopsieT

JI OHO HAJIICh, HBIHE CKPBITYIO CJIOEM JIEBKACA, UJIN BbIPAXKAET
TIPEITIOIIOKEeHNE , YTO KapTHHY HAIMCAN XYJOXKHUK 1o MMeHn CredaHo
na I3esno. To, olHaKo, 4TO KapTHHA OblIa co3[jaHa B cepeinHe XV
BeKa, He BbI3bIBAeT COMHEHWIT BBHJTY €€ CTHIIMCTHYECKUX OCOGEHHOCTEI.
ITpumepoM noxoxero n306paXkeHust B CMEIIAHHOM CTHJIE, COEIUHSIOLINM
TPaJIMIIOHHYIO BU3AHTHIICKYIO TEXHUKY C 3JIeMEHTaMH 3aIaj{HOi
MKOHOTPa(hny ¥ UBETOBON MATUTPBI, MOSKHO HAa3BAaTh BasKHYIO NKOHY
«PoxpiectBo XpucroBa» B coopanun My3est Manoro isopua B [Tapike.

HM3BecTHO, uTo xyaoxxHuK Credano ga [I3eBro xun Mtanuu B nepros
CO3/1aHNs JAHHOW MKOHBI U paboTall B XapaKTEPHOM JIJIsl TOrO BPEMEHU
cruite. Credano aa [13eBuo (okoso 1375-1451) yunncs B JlomGapauu
1 BMECTE CO CBOMM OTLIOM (bpaHIy3cKiUM MacTepoM 2KaHoM 1’ ApGya
pa6otran npu asope Punmnna Cmenoro, repuora Byprysjckoro.

OH Tak:xe n3BecteH noj nmeHeM Crecano jja BepoHa, 1aHHbIM emMy
II>xopmko Bazapu, oTpakaroluM MHOrOYMCIIeHHbIe 3aKa3bl CTedaHo,
BBINOJIHEHHBIE 17151 KOMMYHbI BEpOHBI, BKJTIOYast pOCIIUCH UHTEPbEPOB
nepkseii u gacayos 3anuii. Ero padora «IloknoHeHne BOJIXBOB»,
HanvcaHHasi B 1434 rofy, Haxopurcsi B coopanuu ITnnakoreku Bpepa B
Munane.
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23.
MOTHER OF GOD “THE ONLY HOPE OF THE
DESPONDENT” FLANKED BY STS. JOHN THE
BAPTIST AND SPYRIDON

GREEK (IONIAN ISLANDS), EARLY 17" CENTURY

Seated majestically on a marble throne with a suppedaneum
and opulent red tasselled cushions, the Mother of God
wearing a gold and gemmed crown recalling images of Maria
Regina, the Christ Child in her lap blessing and displaying an
open scroll, to the left St. John the Baptist, barefoot, his hair
dishevelled, clad in animal skins and an himation, slightly
leaning forward and crossing his hands on his chest, opposite
the Cypriot St. Spyridon in Episcopal garments elaborately
decorated with a variety of cruciform patterns, wearing

his typical conical hat made of reed, holding the Book of
Gospels, the profuse decoration of the throne in Baroque
style rendered in grisaille, the figures executed traditionally,
the bright but saturated colours of the garments projecting
against the gold, ethereal background

46.5 X 43.5 cm
€40,000-50,000

23.
BOT'OMATEPDH «<HAJIEXKIA OTYASABIIUXCSI» B
OKPY2XKEHUU NOAHHA INIPEATEYU U CBSITOI'O
CIIUPUIOHA

I'PELIUA (MOHUYECKHWE OCTPOBA), HAYAJIO XVII BEKA

BoromaTepb BeMYEeCTBEHHO BOCCE/]AET HA MPAMOPHOM TPOHE C
MOJHOXWEM U MBIIIHBIMUA KPACHBIMU MOYIIKaMU C KUCTOUKAMU,
o6aueHHast B 30/I0TY0 KOPOHY C CAMOLIBETAMU, UYTO HATIOMUHAET
3anajHblil MKoHorpacduyeckuii Tun Maria Regina (Mapus Lapuna).
MnaaeHen-XpucToc y Hee Ha pyKax 6J1arociioBisieT 3puTeds 1
JEMOHCTPUPYET Pa3BepHYThIN CBUTOK. ClieBa CTOUT GOCOHOT Ui
HNoann Ipenreua, ¢ B3bEPOILEHHBIMU BOJIOCAMU U CKPEIIEHHBIMU
Ha rpyy pyKamu, 0OJIaueHHbIN B LUKYPbI M TUMATHUI, Cllerka
CKJIOHSIIOLIMIICS BIIEPef]; HATPOTHUB HEro N300pakeH KUIMPCKUiA
cBsiToit CIMPUAOH B EMMCKOTNICKOM 06/1aueHn, 60raTo yKpaeHHOM
MHOKECTBOM KPeCTOOOPa3HbIX MOTHBOB, B TUTIMYHOM JI7Isl HETO
HIanKe 13 MIeTeHOro TPOCTHUKA, iepxkatuuii EBanrenue. O6unbHble
6apouHble yKpallIeH!s] TPOHA BbIMOJIHEHbI B TEXHUKE TPU3ATIN;
Urypbl BBIMKMCAHBI B TPAAULMOHHOM CTUIIE, B IPKUX HACBILIEHHBIX
LBETax Ha 30JI0TOM (DOHE, CUMBOJIM3UPYIOLLEM HEOECHYIO Chepy.
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24.
CHRIST THE KING OF KINGS AND HIGH PRIEST OF
GLORY

GREEK, DATED 1778

Seated on an elaborate, marble throne furnished with a footrest
and luxurious cushions, dressed in opulent ecclesiastical
garments of the highest rank, his sakkos with cruciform patterns,
the hems and stole emulating gold embroidery, his mitre
resembling a crown, the latter along with his quadripartite halo
and throne ornamented with C- and S-scrolls suggesting influ-
ences of the decorative style of the period, four angels in prayer
adorning the throne, its upper part additionally featuring two
Evangelists and a third to the left of the cushion, executed
meticulously, the figure with saturated colours, the throne in
grisaille, on gold ground, the lower left corner inscribed,
“Aénoig Tov dovAov Tov Oeol Ztiavol Iegodiaxrdvou,
1778” (The supplication of the servant of God ... Ierodiakonou,
1778)

79 X49.5 cm

€45,000-55,000

Notes:

A nearly identical icon executed in 1786 is found in the Church of the
Dormition of the Theotokos at Kalligata, in Kefalonia. See G. Mo-
shopoulos (Ed.), Kefalonia. A Large Museum. Ecclesiastical Art, Volume
1, Kranaia Region, Argostoli 1989, p.129

24.
XPUCTOC KAK LAPH IIAPEI7I u
INEPBOCBJSIIIEHHUK B CJIABE
I'PELIVIA, JATUPOBAHO 1778

XpucToc BocCelaeT Ha yKpallleHHOM MPaMOPHOM MPecTolte

C NbIIIHOW MOAYIIKOW U OJHOXKUEM, OfIEThIN B OoraToe
LIEPKOBHOE 00s1ayeHue BbIcllero panra. Ero cakkoc
[IeKOpPUPOBAaH KpeCcTaMy, KaiiMa 1 eNUTPaxuilb UMATHPYIOT
30JI0TYIO BBIIIMBKY, MUTPa HAlIOMUHAET KOPOHY. OpHAMEHTHI
MUTPBI 1 YETHIPEXUYACTHOTO HUMGA

B Bujie cBUTKOB C 1 S-THINOB IEMOHCTPHUPYIOT BIIMSHUE
IeKOPATHBHO-TIPUKIIAJHOTO CTUNS TOro nepuopa. Ilpecron
TaK>Ke yKpalleH YeThIPhMSI MOKJIOHSIOLIMMIICS aHTeJTaMu

1 TPEMSsi €BaHIeMCTaMu (JJBOE BBEPXY, TPETHIL CIeBa

oT nopywkn). urypa Xpucra TILIATENBHO BbINUCAHA B
HACBIIIEHHBIX TOHAX, IPECTOJ N300paXKeH B TEXHUKE rPU3aIn
Ha 30JI0TOM (pOHE, a B HIKHEI JIEBOM YaCTH NPHUBEJICHA

JlaTa U HAAMUCh: «A€N0oLg Tov d0UAov Tov B0l ZTLovoD
Tegodiandvouv, 1778» (Monenue pada Iocniopust Ctuany
Heponuakony, 1778)

IIpumeuanue:

IIpakTuuecku UAEHTUYHAs! UKOHA, BbINOJIHEHHast B 1786 ropy,
HaxopuTcs B uepkBu Y cneHust Boromarepu B Kannurare, Kedanonusi.
Cm. G. Moshopoulos (pepakTop), Kefalonia. A Large Museum. Ecclesi-
astical Art, Volume 1, Kranaia Region, Argostoli 1989, p.129
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25.
THE MOTHER OF GOD WITH THE PLAYING CHILD
RUSSIAN, 17™ CENTURY

Depicted half-length, in three quarter view, the Mother of God
supporting her Son with both hands, the Child turning his body
in a twisting manner to bring his face close to her cheek, and
touching her chin while holding a scroll, His garments
accentuated with dazzling chrysography contrasting sharply
with the deep blue maphorion of His Mother, the image rendered
masterly in a sophisticated colour palette

31x26.5cm

€40,000-50,000

25.
BOI'OMATEPD «B3bII'PAHUE MJIAJTEHIIA»
POCCUS, XVII BEK

Ha nanHom nosichoM u3o6pakeHun boromareps pa3sepHyTa

B TPU YeTBEPTH, iepka MunajieHua obeumu pykamu. OH
n3rubaeTcs HaBCTpedy MaTepu, NPYXKUMAsCh LEKON K ee JIULLY
U Tporasi ee 3a nogoopoyiok; B pykax y Hero cBurok. Cknajku
ofexK/bl MiajieHIa ycuneHsl spkoii xpusorpadueii (pocuchbio
30JI0TOM) U BBIJIEIISIFOTCS Ha (pOHE TEMHO-CUHEro Machopust
Boropopuipsl. IkoHa MacTepcKyl HalMCaHa B yTOHYEHHOM
L[BETOBOM KOJIOPUTE.
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20.
A DEISIS
RUSSIAN (MSTERA), FIRST HALF OF THE 19" CENTURY

The ensemble comprising three panels, the central one
portraying Christ, frontal, blessing and supporting the open
Ciospels. the other two showing the Mother of God and John the
Baptist to the left and right respectively, both depicted in three-
quarter position, turning towards Christ with a hand extended in
supplication and displaying scrolls inscribed with prayers: the

images rendered in the traditional style with saturated colours, the
faces accentuated with fine, white brushstrokes, the garments with

gilt decoration, bearing shaded haloes on olive ground
Each panel 31 x 26 cm

€8,000-12,000 (3)

Fulege

2h.

NENCYC

POCCHEA (MCTEPA), NEPBAA NMONOBHHA XIX BEKA
ARCIMENL COCTONT W3 TPEX MRHENEN: HA UENTPUILION =
HIndpaseiie BAArOCIDRIAIIErD XPHCTa B hac ¢ OTKPLITLIM
Emanremes: wa nyx Sokoskix - boropomima (caesa) n Hoam
Mpepres (Cnpasa), pAsBepiyTLEC B TP SETEEPTH B CTOPONY
Hucyea w ykaasimaonge B Ero ctopony, leMoncTpupys
CHBITKM ¢ MOTITRAMN, PUryphl BRIOANENLD B TRQIIIONHOM
CTHRE B HACBILSIHEIX TOHAX, KN MPONHCIHE TOHKRMI
MPOBETaMI 1 CHBKAMI, ONSAHNA YEPAIeibl 300ToM, d
IONOTLIE C 3ATEHeHHEM HHAGLL BLIJIENRKYTCA HA OIHBKORDM

thone.

Passiep kasnon gocki: 31 na 26 oa.



27.
CHRIST EMMANUEL
RUSSIAN, 17™ CENTURY

Bust-length, looking directly at the viewer, His plump face with
short hair and fringe falling on His excessively broad forehead,
symbol of his wisdom, His inflated neck denoting the presence of
the Holy Spirit, His features executed delicately in dark brown,
the folds of His chiton formed by dense gold brushstrokes, on
ochre ground

31x26.5 cm

€15,000-20,000

27.
CIIAC DOMMAHYUJ
POCCHs, XVII BEK

Ha panHoM norpyHom n306paskeHuu IoHbIi XpUCTOC CMOTPUT
npsiMo Ha 3puTensi; y Hero okpyrioe uio ¢ KOpOTKUMU
BOJIOCAMU M YEJIKOH, NPUKpPbIBaIOLIeil HEOObIYHO BLICOKUIT JI00
— CHIMBOJI MY/IPOCTH, U HaOyXIIasl 1iest — MPU3HAK MPHCYTCTBUSI
Casitoro [Iyxa. Ero uepTs! BbIMMCAHbI B yTOHYEHHBIX
KOPUYHEBBIX TOHAX, a CKNaAKK Ero xuToHa BbINMOIHEHBI PH
NIOMOILY FYCTOH 30J10TOM IITPUXOBKU. MIKOHa HanucaHa Ha
OXPSTHOM (pOHE.
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T.A. Neff (1805-1876), Portrait of Grand Duchess Maria Nikolaevna as an Angel
with a Candle and a Censer, oil on canvas, 154.5 x 127.3 cm  © Sotheby’s

28.

A PORTRAIT OF THE GRAND DUCHESS MARIA
NIKOLAEVNA ROMANOVA AS AN ANGEL
PARTICIPATING IN THE DIVINE LITURGY
RUSSIAN, MIDDLE OF THE 19TH CENTURY, BY A
FOLLOWER OF T. A. NEFF, POSSIBLY A. N. FROLOV

The graceful angel, in three-quarter view, advancing from the
right, holding a large processional candle and swinging a censer,
wearing undergarments in magenta and a light blue jacquard
robe with flared sleeves, tied at the waist, complemented by an
epitrachelion, its crosses and hems emulating embroidery made
of gold thread, with large feathered wings in light azure, the face
portraying the daughter of Tsar Nicholas I, Maria Nikolaevna
Romanova, with a classical nose, smooth arched eyebrows and
turquoise eyes, her pale face with blushed cheeks, framed by
long, wavy blonde locks, the halo rendered as a gold ring
floating above her head; the billowing, shimmering vestments
protruding against the dark background, the green spandrels
covered by silver plates embossed with flower buds, set in a
silver frame. The reverse inscribed, Blessing of Archimandrite
Philaret for Maria Konstantinovna, 15 February 1867, A.F.

18 X 14.3 cm

€8,000-12,000

28.

MOPTPET BEJIVKOW KHAT'MHU MAPbU
HUKOJAEBHbBI POMAHOBOW B OBPA3E AHI'EJIA,
MNPUCIHYXKUBAKUEIO HA IUTYPI'UA

POCCH, CEPEIMHA XIX BEKA, ITOCJIENOBATEJIb T.
A.HE®®A, BEPOATHO A. H. #POJIOB

WVI3sHBIN aHTeN ¢ KPbUTbSIMU U3 JTa3yPHBIX NEPheB, B TPH
YEeTBEpTH 000POTa, ABIKETCS CIIpaBa HAJIEBO, Iep>Ka B pyKax
GOITBbILYIO CBEUY U KaJIlJIo, 00JIAYeHHBII B MAJIMHOBYIO COPOUKY
1 CBETJIO-TONIyOYIO 3KAKKapAOBYIO HAKUJIKY C PACKJICIICHHBIMU
pYKaBaMH, HOIBSI3aHHYIO Ha TAJNH, C EMUTPAXMIBIO, KPECThI

1 KaiiMa KOTOPOW pacIMThI 30J10TOi HUTHIO. JInno aHresna
HanucaHo ¢ jouyepu Huxonas I Mapun Hukonaesnel PomanoBoi,
C KJIACCMYECKMM HOCOM, POBHBIMU TTOJIYKPYTJILIMUA GPOBSIMU

1 GMPIO30BLIMH IJIA3aMH; PyMSIHBIE IIEKH BBIACISIOTCS Ha
GJIe/THOM JIMIIe, OOpaMIICHHOM BOJIHAMM JUTMHHBIX CBETIIBIX
BoJIoc. HUMOG BBITIOJIHEH B BUjIE 30JI0TOTO KOJIbLA, MaPSIIEro
HAJ| €€ TOJIOBOIA; OJIECTSILIE OESIHIS B3[bIMAIOTCS HA TEMHOM
¢oHe, 3ereHble HayrOJILHUKK 3aKPhITHI CEpeOpsIHOI paMoit ¢
YeKaHHBIMH [IBETOYHbIMKA MOTHBaMU. Ha 06paTHO# cTOpOHE
Haanuck: “bnarocnoBenue apxumanpputa Punapera Mapne
KoHcranTuHoBHe, 15 ¢espansa 1867, A. .”
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Ivan Kramskoy (1837-1887), Portrait of Adrian
Prakhov, Art Critic and Historian, 1879, oil on canvas,
The Tretyakov Gallery, Moscow

Provenance:

The inscription on the reverse of the icon records that on the 15 February
1867 it was offered as a blessing by Archimandrite Philaret to Maria
Konstantinovna; subsequently in the collection of the celebrated Art
Historian, Professor Adrian Prakhov (1846-1910); the previous owner
acquired the panel when the late Professor’s family sold part of his
estate; and then purchased by the present owner.

Notes:

The represented subject is identified with certainty by direct comparison
to an important painting executed by Timofei Andreevich Neff (1805-
1876), sold at Sotheby’s, London, 19 February 1998, lot 12, see illustra-
tion above. The comparable picture belonged originally to Tsar Nicholas
I, subsequently to his daughter Grand Duchess Olga Nikolaevna, sister
to the portrayed lady, Grand Duchess Maria Nikolaevna, and it is now
kept in the Art Museum of Georgia (Tbilisi).

Timofei Andreevich Neff was Tsar Nicholas’ I favourite artist, tutor to
his children and responsible for a number of significant commissions, for
instance the chapel of the Winter Palace in St. Petersburg and the interior
of St. Isaac’s Cathedral. The signature “A.F.” is likely to be of his junior
colleague and fellow academician, Alexandr Nikitich Frolov (1830-
1909), who is renown for his pioneering work with mosaics (he was the
head of the Imperial Mosaics Department in 1883-1890). Frolov closely
collaborated with Neff, most notably in producing mosaic depictions of
saints for St Isaac’s Cathedral and for Elena Pavlovna Romanova, Queen
of the Netherlands.

Although this lot is significantly smaller than the Neff painting (see page
38), iconographically the two pictures are precisely analogous. Their
quality is just as fine, albeit stylistically different, particularly in terms
of the colour palette. The lot offered here is more colourful in contrast
to the muted tones of the large picture. Neither of the two panels is
fully signed, as is commonly the case with icons and religious works

of art. The large painting is confidently attributed to T. A. Neff because
of its provenance. The small icon can likewise be ascribed to A. N.
Frolov because of its stylistic similarities to other works of the artist.
This suggestion is further substantiated by the initials, A.F., in the lower
right corner on the reverse of the panel, as well as the close relationship
between Neff and Frolov, which explains how the latter could access a
work produced by the former for the private Imperial collection.

Lot 28 reverse
Jlom 28 — obpamnas cmopona

IIposeHaHc:

Haynuck Ha 06paTHOI CTOPOHE IPOM3BE/IEHNS CBUJICTEIILCTBYET O TOM,
4YTO OHO ObLIO MojiapeHo Mapbe KOHCTaHTHHOBHE apXUMaHJPUTOM
Odunaperom. BnocneacTsum KapTuHy npuoopest U3BECTHbIN UCTOPUK
nckyccTBa npoceccop Anpuad ITpaxos (1846-1910). ITpenpity it
BJIajiesIel] KyMUJI ee Mocie CMepTH pocheccopa, Korja HacIeHUKI
ITpaxoBa pacnpojiaBajm 4acTh €ro UMYIIECTBa, y KOTOPOro 3aTeM
PaboTy NprOGpeN HbIHEIHUIT BIIajielell.

IIpumeyanue:

ITpy cpaBHEHNN CIOXKET KapTHHbI TOYHO COBIAJIACT C BaXKHOII paGoTOi
kucti Tumodpest AnapeeBnua Hedpa (1805-1876), npopanHoit Ha
aykuuoHe Cor6ous B JIonnone 19 despanst 1998 ropa, ot 12, cm.
MILTIOCTpaLyio Bbiie. [Toxoxkasi KapTiHa HEeKOr/la IpHHajiesKana
Hukounato I 1 BnocneacTBum ero aouepu BeauKoit KHsrune Ounbre
HukonaeBHe, cecTpe N300pa>keHHOI BEJIMKON KHSArMHA Mapun
HukonaeBHel, B HacTosiiee BpeMsi B COOpaHun

Myszest Uckyccts I'py3um (Toumucu).

Tumodpeit Aupipeesny Hedbd Ob11 mobumbiM xyaoxkuarkom Hukonas 1,
YUUTEIIEM €ro JIeTeil ¥ aBTOPOM Psijla 3HAUNTEINIbHbIX NMIIEPATOPCKUX
3aKa30B, B TOM uyMcIie i1 YyacoBHU 3umHero [IBopua B [TetepOypre

u uHreprepa Mcaakuesckoro codopa. [Tognuck «Ad» Ha oGpaTHoOi
CTOPOHE JIOCKU BHU3Y CKOPEe BCEro MPHHAIIEKUT MITaIeMy
cospeMeHHUKY Hedda u ero konnere no Akajemun Xyji0ecTs,
Anexcanapy Hukurnuy ®ponosy (1830-1909), koTopblit npociaBuiics
NpeXkjie BCEro He KapTUHAMMU, a BbIJJAIOLLIMMKCS Mo3ankamu (B 1883-
1890 oH 6b11 rnapoit IMnepaTopckoro MozanyHoro 3aBefieHust).
®dpornos TecHo corpyaHnyan ¢ Hegdom, B nepByro ouepesib B CO31aHNN
MO3aMK T10 ero 3cKu3aM Jyist FicaakneBckoro codopa 1 jijist KOpoJieBbl
Hupepnannos Enenbl [TanosHbl PomanoBoi.

HecMoTpsi Ha 3HaUMTEILHO MEHBILINE Pa3MePhl JAHHOTO JIOTA 110
CPaBHEHUIO C MPUBE/ICHHBIM Ha cTp. 38, ¢ TOYKM 3peHnst NKOHorpacun
006e KapTHHbI TOYHO COBMAJAIOT. FIX KayecTBO OJIMHAKOBO BBICOKOE, XOTSI
CTUIIMCTHYECKHM OHM OTIM4aroTcsi. OCHOBHAsI pa3HUIIA JIEXKHUT B BbIOOpE
LIBETOBOI1 MANIMTPbI: KPACKM JIAHHOTO JIOTa O0JIee HACKIIEHHBIE 110
CPaBHEHUIO C MPUTITYLICHHBIMI TOHaMK KPYIHOI1 KapTunbl. Hu ofiHa 3
JByX paboT He MOJICAHA MOIHBIM NMEHEM XY/0KHHKA, YTO XapaKTepHO
17151 IPOU3BEICHUIT PEIMTMO3HON TeMAaTUKU. ATpUOYLMs OOJIbLION
kaptusbl kuctu T. A. Hedpba jocToBepHa BeieiIcTBUE POUCXOKIEHUS
pa6otsl. [Tpeanonoxenue o A. H. ®ponose Kak aBTOpe MaJIeHbKOI
MKOHBI YOEIUTENIBLHO BBy CTUIIMCTUYECKOrO CXOJICTBA B APYTMMI
paboTaMu 3TOro aBTopa, UHULMAJIOB “Ad” B HUXKHEN YacTH JJOCKH,

a Tak>Ke TECHbIM COTpy/iHuYecTBOM Mexky Hedpom n ®ponosbim,
KOTOpOe 00bsICHSET, Kak PposioB Mor uMeTh 1ocTyn K KaptiHe Hedda,
HAIMCAHHOI /1715 JITYHOrO COOPAHMS MMIIEPATOPCKOI CeMbH.
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29.
ARCHANGEL MICHAEL “THE ANGEL OF LIGHT”
RUSSIAN (MOSCOW SCHOOL), 17™ CENTURY

The icon probably from a Deisis group, inset into another panel
for preservation purposes, the angel shown in three-quarter
view, turned to the right where an image of Christ would have
appeared, the smooth texture of his face rendered with ochre and
beige shades, his features accentuated by delicate brushstrokes,
black defining his eyebrows and upper lash lines, subtle white
conveying the curved areas and red highlighting the upper part
of his eyelids, tips of his nose and ears, and mouth; wearing a
diadem partially concealed by the first row of his neatly coiled
hair, dressed in a green chiton with a gilt and gem-studded hem,
complemented by a fiery red himation knotted at the front,

the gold folds of the drapery matching his sparkling halo, the
fragmentary white striped wings against traces of the original
moss-green background just visible on the upper right corner,
still bearing part of the identifying inscription

31.6 X 25.9 cm

€25,000-35,000

Provenance:

Purchased by the present owner from a private collection in Beirut,
Lebanon.

Private collection, London, 1983.

29,
APXAHI'EJI MUXAWNJI, «<KAHI'EJI CBETA»
POCCUSA (MOCKOBCKAS HIKOJIA), XVII BEK

HkoHa, B HbIHELIIHEM COCTOSIHUM Bpe3Ka B 60Jiee MO3/HIO0
AOCKY JIJIs JTyYlllell COXPAaHHOCTH, BEPOSITHO,, IPOUCXOAUT

U3 IEUCYCHOTO YMHA. AHres U300pakeH B TPU YETBEPTH,
oOpallleHHbIN BIIPABO, I7Ie paHblile Haxoauiack ¢urypa Xpucra.
I'mapkocTs uka nepefaHa OXpsiHbIMUA U GeKeBbIMU TOHAMM,
yepTbl 0003HAUEHbI JICIMKATHBIMUA 0XKMBKaMU, OGPOBU U BEpXHUE
BEKM YCUJIEHBI YePHbIM, €]1Ba YJIOBUMOE HCIOJIb30BaHUE Oeil
MPUAAET YEPTaM BbIMYKJIOCTh, & BEDXHUE BEKH, KOHYMKH YLIEH
U HOca BbljieNieHbl KpacHbIM. Ha ronose Muxauna quasema,
MOJIYCKPbITAsi POBHBLIM PSIJIOM KY/Ipeil; OH 00JlaueH B 3eJIeHbIi
XUTOH C KPaeM, YKpalleHHbIM 30JI0TOM M CaMOLBETaMU, U
OTHEHHO-KPAaCHBIV TMMaTHi, 3aBSI3aHHbBIN y3JI0M CIEPEeNiu.
30J10TbIe CKJIAJIKU OfIESTHUIA MEPEKIIMKAIOTCS C CUSIFOLLIUM
HUMOOM, a (pparMeHTbl 6EJIbIX KPbLIbEB C TOHKUMHU TTOJIOCKaMU
Ha U3HAYAIILHOM (pOHE GOJIOTHOrO LBETA /IO CUX MOP BUJHBI HA
CTapoli IOCKE, TaKXkKe KaK ¥ UMs apXaHrea, MOfNICAHHOE B
MPaBOM BEPXHEM YIITy.

IIposeHanuc:

VkoHa nproOpeTeHa HbIHELIHUM BJIAJICIIBLEM y YaCTHOTO
KoJutekionepa B beiipyre, JIuBaH.

YactHas koonekuusi, JIonmon, 1983.
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30.

ST.NICHOLAS THE MIRACLE-WORKER OF MYRA
WITH A SILVER-GILT AND ENAMEL OKLAD
RUSSIAN, MAKER’S MARK DMITRY SMIRNOV,
1908-17

Raising his right hand in benediction and carrying the Gospels,
the face executed with soft shades, the silver-gilt oklad

applied with cast foliate scrolls along the border, the body of the
saint covered in elaborate silver filigree, the Book’s cover with a
turquoise enamelled cross, the Episcopal mitre and halo in
polychrome cloisonné enamel, the flanking name plates in
champlevé; a silver plate on the back of the icon is inscribed, To
dear Father John Semyonov from his admirers, 23 November
1915

30.7 X 26.2 cm

€9,000-14,000

30.

HUKOJAT MUPJIMKUNCKUN YYTOTBOPEILL, B
30JJOYEHOM CEPEBPSIHOM OKIJIAZE C SMAJIbIO
POCCUSL, KIIEMMO MACTEPA IMUTPUSI CMUPHOBA,
1908-17

CBsiTUTENb TOIHUMAET NPaBYIO PYKY B 06J1arocJIOBEeHNH

u fepxut EBaHresnue B IeBoii; €ro JMIO BHINOJHEHO B
PEaNNCTIYHON MaHepe U B MATKUX TOHAX. 30JI04YEHbII
cepe6PSIHBIN OKJIaJl YKPAIIIeH JIMTHIM JIMCTBEHHBIM OPHAMEHTOM
Ha TIOJISIX; TEJIO CBSATOrO MOKPBITO CJIOXKHON CepeOpsIHON
(UIMTpaHbIO, KHATA NHKPYCTUPOBAHA KPECTOM U3 OMPIO3bI,
€MMCKOICKAast MUTPa ¥ HUMO JIEKOPHPOBAHbI TOJIMXPOMHOI
NepPeropouaToil 3Majbio, a TAGINYKN C UMEHEM CBSITOTO —
BeleMyaToil. CepeOpsiHast IITACTUHKA HA 0OPaTHO CTOPOHE
MKOHBI 'paBIpoBaHa Haanuchio: «Joporomy O. Moanny
CemeHoBy ot nountareneit, 23 XI 1915».



31.

CHRIST PANTOKRATOR WITH A SILVER-GILT AND
ENAMEL OKLAD

RUSSIAN, MARK OF A. SMIRNOV, 1896-1908

Rendered realistically with smooth fair tones, his large eyes in
dark green, his face framed by blonde locks, the garments in
high-relief, standing out against the unadorned background of
the silver-gilt oklad, complemented by a tripartite halo in
cloisonné enamel with a cut-out rim shaped by trefoil
arrangements, the open Gospels inscribed calligraphically in
champlevé

26.6 x 22.3 cm

€8,000-12,000

31.

CIIAC BCEJEPXUTEJ/Ib

POCCUs, KJIEMMO MACTEPA A. CMUPHOBA,
1896-1908

JIuk XpucTa ¢ 60bIIMMU TEMHO-3€JIEHbIMU [1a3aMU MIJIABHO
BBINICAH B CBETJILIX TOHAX U OOPaMIICH MPSIISIMU CBETJIBIX XKe
Bosioc. Opiestanst CriacuTedst BBINOJHEHBI B TEXHUKE ropesbeda,
BBIIETISISICh HA TIOJIMPOBAHHOM (DOHE CepeOpSTHOTO OKJIaa.
TpexuacTHbBII HUMO, yKpaIICHHbII TIEPErOPOAYATOM SMAIBIO,
00BeJIeH Pe3HOi OKaHTOBKOH B BUjie TPUIMCTHUKOB. Hagnucu B

OTKPLITOM EBanremme ClI€JIaHbl MPU NOMOIIN BBIEMYATON SMaJIN.

43
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32.

A MOSAIC ICON OF CHRIST PANTOKRATOR

AN INSCRIPTION IN MEDIEVAL GREEK MAJUSCULE
ON THE BACK OF THE ICON TESTIFIES THAT IT WAS
PRODUCED IN THE ICON WORKSHOP OF THE MONK
G. PAHOMIOS, AT KARYAI OF THE HOLY MOUNTAIN,
ATHOS. NUMBER 2, DATED 1961.

The bust of Christ iconographically based on 14th century
Constantinopolitan prototypes, executed with the detailed
arrangement of coloured and metal foiled glass pieces, the ones
used for the flesh being much smaller than those employed for
the hair, garments and background; the eyebrows, locks and
figure emphasised by a black outline, the facial features defined
by deep red outlines, the flesh rendered in yellow/ochre, pink,
light blue and a variety of brown tones, the chiton and himation
in reds and blues, their folds formed by black lines, the cross
bars of Christ’s tripartite halo made of three rows of white,
turquoise and blue, as a reference to His Trinitarian nature, the
rim of the halo and the border of the icon formed by deep red
and silver-foiled glass pieces in symmetrical shapes, the icon
set in a light blue frame, its back inscribed, ATIOI'PAPIKOC
OIKOCT.ITAXoMIOY MONAXOY KAPYATI AT.
OPOYC - ABw, APIO 2. 1961

48.5x 36.5
€6,000-8,000

32.

MO3ANYHASA NKOHA CITACA BCEIEPXKUTEJA
HAOIWCH CTUJIIM30BAHHBIM 'PEHECKMM
MAIOCKYJIOM HA OBOPOTE ITAHEJIN I''TACUT,
YTO UKOHA CO3J1IAHA B MACTEPCKOU CTAPLIA
TTAXOMUA, KAPES, TOPA A®OH. MKOHA HOMEP 2,
ITATHUPOBAHA 1961.

HkoHOrpadusi HorpyJHOro u300paskeHnsi XprucTa OCHOBaHa Ha
BU3aHTUICKUX npoToTunax XIV Beka. Mo3auka BbINoJiHeHa
TIPY TIOMOIIIM CTEKJISTHHBIX CETMEHTOB (OKpAIIEHHbIX VT

C MOJJIOXKKOM U3 (poJIbIn), C JIMIIOM, BbUIOXKEHHBIM oJiee
MEJIKUMU YaCTUIIAMH TI0 CPABHEHHUIO C BOJIOCAMHU, OJIEXKIaMH 1
¢poHOM. BpoBHU, IPSATIN ¥ CHITYST OUYEPUCHBI YePHBIM KOHTYPOM,
YepThI JIMIA YCUIIEHbI GOPIOBBIMU TEHSIMH, KOXKA TiepefiaHa
TIPY IOMOIIM COYETaHUSI JKEITOI OXPbI, PO30BOT0, FOIy0O0ro

¥ KOPMYHEBBIX TOHOB. XMTOH M TUMATHI — COOTBETCTBEHHO
KPAaCHBIN U CHHUIA, C YCUJICHHBIMU YePHBIM CKITAJIKAMU.
IepeknanuHbl KpecTa Ha HUIMOE BBITIOJTHEHBI B TPEX IBETaX,
cuMBOIM3UpYst Tpouiry, a OKaHTOBKA HUMOA U MOJISI UKOHBI
WCTIOJTHEHBI IPY TOMOIIY CUMMETPUYHBIX TEMHO-KPACHBIX U
cepeOpsIHBIX cerMeHTOB. VIKOHa BCTaBJieHa B TOTy0yIO pamy.
Ha o6opore nanermm nagmics: AI'TOI'PAPIKOC OIKOC
' ITTIAXoMIOY MONAXOY KAPYAI AT'. OPOYC -
ABOw, APIO 2. 1961
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33

THE MOTHER OF GOD OF THE LIFE-GIVING
SOURCE

GREEK, DATED 187(?)

The composition organised around a cruciform pond made of
simulated marble, containing a gilt fountain, hovering above

on a cloud, the crowned Mother of God with Christ, holding a
sceptre, flanked by four angels, two kneeling in adoration and
two at the sides holding globes; the pool surrounded by a group
of people, including the imperial couple, the Patriarch, clerics
and laymen, in the foreground a pair of men pouring water on

a paralytic and a man possessed by demons, both miraculously
cured; in the far right the minute figures of Emperor Leo guiding
a blind man, alluding to the story of the Church’s foundation
outside Constantinople, the fishes in the pond recalling the story
of the monk who refused to believe that Constantinople had
been sieged by the Ottomans unless the fishes he was frying
leapt out of the pan into the pool, which was the one of the Life-
Giving Source, in the Monastery identified with the same name;
the icon rendered with bright colours on a naturalistic landscape;
the lower left corner inscribed in Greek minuscule, “The suppli-
cation of the Servant of God Alexandros, of his Parents [...]”.
36 x 25 cm

€1,800-2,800

33
BOT'OMATEPD « KMBOHOCHBIN UICTOYHUK>»
I'PEIMA, JATUPOBAHO 187(?)

Komnosuuus opranisoBaHa BOKpYTr KpecTo0Opa3HOIl MpaMOPHOi
KYIEJH C 30/I04€HBIM (DOHTAHOM, Hajl KOTOPBHIM NApUT Ha
o6nake Boromareps ¢ MnajieHuem, aepxkauas ckunerp. Ee
OKPY>KalOT YEThIpPe aHreJa, ABa B MOJIMTBEHHOM NPEJICTOSHUM 1
Ba ¢ iepxkaBamu B pykax. Kynenb okpy>keHa rpynnou Jroei,
COCTOSILLEN U3 APCKOH YeThl, TaTpuapxa, KIMPUKOB U MUPSH.
Ha nepenneM miiaHe Boe NPUCITY>KHUKOB JIbIOT Uy/ECHYIO BOIY
Ha pacciabJeHHOro 1 Ha OfIep>KMMOr0, KOTOpble HEMEJIEHHO
ucuenstorcsi. Ha 3aiHeM muiaHe cripaBa n300pakeH UMnepaTop
JleB, Befty Uil C1€NOr0, UIUTFOCTPUPYS KICTOPUIO OCHOBAHUS
LepkBU 3a cteHaMu KoHcTanTrHONOMNS . PIOBI B Kynesu
HalOMMHAET O JIEreHfIe O MOHAXe, KOTOPbIi OTKA3bIBAJICS BEPUTH
B TO, 4YT0o KOHCTaHTHHOMONE OcaskjieH BoickamMu OTTOMaHCKOM
HMIIEpUH, IOKA pbl6a, KOTOPYIO OH >KapuJl, HE BbIPbITHYJIA

13 CKOBOPOJIbI B TOT CaMblil JKUBOHOCHBII UICTOYHUK B
OIHOMMEHHOM MOHacTbIpe. FIKOHa HanucaHa B sSIpKUX TOHAX Ha
¢poHe peanucTUYHOro neizaxa. B HUXKHEM JIeBOM YIily HaJmuich
rpedyeckuM MUHycKysoM: «MoreHue paba boxus Anexkcanppa,
ero popuresent [?]».



34.
THE DANCE OF ALL SAINTS
GREEK, 18™ CENTURY

Unusually inscribed in the foreground in Greek majuscule
“The Dance of All Saints”; the upper section of the icon
visualising the celestial realm through fiery red, billowing
clouds which support the seated figure of Christ, flanked by his
Mother, John the Baptist and two angels at the sides, each
holding a sphere with the initial of Christ’s name; the lower part
of the composition dominated by crowds of saints arranged in a
circle and grouped according to their hierarchical order; at the
front the Apostles and Church Fathers to the left and right
respectively, followed by a deacon and royal figures including
the first Christian emperor, St. Constantine and his mother St.
Elena, joined by martyrs, monastic saints holding scrolls with
inscriptions deriving from the Apolocapyse, hermits and the
children saints portrayed inside the circle; the faces structured
with smooth shading, the garments rendered in a variety of
colours, executed predominantly in red and green, on gold
background

54 X 41 cm

€3,000-5,000

34.
TAHEL BCEX CBATBIX
T'PELMA, XVIII BEK

Ha nepepnem nnane rpedeckast Hagmich MatOCKYJIOM,
oTpaKarolasi HeoObIYHOEe Ha3BaHue: «TaHel Bcex CBATBIX». B
BEPXHEN YaCTH UKOHbI M300paskeH MUpP FOPHMUII B BUJIE OTHEHHO-
KPAacHBIX Ky4eBbIX 06/1aKOB, Ha KOTOPBIX BOCCelaeT XPUCTOC

B OKpYy>keHuu boromarepu, Moanna Kpecturens u asyx
aHTeJIOB CO cpepamu ¢ MHULMANaMK XpHCTa B pPyKax 1o o6enm
cTopoHaM. B HUXKHE! YacTH KOMIO3UIMK NPE0OIIalaeT XOpPOBOJ
CBSITBIX, PAaCMOJIOXKEHHBIX B MEPApXUUECKOM MOPSKE: Criepenn
arnocToubl (CaeBa) U OTLBI HEPKBH (CIpaBa), 3aTeM IUAKOHbI

1 MOHapXH, BKJIIOYasi IEPBOr0 UMIEPATOPa-XPUCTHAHNHA
6naroBepHoro KoHncranTuHa u ero mMatb cB. Eneny, MyueHUKN

1 MPenofio6HbIe C aNOKAIUNTUIECKIMI CBUTKAMU B PyKax,

1, HaKOHel], OTIIEIbHUKU. BHYTpu Kpyra n3o6pakeHsl

CBSITbIe MJIafieHIbI. JINIa CBATBIX HANMCAHBI MIABbIO, OAESTHUS
OTJIMYAIOTCS] pa3HOOOPa3MeEM LIBETOB C NMpeobiIafiaHieM KPacHOro
1 3e11eHoro. VIkoHa BBITIOJIHEHA Ha 30J10TOM (hOHE.
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35
THE MOTHER OF GOD OF TIKHVIN
RUSSIAN, LATE 17™ CENTURY

The Mother of God supporting Christ with her left arm, leaning
forward and pointing to Him while turning her eyes away both
from the viewer and her Son, the execution influenced by the
rules of Byzantine icon painting, the gold decorations defining
the hems of the intense maroon and deep orange garments

30 X 24.5 cm

€4,500-6,500

35
BOI'OMATEPb TUXBUHCKAS
POCCHs, KOHEL XVII BEKA

Mapus nopiepskuBaeT MnajeHua- XpucTa JieBoi pyKoid,
CKIIOHSISICH Briepe] U yKasbiBasi B Ero cropony, B To Bpemsi Ee
ria3a OTBeJeHbl Kak OT 3pUTelIsl, Tak U OT MiajieHua, ciegys
TPAJMIMOHHON BU3AHTUICKOI MKOHOrpachuu. 30J10ThIE IeTalu
¥ YKpalleHHs SIPKO BbIIEISIFOTCSI Ha (hOHE OJIeSTHUI TEMHO-
6GOPAOBOrO U OPAHXKEBOIO LIBETOB.



37.

THE MOTHER OF GOD OF THE
LIFE-GIVING SOURCE
RUSSIAN, 19™ CENTURY

The composition organised around an hexagonal fountain,
containing a chalice with the Mother of God and Christ,
flanked by archangels Michael and Gabriel floating on
clouds, each bearing a sceptre with cruciform finial and

an orb, in the foreground the royal couple, clerics and lay
people dip their vessels into the miraculous water to be
administered to the afflicted, depicted with saturated colours
and bright shades to the garments and faces

36.5x 27 cm

€2,000-3,000

37-
BOI'OMATEPD )KUBOHOCHBIN HICTOYHUK
POCCUsI, XIX BEK

Kommno3snipst IKOHBI CTPOUTCSI BOKPYT

LIECTUYTOJIBLHOTO OacCeiiHa UCTOYHUKA, YBEHYAHHOTO Yalleil
¢ Boromarepbto u XpuctoM-MiaileHUeM B OKpY>KEHUU
apxanrenoB Muxawnna u ["aBpunina, mapsumx Ha oGnanex; y
000MX B pyKax MO JIep>KaBe U CKUNETPY € KPeCTOOOPa3HbIM
HagepimeM. Ha nepepgneM rutane mapckast 4eta, KIMpUKN

U MHpSIHE YEepIaioT COCyAaMH TyOTBOPHYIO BOMY AJIst
Gossix . Purypbl 1306paskeHbl B HACKHIIIEHHBIX [BETAX, C
SIPKMMU O>KMBKAaMHM 1 TPOGEIIaMI Ha OfIESTHUSIX U JIKAX.

36.
THE MOTHER OF GOD OF THE SIGN
RUSSIAN, 18™ CENTURY

The Mother of God Orans, Christ in a circular glory appear-
ing on her chest, her maroon mantle embellished with gold
and gemmed hems, the white embroidery standing out, the
facial features rendered traditionally, the haloes rimed with
black, on deep ochre ground with raised brown border

31X 26 cm

€1,200-1,800

36.
BOI'OMATEPb «<x3HAMEHUE»
POCCHS, XVIII BEK

Boromareps «3Hamenne» (OpaHTa) 300pakeHa ¢
Munanenuem-Xpuctom B ciase B Bujie Kpyra y Hee Ha
rpypu. Ee 6oppoBast MaHTHS yKpallleHa 30J10TOM KailMOoit

C JIparoyeHHbIMA KaMHSIMU M XOPOIIO 3aMETHOM OeJIoi
BBILIMBKOM. JIn1a BbINMUCAHBI B TPAIMIIMOHHON MaHepe,
HUMObI OUEPUEHBI YEPHBIM, TEMHO-OXPSIHBIN (DOH JIOTIOJTHEH
KOPUYHEBBIMHU TIOJISIMU 110 (hOpME KOBYEra.

49
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38.
A VITA ICON OF ST. HARALAMBOS
RUSSIAN, 18™ CENTURY

The elderly saint with a long, grey beard, his halo outlined in
red, standing on the summit of a rock, attired in full Episcopal
garments, blessing and holding a Gospel Book, surrounded by
four episodes of his martyrdom rendered against mountainous
terrains and gold heavens, on the upper border the Mandylion;
the saint’s white cape with dense cruciform patterns standing out
against the saturated coloured background

31X 26 cm

€3,000-5,000

38.
CBATOM XAPJIAMIIUM C KUTUEM
POCCHS, XVIII BEK

Crapen n300paskeH Ha BEPIIMHE TOPbI B TIOJHOM ETMCKOTICKOM
00JaueHnu, ¢ JJIMHHOM Ccefl0i 60pOoJI0il 1 HUMOOM, OUYepPUEHHBIM
KpacHOW KaiMoi1, 6J1arociIoBIIsisl OJIHON PYKOIi U iepxKa
EBanrenue B ipyroii. OH OKPY3KEH YEThIPbMSI SMHM30[]aMH CBOETO
MYUYEeHUUYECTBA, PACTIOJIOKEHHBIMU Ha (DOHE TOP U 30JI0TOTr0
Heba; Ha BEpPXHEM T10JIe MKOHbI TIOMeIeHo n3o0paxkenue Criaca
HepykoTtBopHoro. Beunblii nnaii cBSTOro, yKpaueHHbIi YacTbIM
KpPeCcTOOOpa3HbIM OPHAMEHTOM, SIPKO BBIIEJISIETCS HA (pOoHE
HACBIICHHBIX KPACOK 3aJHUKA.



39.

A VITA ICON OF THE MARTYRS STS. JULITA AND
HER THREE YEAR-OLD SON KYRIKOS

RUSSIAN, 18™ CENTURY

Mother and son portrayed frontal, both signing in

benediction; flanked on either side by scenes of their
martyrdom under the ruler of the city of Tarsus in Asia Minor
during the Great Persecutions of the Christians under the
Roman Emperor Diocletian; on the upper part Christ appearing
amidst clouds and starry heavens to bless the two martyrs; the
images executed with bright colours, predominantly a variety
of greens and reds, highlighted in gold

30.5 X 26 cm

€2,500-3,500

39.

CBANIEHHOMYYEHUKU UYJIUTTA U KUPUK C
KUTUEM

POCCHsI, XVIII BEK

Cadrast MynuTTa 1 ee TpexjeTHuil CbiH U300paxkeHsl B ¢ac,

B GnarocnoBisitoleM xecte. [10 06e CTOpOHbI OT CBATBIX
PacCMOIOXKEHbI 10 JIBE CIIEHbI UX MyYEHUYECTBA OT PYK
npasuTesst Tapca B Masioit A3y BO BpeMsl BEJIMKUX FOHEHUI
Ha XPUCTUAH 3M0XM pUMCKOro nmmnepatopa [lnoknernana. B
BEPXHEl YaCTH UKOHbI 00pa3 XpUCTa BO3HUKAET U3-3a 00JIaKOB
Ha (poHe 3Be31HOro He6a U 6JIarocyIoBIIsIeT 0OOUX My4EHUKOB.
Ouryphl BbITOIHEHBI B SIPKOM KOJIOPUTE C MpeodiiaaHueM
OTTEHKOB KPACHOT'0 U 3€JICHOT0, C 30JI0ThbIMU aCCUCTAMU.

40.
ST. PARASKEVA WITH FOUR SCENES OF HER
MARTYRDOM

RUSSIAN, 18™ CENTURY

The elongated figure of the young saint depicted frontal,
standing on a suppedaneum, raising a martyr’s cross and
displaying a parchment inscribed with a prayer, flanked by
two scenes of her martyrdom on each side, the upper part of
the composition showing Christ in a celestial glory, on gold
background with an ochre border inscribed with the subject of
the respective scene

30.5X 26 cm

€2,000-3,000

40.
CB. ITAPACKEBA-IIATHUIA C YETBIPbMS
CIHEHAMU MYYEHMNYECTBA

POCCUHs, XVIII BEK

BoITsinyTas urypa cBsAToit n3odpazkeHa B pac, CTOSILEH

Ha MOCTAMEHTE, JIep>Ka MyYEHUUECKUI KPECT B OfIHOI
(IOIHATOI) pyKe U IEMOHCTPUPYSI CBUTOK C MOJIUTBOM

B JIPYTOi1, B OKPY>KEHIN YETBIPEX CLEH MyUYeHIYECTBa, 0

ABE C KaJ10i1 CTOPOHbI. B BepxHel yacTu KOMNO3ULMU
pasmerieHo n3obpaxkenne Cnaca B Cunax B 061aKkax Ha (poHe
3BE3[JHOr0 HEOA; 30J10TOM 33/JHUK MKOHBI 3aKJIFOUYEH B OXPSIHYIO
PaMKy C HaJNICSIMK HA TOJISIX , ONICHIBAIOIINMU TEMY KasK/[OM
CIIEHBI.
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41.
ST. SERGIUS OF RADONEZH
RUSSIAN, 17™ CENTURY

His right hand pointing upwards indicating the heavens
and referring to the Divine presence, holding a scroll,
his aged features framed by a grey mane and beard,
bearing a simple halo, his ascetic garments in olive and
brown complemented by the Great Schema

27X 23 cm

€1,800-2,500

41.
NPENOIOBHBINA CEPTUN PATOHEXKCKUN
POCCHS, XVII BEK

ITosicHoe uzo6pakenue csitoro B cpac.IlpaBas ero
PYyKa MOJIMTBEHHO o0pallieHa K HeOy, a JieBas IeP>KUT
cBUTOK. CTapueckue YepThl JIMKa 0OpaMyIeHbl I'YCThIMU
Ce/IbIMU BOJIOCaMU 1 GOPOJION, @ OTILETbHUYECKOM
ofiesTHUE , TIEPEJIAHHOE B OJIMBKOBBIX M KOPUUHEBBIX
TOHAX, JIONOJTHEHO BEJIMKOW CXUMO.

42.
THE PROPHET ELIJAH
RUSSIAN, EARLY 18™ CENTURY

The elderly prophet with long grey hair and a beard,
gesturing in blessing and displaying a scroll inscribed,
“I have been very zealous for the LORD God
Almighty” (1 Kings 19:10), his chiton and fur-lined
cape with intense chrysography, wearing a prominent
gold halo, on a light blue ground and ochre border
31X 26 cm

€2,000-3,000

42.
MNPOPOK WU
POCCUHA, HAYAJIO XVIII BEKA

TToxxunoit NpopoK € JUIMHHBIMU CE[ibIMI BOJIOCAMUI
1 60poy10¥1 N300paskeH B >KecTe 6J1arociIoBeHus,
JIEMOHCTpPUPYS CBUTOK C HAMMChIO «Bo3peBHoOBax 0
T'ocnope Boze moem» (3 Lapets, 19:10). Ero xuron
1 MOAIOUTBIN MEXOM IUIALL BLITOJIHEHbI B TEXHUKE
xpuzorpacun (POCHUCH 30JI0TOM); CBITON CHaOKEH
KPYIHBIM 30JI0TBIM HUIMOOM , BEIIEJISTFOLLMCST Ha
CBETJIO-T0J1y00M (POHE C OXPSIHBIMU TOJISIMU.



43.
STS. ZOSIMAS AND SABBATIUS, PRAYING TO THE
MOTHER OF GOD OF THE SIGN

RUSSIAN, 17™ CENTURY

Wearing austere ascetic vestments, and the Great Schema thus
denoting they have reached the ultimate stage of monasticism,
their hands extended in supplication to the Mother of God of the
Sign appearing from the clouds above, St. Zosimas additionally
displaying a scroll inscribed with a prayer, set against a green
terrain with sparse vegetation

30.5 X 25.5 cm

€3,500-5,500

43.
CBB.30CHMA U CABBATHII B MOJIUTBE NEPE[
BOTOMATEPBI0 «<3HAMEHHUE»

POCCUH, XVII BEK

CTapupl-OTIIENEHAKY U300paskeHbl B TPAAULMOHHBIX
MOHAILECKUX OfICSTHUSIX , HOTIOJTHEHHBIX BEJIMKON CXUMOI,
O3HAYAIOIIEH, YTO OHM JOCTHUIIIN BBICIIEH CTYNEH! MOHAILIECTBA;
HX PYKHU NPOCTEPTHI B MOJMTBE K Boromarepn «3Hamenme»,
SIBUBLLIEIICS B 00JIaKaX B BEPXHEH YaCTH MKOHBI. 30CHMa TaKKe
IEP>KUT CBUTOK C MOJIUTBOM. 3€JICHBIN M03eM yKpallleH CKYTHOI
PaCTUTENBHOCTBIO.
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44.
VENERABLE GERASIMOS THE RIGHTEOUS OF THE
JORDAN

RUSSIAN, 17™ CENTURY

An extremely rare representation showing the elderly hermit
clad in monkish garments, seated on a stool by the bank of

the river Jordan, before him a lion extending its leg, the saint
holding its paw to remove an imbedded thorn, against a barren
rocky cliff, in the left background a group of walled buildings
referring to the monastery east of Jericho, where St. Gerasimos
was the abbot; the composition rendered meticulously in the
traditional manner

22.2x18.6 cm

€45,000-55,000

Notes:

This didactic icon visualizes an incident that refers allegorically to the
peace that inherently exists among all Creatures of God. St. Gerasimos
once saw a lion roaring in pain because of a thorn in its paw. Blessing
himself with the sign of the Cross, he approached the lion and removed
the thorn. The lion was immediately tame and followed Gerasimos to
the monastery, remaining there and eventually dying on his tomb. This
image of peace, where enmity ceases to exist between monk and beast,
and in effect between Man and Creation, refers to the initial Paradisial
harmony offered to Man by God.

44.
[IPENIOJOBHBIN TEPACUM MOPIAHCKUI
POCCHS, XVII BEK

aHHasi MKOHA — YPEe3BbIYAIHO PefIKoe U300paskeHne
CTapla-oTIIeIbHUKA, 00JIAUYEHHOTO 3/1eCh B MOHAIIIECKIIE
ofiestHUs1, CUJISALIEro Ha cKameedke Ha 6epery peku Moppan. Emy
TIPOTSITMBAET JIAITY JIEB, TO3BOJISISI CBATOMY BBITAIIUTH 3aHO3Y .
JleficTBre MPONCXOANT Ha (hOHE CKAJMCTOrO yTeca, ClieBa Ha
3aj[HEeM IUTaHe — 3[[aHNsI 32 KaMEHHOI CTEHO, HAOMUHAIOIINE O
MOHACTBIpe K BOCTOKY OT MepuxoHna, riae cearoil ['epacum 611
HacTosiTesieM. MIKoHa McTioTHeHa TIATEeNBHO, B TPAIIOHHON
MaHepe.

IIpumeyanue:

Mkona nmeeT AMIAKTUUECKHUI CMBICI ¥ WIUTIOCTPUPYET SIH30f,
TIPEZICTABIISIOIIMI COOO0I1 ATTIETOPUIO MUPA, CYLIECTBYIOLIETO MEKAY
Borom u Beeit Ero TBapbto. OpHaxk el cB. ['epacum yBujien jbBa,
pblualero ot 60JIM B Jarne, Kyfa nomnana 3aHo3a. OceHuB cedst KpecToM,
OH MOJOLLEN K 3BEPIO U BbITALLMI 3aHO3Y. JIeB cpasy >ke cTal py4YHbIM
¥ OTHPABHJICS BMecTe ¢ I'epacuMoM B MOHACTBIPD, I/ie OCTABAJICS 10
CMepTH NPEenofoGHOro, Ha MOTMJIE KOTOPOToO OH U yMep. ITOT 06pa3
NPEeKPAIIeHNs BpasKJIbl MEXTy MOHAXOM U AUKHM 3BePeM eCThb CUMBOIT
mupa Mexy TBopuom u TBopeHneM, HamOMUHAIOILMIA O TOW FTApMOHUH,
koropyto Bor nogapun Yenoseky B MOMEHT €O COTBOPEHHSI.
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45.
MUROMSKAYA MOTHER OF GO
RUSSIAN, 16" CENTURY

An unusual portrayal of the Child reclining in his Mother’s
arms, raising his right hand in benediction and holding a closed
scroll, the image executed in the traditional Byzantine style,
with deep, solemn shades for the faces, the fimation of Christ
shimmering from the gold striations, the dark garments of the
Mother of God adorned with gilt hems and outlines, on gold
ground

35x28em

€35,000-45,000

Motes:

In the beginning of the | 2th century, Constantine, Prince of Murom,
brought the prototype of this icon from Kiev 1o his hometown,
Constantine hod striven to persuide the pagan people to adopt the
Christian Faith, but without success. Only when he went 1o meet them
carrying this icon with him, did the pagans seek baptism, Hence, the
icon was named after its hosting town, Muromskaya,

45.
BOTOMATEPL MYPOMOUKAH
POCCHS, XVI BEK

Heobummoe wiotpakenne Mg, Jesero ma pykas
Boromarepi, NOAHHMARLETD IRV PYRY B GIarociose e
I PEAEIIETD CHEPHY TLIR CEIFTOK B AeB0i, BRIMOIHEHO B
TPAIHLHOHION BHEAMTHACKOM CTIE Ha T000ToM thoke, ©
FIyGOKINI TEMHBIME TERaMIE Ha aukax. Dol Xpuera
CHAET I0N0TIMI AccHeTasi, a Gopaonoe olesine Borosmiarepy
YEPUIIEHO SOM0MEHON KMo,

Tprsaesnse: B pasue X1 sesa Koverman, kases Myposcimil,
rrpeiEe 3 Kise s npoToTin [EHased iKoHs K oete B pogiey . On
FELITANCA YOeANTE ATLMHIKOE TeX MecT oOpITHTLCH I X PUCTHIHCTIO, WO
rK.'.!}'ﬂilL!llllllh ..r|11II[h TR KOTEO M Bk Flilll-l'.'l'pﬂ“‘lill' B MM, HECH ©
o 'I'_\- I1IZIHI}', HELIMIHHEN CORICHITHC K II|'.IIIHJ|'.TF: Kpcl]llflilil:. ”ﬂ'.r'l‘t]lui!.'
ks T paohpakends borosarepn Gnu nassan Myposcens = B
ECTE TOPOJEL. B KOTOPOM IR TR KO AL HOBRIT F0M.
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46.

ARCHANGEL MICHAEL WITH A SILVER BASMA
RUSSIAN, MARK OF ANDREI BRAGIN,

ST. PETERSBURG, CIRCA 1900

The archangel represented frontal, full-length, standing on
billowing clouds, having just pulled his sword out of its sheath,
gazing the onlooker, his stalwart figure complemented by
impressively large wings, wearing a breastplate and lamellar
kilt, both emulating gilt metal work, complemented by green
undergarments and a red cloak, their folds shaped with gold
highlights, his face rendered finely in the Pre-Raphaelite style
popular in Europe during the period, his coiled locks held
together by a diadem, on saturated olive ground and deep blue
background, the silver oklad with elaborate scrolls and a
strigilated rim

72 X 49.5 cm
€45,000-55,000

46.

APXAHI'E]l MUXAWJ B CEPEBPSIHOV BACME
POCCUSL, KIIEMMO MACTEPA AHJIPESA BPATUHA,
TIETEPBYPI", OKOIJIO 1900

ApxaHnres n306paxkeH B MOJIHbIA poCT B (pac CTOSIIUM Ha
KY4YeBbIX 00JIaKax, TOJIBKO YTO BBIHYBIINM Med 13 HOXKEH 1
TISASIIVM Ha 3putedtst. Ero pemmrensHas dourypa gonosiHeHa
BHYIINTEIHHOTO Pa3Mepa KPbUIbSIMU; apXaHres o6aueH

B KMPACy W YeIIyHIaThIil KWIT, IMATHPYIOLIVE METaJLI C
30JI09YEHIEM, a TAaK>Ke 3eJIEHYI0 COPOUKY ¥ allbIil TIIall,
CKJIQJIKF KOTOPBIX BBINOJIHEHBI 30JI0THIM acCUCTOM. ToHKast
SKMBOIIVCH JIVKA BBITIOJTHEHA B CTHJIE IBVDKEHNS IpepadasinToB,
nomyJsipaoro B EBporne B To BpeMmst; KyApu apxXucTpatura
coOpaHbI o7t AnaeMoit. MikoHa HamcaHa Ha OJIIBKOBOM

1 TEMHO-CHHEM (pOHe 1 CHaO3KeHa CepeOpsIHBbIM OKJIIaioM C
TPaBHBIM OPHAMEHTOM M OO'bEMHBIM GOPTHKOM.
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47.
ST. GEORGE SLAYING THE DRAGON
GREEK, 17™ CENTURY

Wearing armour and a floating red cape, riding a white, robust
and rearing horse with gold and gem-encrusted neck collar,
bridles and saddle, the saint in a contrapostal posture plunging
his long lance into the mouth of the winged dragon, the blessing
hand of God emerging from the celestial segment on the upper
left corner, the minute figure of the rescued Princess Elisaba
appearing on the right, in the foreground a skull and bones, the
barren, rocky landscape behind, the saturated red and greens of
the composition standing out against the golden skies

48 x 36.5 cm

€32,000-40,000

47.
qyao0 Ireoerus o 3aMuME
T'PELIVIA, XVII BEK

CBsTOl1 06J1aYCH B JIATHI U Pa3BEBAIOILMICS aJIbIil TITALL 1
BOCCE/IaeT Ha BCTABIIEM Ha [bIOLI MOIIIHOM OEJIOM KOHE B
VHKPYCTUPOBAHHON CaMOLBETaMU COpYe, IPOH3ast KOTIbEM ITacTh
Kpbu1aToro 3mMesi. Biarocnosmsromias pyka ['ocriopia nosiBisieTcst
13 yrojika HeGa B BEpXHEM JIEBOM YTy, B TO BpeMsl Kak
MaJleHbKas (purypka cnaceHHoil napeBHbl EnncaBbl n3o0pakeHa
crnpaBa. Ha nepefHeM miiaHe yepen ¢ KOCTSMHU, O3aIH —
GeCIUIONHBIIA, CKATMCTBIN JaHAmadT. HachleHHbIe KpacHble 1
3eJIeHble TOHA KOMIIO3WIMH SIPKO BBIIENISIOTCS Ha (POHE 30JI0THIX
Hebec.
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48.
ST. DEMETRIOS
GREEK, CIRCA 1700

Dressed as a cavalryman, his military attire matched by a dark
flowing cloak, his long spear resting on his left shoulder, riding a
robust brown horse with luxurious bridles emulating gold
metalwork, trampling on a male figure, probably the gladiator
Lyaeos, having already been defeated by Demetrios and lying
supine, his features rendered with sharp tones, against a rocky
plateau and golden heavens

44.5x 36.5 cm
€10,000-15,000

48.
CBATON TUMUTPUN CONYHCKUN
CPELIMSL, OKOJIO 1700

CBsTOIl B 06/1a4€HNN KaBAIEPUCTA C TEMHBIM Pa3BEBAIOILIMMCS
IJIAIIOM M IJIMHHBIM KOIbEM, ITOJIOKEHHBIM Ha JIEBOE ILJIEYO,
€fIeT Ha MOLLIHOM THE[IOM KOHe B 60ratoil copye, MMUTUPYIOLLEH
paboTy Mo 30JI0TY, MONMMPAst JIEKAILETO HAB3HUYb MYXKUHUHY,
BO3MOXHO, T1aiatopa Jlusi, kotoporo [Iumutpuil nodeaus.
Ieramu cpuryp n306pazkeHbl NPU NOMOIL KOHTPACTHBIX TOHOB
Ha (pOHE CKAJIMCTOrO MIIATO 1 30JI0THIX Hebec.



49.
ST. CATHERINE
MELCHITE, EARLY 18™ CENTURY

Haloed and crowned, wearing a robe with gilt and gemmed
bands, her ermine-lined cloak with foliate motifs and two
eagles, in a contrapostal stance seated on a backless throne,
holding a cross and supporting the instrument of her
martyrdom, the wheel, rendered with saturated colours and gold
46 x 36.5 cm

€15,000-20,000

Notes:

The iconography of this lot draws on an icon painted in 1612 by the
master Ieremias Palladas for the iconostasis of the Catholicon of St.
Catherine on Mount Sinai. Palladas’ icon was printed in copes and dis-
tributed to pilgrims who visited the Monastery; hence it became widely
popular and was extensively copied throughout the Orthodox world.

49.
BEJMKOMYYEHNIA EKATEPMHA
AJNEKCAHIPUVICKAS

MAJIAS A3 (MEJIbXUTCKUE OBIIMHbI), HAYAJIO
XVIII BEKA

CssiTast, B HUMOE M KOpOHE, o0slaueHa B LIapCKUe OfIesTHUs C
TECbMOW U3 30J10Ta ¥ CAMOLIBETOB U IIALLL, TOOUTHI TOPHOCTaEM
C LIBETOYHBIM MOTUBOM U opJyiamu. OHa BoccelaeT Ha TpoHe 6e3
CIMHKY, JiepKa B pyKax KpecT W ONUPasiCh Ha KOJIECO —
MHCTPYMEHT CBOEro MyueHndYecTBa. FIKOHA BbIMOJIHEHA B
HACBIIIEHHBIX TOHAX Ha 30JI0TOM (pOHE.

Ipumeyanue:

VkoHorpadusi JaHHOTO JIOTa CJIEyeT UKOHe, HamicaHHo! B 1612 ropy
MmactepoM Mepemueit [Tannapac At MKOHOCTaca B cobope (KaTOJIMKOHE)
cB. Exarepunb! Ha rope Cunail. Mikona ITannagaca 6bU1a pacTUpaKupoBaHa
BO MHOTHX NEYaTHbIX KOMUSIX ¥ MPOJaBajiach B KaUeCTBE CyBeHUpa AJIsl
nanoMHNKoB Ha CHHAil; OTCIOfa TaKasl HIMPOKasi MOMYJISIPHOCTD HKOHBI,
KOTOPYIO OXOTHO KONMPOBAII BO BCEM NPABOCIABHOM MUpE.
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50.
MOTHER OF GOD “EKONOMISSA”
(DOMOSTROITELNITSA), STEWARDESS OF MOUNT
ATHOS

RUSSIAN MONASTERY, MOUNT ATHOS, 20™ CENTURY

Seated on a carved, wooden and gilt throne with a matching
suppedaneum, the Mother of God directing Christ’s attention to
the model of church presented and dedicated to her by

St. Athanasios, the Righteous of Mount Athos, both Mother and
Child blessing the offering, to the right St. Michael of Sinai
dressed in Episcopal garments and displaying a scroll inscribed
with a supplication, a pair of angels on billowing clouds carrying
a crown, executed with saturated colours and gold

32.3 X 27.4 cm

€900-1,300

50.
BOI'OMATEPb 9 KOHOMMUCCA
(IOMOCTPOUTEJIIbHUIIA), IOKPOBUTEJ/IbBHUIIA
AD®OHA

PYCCKAZ/ TIABPA,T'OPA A®OH, XX BEK

Boropopuia Boccegaet Ha pe3HOM IEPEBSIHHOM TPOHE C
TIOJTHOXKMEM Y TIPHHUMAET KTUTOPCKUE NPUHOIICHNUS, YKa3bIBasi
Munapenuy Ha Mofiesib cOO0pHOro Xxpama JIaBpbl, TOJHOCUMOTO
€ro ocHoBaTeJleM, IpenofooHbIM AdanacueM AOHCKUM.
Crnpasa npejcTouT npenofo6ubiit Muxann CuHaackuii B
€M1CKOINCKOM 00J1a4YeHUH CO CBUTKOM CO CJIOBaMU NPUHOLLIEHUSI
u nocsitieHust JIaspsl Boropopnuue. Iapa anrenos Ha

o6unauex BeHuaroT boromareps kopoHoii. IkoHa BbINoOJHEHA B
HACBIIIEHHBIX TOHAX C OOUJIMEM 30J10Ta.



51.

ST. PARASKEVA WITH THE FAMILY PATRONS STS.
ANDREI AND ANNA ON THE BORDER

RUSSIAN, CIRCA 1900

The youthful martyr holding a cross and parchment inscribed
with a prayer, wearing a blue chiton with gilt and gemmed
girdle and hems, an orange cape and light green head cover,
her rayed halo outlined by white dots emulating pearls,

being crowned by two angels, Sts. Andrei and Anna portrayed
against arched settings on the border, the tooled gilt
background alluding to metal oklads of the time

31x27cm

€2,500-3,500

51.
CB.ITAPACKEBA-IIATHUIA C AHIPEEM
u AHHOﬂ, CBATBIMU-ITIOKPOBUTE/AMU
3AKA3YUKOB, HA ITIOJAX

POCCHS, OKOJIO 1900

JleBcTBeHHasi MyueHHLa 061ayeHa B roy00ii XUTOH C
30JI0TBIMHU, YKPAIIEHHBIMU CAMOLIBETAMU TOSICOM U KaitMOM, B
aJIBIN TUTAIL M CBETJIO-3€JIEHDII IIJIATOK; €€ HUMO COCTOWT U3
Jlyyell ¥ OKaliMJIeH OPHAMEHTAIbHON UMUTALMEN KEMUYKHH.
CBsiTast AEPKUT B PyKax KPECT ¥ CBUTOK C MOJIUTBOIA, B TO
BpeMsl Kak JIBa aHresa BEHYAIOT ee 60raToii KopoHoii. CBsiTbie
AmHpipeit 1 AHHA, CKJIOHUBILIIECS] B MOJIUTBE , U300pasKeHbI HA
MOJISIX BHYTPH apoK. THCHEHbII 3a[JHIK NKOHbI HATIOMUHAET
MEeTaJIMUECKNE OKJIafibl, TUTTMYHbIC [IJIs1 BpEMEHH CO3/IaHUsI
MPOU3BEJICHNSI.

M 0

52.
ST.NICHOLAS OF MOZHAISK
RUSSIAN, 19™ CENTURY

His Episcopal attire including a phelonion with intricate
cruciform patterns, raising a sword and holding the image of a
city that represents Mozhaisk which was saved from the
enemies through the saint’s prayers, flanked by two
medallions, the left one showing Christ offering the

Gospels to the saint, the second one depicting the Mother of
God presenting him with the Bishop’s omophorion, finely
rendered with bright colours on gold background

31X 26 cm

€2,000-3,000

52.

CBATON HUKOJAY YYTOTBOPEILL (HUKOJA
MOXKANCKUN)

POCCH, XIX BEK

Emickonckoe o6nauenne Hukonast BKimtovaeT peons co
CJIO>KHBIM KPECTOOOPa3HbIM OPHAMEHTOM; B PyKax CBSITUTENb
AepXKUT Mey U 06pa3 ropofa Moxaiicka, n36aBJIeHHOTO

OT HenpuATesst MOIUTBAMU CBSTOro. B MefanboHax no

06e cTopoHbl Hukomnast u3obpaskeHbl XpucToc (cieBa),
npoTsiruBatonmii cearomy EBanrenue, u boromarepn
(cmpaBa), mojIAroIAsl My eMMCKOTCKUIT OMO(Op — OTChLTKA

k Hukeiickomy 4yny, Korja, moclie JUIIEeHNs CBITUTENS CaHa
Ha cobope B Hukee n3-3a ero npoTHBOCTOSIHIS apUAHCKON
epecu, Xpucroc n boroponnia siBumics Hukooato B Temunie
U BEpHYJIM €My €NUCKOICKYEe aTpUOyThl. SIpKue KpacKu TOHKO
BBIMNCAHHOTO M300paskeHNs! BBIJIEISIIOTCS Ha 30710TOM (hOHE
HKOHBI.
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with oklad
8 oKaaoe

53.
THE MOTHER OF GOD OF THE LIFE-GIVING

SOURCE WITH A SILVER-GILT OKLAD
RUSSIAN, MARK OF PAVEL SAZIKOV, MOSCOW, 1827

Mother and Child depicted half-length in a gold goblet that
streams water into a marble fountain of cruciform shape below,
the latter surrounded by bishops, monks, an emperor and lay
people, all gathered around the miraculous source in order to
be cured of their afflictions, on the upper half against the
ethereal background, the archangels Michael and Gabriel
holding a staff and displaying spheres with Christ’s initials; the
icon with a silver-gilt oklad emulating the composition below,
the border with repoussé palmette motifs, the corners with
blossoming flowers

14.7x 18.1 cm

€2,000-4,000

without oklad

be3 okaaoa

53.

BOT'OMATEPD «KUBOHOCHBIN UICTOYHUK>» B
30JOYEHOM CEPEBPAHOM OKJIAJIE

POCCHS, KITEMMO TMABJIA CABVIKOBA, MOCKBA, 1827

[Nosicnoe nzod6pakenne boromarepu u Xpucra-MiapeHua
pa3sMeLIeHo BHYTPU 30J10TOr0o KyOKa, UICTOYarOLIEro OTOKY BOfIbL
B KpecTooOpa3Hyo Kynenb BHU3Y. Kynenbs okpyxkeHa uepapxamu,
MOHAXaMHU, LIapeM U MUPSIHAMU, KOTOPbIE COOpaIUCh BOKPYT
Yy[IECHOI'O UCTOYHUKA, Aa0bl MOy YUTh UCLIEICHUE OT OOJIE3HEN.
B BepxHeit yacTu JOCKU, Ha (hOHE HeOa MapsIT Ha 00IaKax
apxaHresbl Muxaun u I'aBpuni ¢ xe31amMu U MHALMAIAMU
Xpucta BHyTpU cep. [locka 3aKpbITa N1030J0YEHHbIMU
cepeOpsIHbIM OKJIAJIoM, HOBTOPSIIOLIUM KOMIIO3ULIUIO UKOHbI;
HOJI OKJIAJA YKPAILeHb] IITAMIOBAHHBIM Y30pPOM U3 NaJbMETT U
HAyroJbHUKaMU U3 PacIly CTUBLINAXCS LIBETOB.



54.
A PORTABLE TRIPTYCH SHOWING IN MINIATURE
THE CRUCIFIXION FLANKED BY THE POKROYV AND
THE MOTHER OF GOD OF THE BURNING BUSH
RUSSIAN, THE PAINTED PANELS DATING TO THE 18™
CENTURY; THE SILVER-GILT OKLADS WITH MARK OF
S.STROGANOYV, MOSCOVW, 1861

The central panel illustrating the lifeless body of Christ on the
cross, attended by the Three Maries, St. John the Theologian
and the Centurion in mourning, a cave beneath the summit

of Golgotha containing the skull of Adam and above, on the
ethereal realm two angels with covered hands kneeling towards
the crucifix; the left wing visualizing a famous event that took
place in the Church of Vlachernai in Constantinople, where St.
Andrew the Fool in Christ had a vision of the Mother of God
extending her veil above the congregation, thus symbolizing
the protection she offers to the faithful; the last panel depict-
ing the Mother of God supporting the Child together with the
ladder, which refers to her attribute of uniting the heaven and
earth, and the Temple-Church containing, like the Mother of
God, an image of Christ; the green and red mandorla including
angels and the personifications of the Evangelists; the composi-
tions rendered eloquently with great details, the facial features
defined by subtle white brushstrokes, the garments highlighted
in chrysography, each panel with a silver-gilt oklad adorned
with foliate scrolls and covered in velvet, set in a brass frame of
stylized cruciform motifs, two suspension loops at the top
Extended: 11.5 x 31.7 cm

€10,000-15,000

ﬂ closed

8 CAONCEHHOM BUOe

54.
NEPEHOCHOW TPUIITUX C MUHUATIOPHBIM

PACIIATUEM, IIOKPOBOM 1 BOI'OMATEPLIO
«HEOITAJIMMA A KYTIMHA»

POCCHS, XKUBOIIMCH XVIII BEKA; 30JIOYEHbBIN
CEPEBPSHBIN OKJIAJ] - C. CTPOI'AHOB, 1861

LlenTpanbHas nanenb n300pakaeT 6€3KM3HEHHOE TeJI0 XpucTa

Ha KpecTe B okpy>KeHuu Tpex ckoposumx Mapuii, Moanna
BorocnoBa u ueHTypHOHa; B newiepe Nnoji CKaaucToi BEPLUMHON
Tonrodsl nokoures yepen Agama; BBEpXY, B MUpe GeCIIOTHOM,
/IBA aHrelsa C 3aKPbITbIMUA PyKaBaMK PyKaMH MPEKIIOHSIOT

konenu nepep Kpecrom. JleBasi cTBOpKa MILTIOCTPUPYET
3HAMEHUTOE COOBITHE, TPOM30LLE/LIee BO BiaxepHckoi LiepKBU

B KoHcTanTuHomnose, rae 6iaskeHHblit AHApeii, XpucTa paiu
IOpO/MBBII1, YIOCTOMIICS BUfieHUs: boromarepu, npoctupatouieit
cBOI1 Machopuil Hajl MPUCYTCTBYIOIMMH KaK CUMBOJI
3aCTYNHUYECTBA, KOTOPOE OHA OKa3bIBaeT BceM BepHbIM. [IpaBas
cTBOpKa n3obpaxkaer boromareps, epxkaiyto Miajienna, a Takxke
JIECTBULLY , YTO HATIOMUHAET O €€ CIOCOGHOCTH COEAIUHSTH HEGO ¢
3eMuiell, 1 CKUHHIO B (hopMe Xpama, KOTopasi, Kak 1 Boroponuua,
BMelaeT B ce6s XpHcTa; 3eJIeHO-KpacHast MaHAOpJIa 3aoiHeHa
¢purypamu aHresI0B U CUMBOJIAMH YETBIPEX €BAHIEIIICTOB.
KoMnosumyst TijaTebHO BbIMMCAaHA CO MHOXKECTBOM JeTalleil, TUKI
yCUIIEHbI TOHKUMU NMPOGeIaMu, OIeSTHUS YKPAIIEHbI 30JI0TbIMU
accuctamu. Kaxkpasi maHelns 3aKJtoyeHa B 30J10YEHbII cepeOpsHbIi
OKJIaJ] C TPaBSHbIM OPHAMEHTOM, OOTSIHyTa GapXaToM c3aau U
BCTaBJICHA B MEIHYIO paMy CO CTUJIM30BaHHBIMU KPECTOOOPAa3HBIMU
MOTHMBaMH C IByM$1 KOJIbLIAMU /17151 IofiBeIMBaHus. Pa3mep B
pasBepHyToM Buze: 11,5 va 31,7 cMm.
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EHE
THE OLD TESTAMENT TRINITY
RUSSIAN (MOSCOW), 17" CENTURY

The three angels with coiled hair, wearing diadems and holding
seeptres, seated on backless thrones with footrests, armnged
around a rectangular, low table, the central and right angels
hlessing the chalices in front of them, the background
svmmetrically organised with a structure on the left, an equally
tall rocky mountain opposite and between them the oak of
Mamre; the angels” faces modelled finely with soft shades, their
individual features accentuated by white brushstrokes, their
large wings striated, the greens, reds and ochre dominaing the
compasition

30 % 25 em

€15,000-20,000

Provenance:
Purchased by the curremt owner from a private collection, New Jersey,
20005

55.
TPOHIIA BETXO3ABETHAHR
POCCHA (MOCKBA), XVII BEK

Tp" WHTE C IHAIEMAMI B KYIPHBRIX BOJIOCAX IEPAAT B PYKAX
N CRUNCTPRY, BOCOCCTIEH I TPORILE © IMEVTHCGKIHME BORPY T
HIEEOD TPAMOY FONLBHOND CToJia, AHresin i HEHTPE 1 CHpaiE
DAArOCIORIHEIYT CTOSRLINE NEPel HAEME S50, Hi FLHES TTaHE
CHMMETPHYHD PRACTHIKCHRE CTPRMH (caena), PREBHOEC TH R L
CMY TP {ﬂlfpﬂﬂi” H llil*l“F'll:"L'Hl“‘l ]l}'ﬁ MOALY HHMU,
r[U‘ITlTN'.-'TIIhH: STHEM @HDE0H TOHKO TPHIILA D TIP3 (LNENERTTINE]
MATKHE TEHEN B TOHKHX IIFH?{'N.'.-'IUI:L i Hx KPII:'I.-'IEJI YEPAIEHR
nodiocami, B KOS IIWUGJIHJIHH"I' FIENCHLI . HPEI'.:HJ:IH: 4
OXPHHEBIC TOHL,

Iposekinc:

4 (VT |1p|-|nﬁmmll.al LLIER TR TTTA RN AR TR TR A H Te L [EU R
woresuponep 8 Hiso-Laeepon, 2008,
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56.

PATERNITAS (THE FATHERHOOD)

RUSSIAN (MSTERA SCHOOL), SECOND HALF OF THE
19™ CENTURY

God the Father with grey locks and a beard, portrayed frontally,
seated on billowing clouds, His feet resting on a red seraph, his
arms extended, gesturing in benediction, on his lap his Son in
precisely the same posture, above Christ’s head the Holy Spirit
as a haloed dove in profile against a circular green plate; the
Father’s nimbus defined by two incised rims including a double
glory, symbolising the Divine wisdom; the Son’s gold tripartite
halo matching His garments and standing out against the pastel
colours of the Father’s vestments, the latter with ornate
gem-encrusted hems

71.1X 53 cm

€20,000-30,000

56.

OTEYECTBO (TPOUIA HOBO3ABETHAS)
POCCUSA (MCTEPCKAA HIKOJIA), BTOPASA
[TOJIOBHA XIX BEKA

Bor Oren u3zo6paxeH B ¢hac, ¢ ceibIMi BoJlocaM 1 GOPOION.
OH BocceflaeT Ha KyueBbIx o6nakax; Ero Horu nokosrcst Ha
KPacHOM cepadyMe, pyKH PacrpoCcTePThl B G1aroCI0BISIOILEM
xkecte. Ha konensix Otua cugut ChIH B TaKOM 3Ke 1o3¢e, HaJl
rosioBoii Xpucta — Cpsaroit [lyx B Bujie roy6st ¢ HUIMGOM,
M300paKEeHHOr0 B NPO(uiib Ha (POHE 3€JIEHOro Kpyra.
BoceMuyrosibHblil «coduiiHblity HIMG OTLA ¢ ABOMHON CIIABOIA
cumBonsupyeT IIpemMyznpocTs BoXbl0; TpexyacTHbII 30J10TOM
HuMO CbiHa fonogHsieT Ero 300Tble ofex/ibl, KOTOpbIE SIPKO
BBIJICJISIFOTCS HAa (pOHE MacTebHbIX TOHOB obnaveHust OTua,
YKPAIIEHHOr0 y30pyaToil OKAHTOBKON C CaMOLIBETAMMU.
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57.

THE CONVOCATION (SYNAXIS) OF THE SEVEN
ARCHANGELS

RUSSIAN, 18™ CENTURY

In the centre of the composition against a circular, radiating
glory, like an imago clipeata, Christ Emmanuel with a tripartite
halo, holding a cross, Christ’s image supported by Gabriel and
Raphael, in adoration by Uriel and Barachiel to the left and
Jegudiel and Salathiel to the right, presided by the chief
archangel, Michael, shown frontal and holding a globus
cruciger; the robust figures of the archangels dressed in
combinations of red, blue and green, each with a pair of large
wings and a gold halo, Gabriel, Raphael and Salathiel

bearing sceptres, executed traditionally with bold colours on
dark ground

26.5X 52 cm

€2,500-3,500

57.
COBOP CEMM APXAHTIEJIOB
POCCUsI, XVIII BEK

B nenTpe komnosuimm nzobpaxen Crnac DMMaHymsI B
TPEX4aCTHOM HUMOE C KPECTOM B pyKax Ha (pOoHE Kpyra c
Jlyyamu, 06003HAYAIOLETO CJIaBY , HATIOMUHAOLLMIA TIOTPYAHBIN
AQHTUYHBII TIOPTPET B MeanboHe (imago cl-ipeata). [aBpunn
Pacpann pepskat nzo6paxenne Xpucra, B TO BpeMst Kak Y punil
u Bapaxumn noknonsitorest Emy cnesa, a Merymimn un Cenadguumn
— crpaBa. CBepxy BUJICH apXUCTpAaTUr Muxaui, N300paskeHHBIN
B (pac c mep:kaBoil B pyke. KopeHacTble (purypbl apxaHresioB
0 TPAAUII N300PAXKEHBI B IPKUX TOHAX Ha TEMHOM (DOHE
006JIaYeHHBIMY B OfIE3K/Ibl KPACHOTO, CHETO U 3€JIEHOTO [[BETOB,
Y KaJJ0ro 13 HUX — IO Mape KPYMHBIX KPbUIbEB U MO 30JI0TOMY
HuMOy; y ['aBpunna, Padpanna u Cenacpunna B pyKax >Ke3ibl.



58.
A PRAYER TO THE NEVSKAYA MOTHER OF GOD
RUSSIAN, 18™ CENTURY

The panel divided into two sections, the upper one showing

an icon of the Iverskaya Mother of God carried by two angels
above the clouds, against the open, golden heavens; the lower
part inscribed with the Second Prayer to the Mother of God
“Iveron”, entitled however: A Prayer to the Nevskaya Mother
of God; the text reading: “O Most Holy Lady, the Mother of
God, receive our unworthy prayer and protect us from the
slander of evil men and from wrongful death, and grant us
repentance before our ending, be merciful to our beseeching,
and grant us joy instead of sorrow. And deliver us, o Lady, from
every calamity and misfortune, grief and sorrow and from all
evil. And grant us, Thy sinful servants, to stand on the right
hand of Thy Son Christ our God in His Second Coming, and
grant us to inherit the Kingdom of Heaven and life everlasting,
with all the saints unto the ages of ages. Amen.”

34 x27cm

€2,500-3,500

58.
MOJINTBA HEBCKOH UKOHE BOXbEN MATEPU
POCCUHS, XVIII BEK

MkoHHast focka pasjienieHa Ha IB€ YaCTU: BEPXHsisl CONEPKUT
n3o6paxenue Msepckoit ukoHbl boromarepu, napsiueii B
OTJIMBAIOILIEM 30JI0TOM Hebe Haj| 06JIaKaMU B COMTPOBOKIEHUU
[ABYX aHIEJIOB; HUXKHSISL YaCTh IPEICTABIISIET COO0M TaK
HasblBaeMyto Bropyro Moty Ko IIpecsitoit boropopuue
nepent Ee ukonoii, umenyemon «MBepckasi», KOTopasi, TeM He
MeHee, Ha caMoyl UKOHe Ha3biBaeTcst «MomuTsa ko HeBckus

Boropomume»: «O Ipecssitas ['ocnoke Brnagpranne Boropopue,

MPUMMHU HEIOCTOMHYIO MOJIUTBY Hallly, U COXPaHHU HAC OT HaBeTa
3JIbIX YEJIOBEK U OT HANPACHbISI CMEPTH, U APy HaM MpeKjie
KOHIIA TIOKasIHUE,, HA MOJIEHUE Hallle YMWJIOCEPAUCS, U PajioCTh B
nevanu mMecto aapyi. M uzbasu Hac, ['ocrioxke, oT Besikust Gefbl
1 HanacTH, CKopou M nevasu 1 oT Besikaro 3na. Y crnogobu Hac,
rpeuHbix paboB TBOMX, OIECHYIO CTaTH BO BTOPOM NPULLIECTBUU
Chbina TBoero, Xpucrta Bora Haiero, v HaCJIeTHUKY HAC OBITH
cnopo6u LapcTeust HeGecHaro v sK13HU BeUHbIsl, CO BCEMU
CBSITBIMH B OECKOHEUYHbIE BEKH BEKOB. AMUHb.»
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59.
ST.NICHOLAS
RUSSIAN, CIRCA 1700

Depicted frontal, half-length, blessing and carrying the Book of
Gospels, his garments decorated with crosses, those on the phel-
lonion of the Greek type, coloured in black with gold centres,
the ones on the omophorion in deep red with gold ornamental
motifs, the face rendered in subdued colours discreetly bright-
ened by the fine, white brushstrokes on the hair and beard, the

levkas (gesso preparation) in the background still bearing traces
of gold

31.5x26.3cm

€7,000-8,000

i
L1
i

59.
HUKOJIAM YYTOTBOPEIL
POCCHs, OKOJIO 1700

TTosicHoe n3zo6paxkeHue CBSITOro B hac, 61arocOBIISIOIEIO
3purensi u ¢ EBanreneM B pykax, 06J1a4eHO B €MACKOIICKOE
OfiestHHe C KPeCTOOOPa3HbIM PUCYHKOM: KPECThI Ha (peJIoHn
IpeYecKoro TUMa YepHbIE C 30JI0THIM IIEHTPOM, Ha oMocope

— TEMHO-KpacHbIe C 30JI0TBIM MOTHBOM. JIVK BBINIOJTHEH B
TIPHUTITYIIEHHBIX TOHAX, CAEPSKAHHO OCPOPMIICHHBIN TOHKUMIA
GeMITBHBIMI O3KMBKAMM, C TAKUMH K€ TIPpoOesiaMil Ha BOJIOCaxX 1

6opope. OcTaTky 3050TOr0 (hOHA BCE €IIe 3aMETHBI Ha JIeBKace
(TUTCOBO¥ OCHOBE) UKOHBI.



60.
THE MOTHER OF GOD OF SMOLENSK
RUSSIAN, 17™ CENTURY

The Christ Child seated on his Mother’s left forearm, signing in
benediction and holding the closed scroll of the law, the Mother
of God shown frontal, pointing to her Son in order to direct the
viewer’s attention, both figures dressed in opulent garments, the
drapery defined by ample gold highlights, the hems embroidered
with pearls and gems, the faces rendered with soft tones, the
shaded haloes shining against the rare background of recurring
cloud motifs, the raised border with a green and red edge
31.3x26 cm

€4,000-6,000

60.
BOI'OPOJIUIIA CMOJIEHCKAS
POCCUHsI, XVII BEK

Mapus pepxut Xpucra-MinajieHna jgeBoil pyKoil, yka3biBasi Ha
Hero npasoii, Tem cambiM Hanpasiisist Ha Hero B3ruisig 3puress.
XpucToc fenaeT 61arocIoBISIIOLMIA KECT U ISP>KUT CBEPHY ThIN
cBUTOK 3akoHa. O6e (purypbl 06s1aueHbl B 00raThie OfiesiHUS,
CKJIAJIKM KOTOPBIX BbIJIEJIEHbI 30JI0THIM ACCHCTOM, IONOJHEHHbIE
KaMOl1, PaCUIMTOM XEMUYTraMy U CaMOLBETAMU; JINKU
BBITIOJTHEHBI B MSITKMX TOHAX , 3ATEHEHHbIE HUMOBI SIPKO CHSIFOT
Ha (pOHEe HEOOBIYHOIO 33/JHIKA U3 MOBTOPSIFOILUXCS 00IaYHbIX
MOTUBOB; OXPsIHbIE M0JIs1 KOBYEra OYEepPUEHbI 3eJIeHOI U KpaCHOMI
JIMTHUSIMH.
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61.

THE DORMITION AND ASSUMPTION OF THE
MOTHER OF GOD

GREEK, CIRCA 1700

The icon arranged in two realms, the earthly showing the
Dormition of the Mother of God, the celestial her Assump-

tion; the former dominated by the bier with her lifeless body,
surrounded by the Apostles, near her head St. Peter swinging a
censer, to her feet St. Paul in mourning, behind the magnificent
figure of Christ in a grey, ethereal glory with angels, carrying the
soul of his Mother personified as an infant, in the foreground a
couple of tall candelabra and Archangel Michael cutting off the
hands of the sacrilegious Jewish priest, the episode attended by a
crowd of pious people, in the background two buildings framing
the scene; the upper part of the composition occupied by the
figure of the Mother of God in an ovoid glory carried by two
angels, St. Thomas emerging from a cloud to receive her girdle,
at the top the gates of Paradise opening to welcome her, the clas-
sical and well balanced image painted with a variety of colours
accentuated by chrysography, the skies entirely in gold

46 X 31 cm

€20,000-30,000

61.
YCIHEHUE U BOBHECEHUE BOT'OMATEPU
I'PELIMA, OKOJIO 1700

JleiicTBIE NKOHBI MPOMCXOMNUT B IBYX MUPAX, TOPHEM U IOTILHEM.
HonbHuit n306paxaet ¥ cnenue boromarepu, ropuuit — ee
Bosnecenne. B nepBom npeo6iiagaroT MOXOpPOHHbIE HOCUIIKY B
6e33KI3HEHHBIM TeJIoM Boropoauiibl, OKpy>KeHHbIE aroCTOIaMHU:
y ee u3roJioBbs — cB. [leTp ¢ KauiIoM, y HOTHOXbS —
ckopOsimit [TaBen, no3aau — BenmuecTBeHHasi purypa Xpucra
B Cepoil 60KECTBEHHOI! ClIaBe C aHTeJIaMM, YHOCSIIMMY Ha
HeGeca yiry Mapyn B Bue MitafieHa. Ha nepsom mmane — mapa
BBICOKHMX TMOJICBEUYHNKOB U apXxaHres Muxaui, oTpyoarompuit
PYKU CBSITOTATILy , NYAIEUCKOMY CBSIIICHHUKY; 32 9TUM 3MHM30/10M
HaOmopiaeT 6siarouecrusast myonuka. Ha 3agHem nnaune — apa
31aHNs1, OOpaMITSIIOIIYE CLIeHY . BepXHsisi 4acTh KoMno3uunm
3aHsiTa hurypoit boromaTtepu B 0BasIbHOM cllaBe, KOTOPYIO
BO3HOCSIT /IBa aHresa; arnoctosl PomMa MosIBIIsSIeTCS B O0JIaKe,
4YTOOBI MOJTYUNTH €€ MOsiC; BBEPXY BpaTa Past oTkpbIBatoTcs,
4YTOOBI MPUHATE ee. Kmaccnueckasi n cOanaHcUpoBaHHAsI IKOHA
HaMuCcaHa C MCIOJIb30BAHNEM Pa3HOOOPa3HbIX IIBETOB M yCHIIEHA
xpusorpacueit Ha (poHe 30J10TOro Heba.
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62.
TWO MIRACLES OF THE ELEOUSA MOTHER OF GOD
GREEK (IONIAN ISLANDS), 18™ CENTURY

The oversized figure of the Mother of God in the centre of the
composition flanked by two afflicted people she miraculously
healed; the man to the left previously crippled, shown here
walking with sticks, the kneeling female to the right having just
been exorcised by the demon that had possessed her; the Mother
of God portrayed in the traditional manner on a gold and olive
background, the cured people shown against realistic settings
and wearing costumes contemporary to the time of the icon’s
painting, with some Western influences

15X 30 cm

€5,000-7,000

63.
ST. ATHANASIOS
GREEK, 17™ CENTURY

In a slightly contrapostal posture, signing in benediction and
holding an open Book of Gospels with his left, covered hand,
appearing in Episcopal vestments in accord with his role as the
Bishop of Alexandria, his attire comprising a light blue
sticharion with a gold-embroidered epitrachelion and
epigonation, covered by a pink and red phellonion and an
omophorion with cross patterns, his elderly features framed by
grey long hair and a beard, on light green and gold ground
28.5x21.2cm

€12,000-18,000

62.
IBA YYJIA BOI'OMATEPU «YMUJIEHUE»
T'PELINA (MOHUYECKHWE OCTPOBA), XVIII BEK

Kpynnas ¢purypa Boromarepu B ieHTpe KOMIO3UIMK OKPY3KeHa
ABYMsI OOJIbHBIMY, KOTOPBIX OHA TyAECHBIM 00Pa30M HCILENNIIA.
My:kunHa crieBa, B POLIOM pacciIablieHHbIH, N300paskeH
XOJISTYMM C MOMOILBIO KOCTbIJIEN; N3 KONEHONPEKJIOHEHHON
>KEHILMHBI CTIpaBa ObII M3rHAH My4nBLIMii ee 6ec. boromareps
HamnucaHa B TPAJMIIOHHON MaHepe Ha (poHe 30/10TOro u
OJIMBKOBOTO 33J]HMKA; MCLIEJICHHbIE B KOCTIOMAaX BPEMEHI
CO3/1aHNS MKOHbI (C HEKOTOPBIM 3aNaHbIM BIMSHUEM) MTOKA3aHbI
Ha (pOHE PEeaTMCTUYHBIX MeH3aXKeN.

63.
CBSITO AHACTACUI AJJEKCAHIPUICKU
PELIMS, XVII BEK

CBsITOI CTOUT CJIErKa OTBEPHYBILKCH OT 3pUTEJIs, fejasi B
BO3JlyXe 3HaK 0J1arocI0BEHUs U JIEp>Ka B JIEBOM, 3aKPbITOM
I1alioM pyke otkpeiToe EBanrenye. OH nuzo6paxeH

B €MICKOICKOM 00JIaUeHNH COTJIACHO CBOEMY CTaTyCy
npeacTosiTelNs AneKcaHipUiicKoil IepkBY; oOaueHue

COCTOUT U3 CBETJIIO-TOJIy60r0o CTUXAPS C PACIIMTBHIMU 30JI0TOM
€MUTPaXUIIbIO ¥ AMUTOHATUEM, TOBEPX KOTOPbIX HAJIeThl KPACHO-
po3oBas (pesloHb U 0MOOP C KPeCTOOOPa3HbIM OPHAMEHTOM.
UYepTb! Jmia cTaplia 00pamMiIeHb! JUTMHHBIMU CEIbIMU BOJIOCAMU U
6opoyoii. ikona HanmcaHa Ha 30710TOM (poHe.
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64.

A TRIPTYCH WITH CHRISTOLOGICAL SCENES
AND IMAGES OF STS. CATHERINE AND
MERKURIOS

CRETAN, 16™ CENTURY

The panels of arched form, fitting within each other; the
closed triptych displaying the Annunciation, the Archangel
advancing from the left, holding a lily and signing in
benediction, the Mother of God gesturing in amazement,
standing on a suppedaneum in front of a wooden throne with
scarlet cushions like the skein of wool she is holding, beside

a classical construction with strigilated, green columns and
Corinthian capitals that correspond to the form of the dome,
the Holy Spirit in the form of a dove against the gold skies;
the wing opening to reveal the Transfiguration, the
double-mandorla of Christ dominating the upper part of the
composition; to the right Sts. Catherine and Merkurios
defeating the Evil personified by Maxentios and Julian the
Apostate; the right wing unfolding to show on the central
compartment the Anastasis, to the right the Last Supper,
Christ and the Apostles seated around a circular table; the reds
and greens of the scenes standing out against the gold grounds
Extended: 28.5 x 46.5 cm

€28,000-35,000

Provenance:
Purchased by the present owner from a private collection, Belgium,
2003.

64.

TPUIITUX CO CUEHAMM U3 )KU3HU XPUCTA U
N30BPAKEHMSIMM CBATBIX BEIMKOMYYEHUKOB
EKATEPUHBI AJTEKCAHOPUNCKON 1 MEPKYPUS
KECAPUNCKOI'O

KPHUT, XVI BEK

CTBOpKH TpUNTHXa B (pOopMe apKH CKIAABIBAIOTCS APYT B ApYyTa.
B 3akpeIToM BHjie Ha TpuNTHXE M300paxkeHo biarosemmenme:
apxaHreJ1 ["aBpuun nosiBisieTcsl cliea, ¢ 6J1arocIoBIISIIOLLIEl NeCHel
U JIMJIMEN B PyKax, B TO BpeMst Kak Mapws fieiaeT M3y MIIeHHbII
SKECT, CTOSI Ha TOCTAMEHTe Tepef] IEPEBSHHBIM MPECTOIIOM C
aJBIMI TIOAYIIKAMH, C MOTKOM aJIOH JKe MPSKH B PyKax, BHYTpU
KJTACCHIMICTUYECKOTO CTPOEHNUSI CO CKPYTIIEHHBIMU 3€JIeHbIMI
KOJIOHHaMH, YbM KaNNUTeN KOPUH(PCKOTO Opfiepa COOTHOCSITCS C
¢opmoii kynona 3panus. Cesroit [Iyx B Buie rory6si CHUCXOAUT
Ha (hoHe 3050TOro HeGa. B OTKPBHITOM BUjie CTBOPKA HECET
nzo6paxenue [IpeoOpakenust ¢ BbIIENSIOLLEICS B BEpXHEN
YaCTH KOMIIO3ULIMY ABOMHOM MaHJOPJION XPUCTA; CIIpaBa CBSIThIE
Ekatepuna u Mepkypuii mo6eKiatoT 3710, OJIMLETBOPEHHOE

nx ronutensmu MakcenpeM u lOmianom OtetynHIKOM.

Ipy packpbITHM MpaBasi CTBOPKA OTKPBIBAET N300paKeHNe
Bockpecennst B IeHTPAILHON YaCTH TPUNTHXA; CIIPaBa OT HEro
Taitnas Beuepsi, c XpuctoMm n Anoctonamu CUASILLIUMA BOKPYT
Kpyraoro crona. KpacHble 1 3e1eHbIe TOHA KIBOMHUCH SIPKO
BBIJIEJISIFOTCS HAa 30JI0TOM (DOHE 3a/JHIKOB.

Pasmep B pasBepHyTOM BHjie: 28.5 Ha 46,5 cM

IIposenanc:
VikoHa nproGpeTeHa HbIHEIIHIM BIIafieIblieM Y YaCTHOTO KOILUIEKI[OHEepa B

Beabsrun, 2003.
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65.

THE NURSING MOTHER OF GOD FLANKED BY STS. JOHN
THE BAPTIST AND CATHERINE

VENETO-CRETAN, CIRCA 1600

The imposing figure of the Mother of God seated on a marble throne,

the back draped with a tapestry, her dress embroidered with gilt starry
patterns, tied under her bosom, lined with a white undergarment and veil,
covered by a mantle fastened with a brooch on her chest, the Child dressed
in a short tunic revealing his arms and legs, seated cross-legged on his
Mother’s lap, breastfeeding, to the left St. John the Baptist clad in the
raiment of camel’s hair and a chiton, pointing to Christ and holding a
scroll inscribed in Latin, “Ecce Agnus Dei”, to the lower left corner a
lamb as a symbol for Christ in accord with John’s preaching, to the right
St. Catherine of Alexandria, her lose hair adorned with a string of pearls
and spiked crown, bearing a martyr’s palm branch and supporting the
means of her martyrdom, the wheel, the background rendered naturalisti-
cally with blue skies and tall trees; the composition executed masterly
mainly with shades of complimentary red and green, presented in a carved
and gilded wood frame

The panel: 65.5 x 87 cm; including the frame: 78.2 x 99.5 cm

€60,000-80,000

65.

BOI'OMATEPDH KOPMSIIIAA B OKPY2KEHUU NOAHHA
NPEITEYU U EKATEPUHBI ATEKCAHAPUNCKON

KPUT 3I10XU BEHELHMMAHCKOI'O I'OCITOACTBA, OKOJIO 1600

Buyumrenshas purypa Boromarepn momerena Ha MpaMOpHOM
NpecToJIe, 3a/JHIK KOTOPOro 33/|panpoBaH ro0eIeHOM; ee MIaThe
PacIIMTO 30JI0THIMH 3BE3[]aMU 1 OABSI3aHO IO/ TPY/BIO; IO/l HUM
nopyieTa Genast COpoyka ¥ TOJIOBHOE MOKPBIBAJIO, TOKPLITOE HAKHIKOM,
3acTerHyToi 6poulbio Ha rpyau. MnajieHell, 001a4eHHbl B KOPOTKYIO
TYHHKY, OOHaxaromyto Ero pyku u Horu, CUauT Ha KOJIEHSIX y MaTepH,
CKpecTUB Horu, u coceT ee rpyab. Cnesa uzo6paxen Moann Ipenreua B
iaule u3 BepOUtoXKbeil IEPCTU U B XUTOHE, YKa3bIBAIOLIMI Ha XpucTa

U iep>Kaliuil CBUTOK ¢ Hanmucbto no-natbiHu: «Ce Arnen Boxwuit» (Ecce
Agnus Dei), cooTHOCsIIIENCS ¢ ATHIIEM, CUMBOJIOM XPHCTA B JIEBOM
HIKHeM yriy. CnpaBa — BenukoMydeHula Exarepuna Anekcanpuiickas;
ee pacIyIleHHbIE BOJIOCHI yKpaIleHbI SKeMUyraMi ¥ KOPOHOI C OCTPBIMU
3y0uamu; B OHOM pyKe ee — MaJbMOBast BETBb KaK CMBOJI MyUeHIUECTBA,
BTOPOI1 OHA MIPUJEPKUBAET KOJIECO — MHCTPYMEHT cBoux Crpacteit. Pon
BBITIOJIHEH B PEANIMCTUYHON MaHepe, ¢ TOyObIMI HeGecaMyl 1 BICOKMMHU
aepeBbsivu. KoMnosuiyst MacTepcKy NPONKUCaHa ¢ UCHOIb30BaHUEM
COYETAIOLINXCST OTTEHKOB KPAacHOro u 3eyieHoro. Kapruna 3akmodeHa B
PE3HYIO 30JI0UEHYI0 paMy 13 JiepeBa.

Pa3mep nanema: 87 Ha 65,5 cM.; pa3mep B pame: 99,5 Ha 78,2 cm.
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66.

A RARE ICON SHOWING THE APOSTLE PETER IN
REPENTANCE

GREEK (IONIAN ISLANDS), ATTRIBUTED TO
THEODOROS POULAKIS, 17™ CENTURY

According to the Gospels, during the Last Supper Christ had
told Peter that he would have denied Him three times before the
cock crowed thrice. This icon visualises the moment that
followed the fulfilment of the above foretelling. The saint
depicted sorrowful, crossing his hands on his chest and praying
as he turns towards the open heavens on the upper right corner;
his attribute, the keys of Paradise, hanging on his wrist, the text
of the Gospels next to him narrating the depicted event, a brick
wall in the background with the cock on its top, to the right a
tree; St. Peter wearing a blue tunic with white collar,
complimented by an orange-red himation. The icon can
confidently be attributed to the painter Theodoros Poulakis

on the basis of a comparison with an icon sold at Sotheby’s in
1989 (see illustration). The latter icon shows scenes from the
Passion of Christ and includes a figure of St. Peter which closely
resembles the standalone image of the Apostle of this lot.

26.2 X 21.3 cm

€18,000-24,000

66.

PEJIKAS UKOHA PACKASIHUSI ATIOCTOJIA IETPA
TPELIVST (MOHUYECKUE OCTPOBA),
[TPUITMCBIBAETCS ®EJIOPY ITYJIAKUCY, XVII BEK

B EBanrenue pacckasbiBaeTcs, Kak Ha TaitHoit Beuepu Xpucroc
npepckasan [letpy, uyto ToT oTpeuercs ot Hero npexpe,

4YeM TPYKbI pornoeT neTyx. IkoHa n3o6paxaeT MOMEHT
cpasy mocJe UCHOIHEeHUs 3Toro npopoyectsa. CKOpOHbIi
arnocToN CKPECTUII Ha TPy PyKH B MOJIUTBE, 0OpaIlasich B
CTOPOHY OTBEPCTbIX HEGEC B BEPXHEM MPABOM YIJIy; CUMBOI
CBSITOTO, KIIFOur OT Past, CBUCAIOT C ero 3amsicTbs, a uTaTa 13
EBaHresnust psiioM KOMMEHTUPYET IPOUCXOJISILIEe; Ha 3aHEM
IIaHe U300paXKeHOo IePeBO U KUPIUYHAS CTEHA C CUJISILLIUM

Ha Hell meTyxoM. [leTp oGnayeH B CUHIOIO TYHUKY C GeslbIM
BOPOTHHKOM, IOTIOJTHEHHY'1O allbiM ruMatueM. [IpounssefeHne
MO>KHO C GOJBIION J0Nell BEPOSITHOCTH OTHECTH KucTH Penopa
Ilynakuca Ha OCHOBaHMM €€ CXOJICTBA C UKOHO, MPOIaHHOM

Ha Cot6us B 1989 rony (cM. mumoctpauuto). Ta nkona
n3zobpaxkana cueHbl CtpacTeil XpUCTOBBIX U BKIIOYaa B ce0st
¢urypy cB. [leTpa, KoTOpasi CUIILHO HAIOMUHAET 060COGIEHHOE
n300pakeHne anocTosa B JaHHOM JIOTe.
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67.
TOPOGRAPHY OF THE HOLY LAND
PALESTINIAN, 19™ CENTURY

The scenes organised mostly within architectural settings, the episodes on the bot-
tom register depicted against naturalistic landscapes, in the centre of the
composition the Church of the Anastasis and all its compartments including the
mount Golgotha with the scene of the Crucifixion, to the right the location where
Christ’s lifeless body was laid on a slab to be embalmed surrounded by the
lamenting figures of his Mother, Mary Magdalene and some of his disciples,
prominent to the left is the aedicule that covers the Holy Sepulchre, hovering
straight above it the triumphant Christ, the main scene flanked by large portraits of
the Mother of God and Christ, the top frieze under ogee arches illustrating events
from the Creation of the Forefathers, the Ark of Noah and miracles performed by
Christ, in the centre the Last Judgement, in the lower part Old Testament scenes, St
George, the Deposition, St Demetrios, the Nativity of Christ with the Slaughter of
the Innocents, and the Theophany; the image executed on green ground, the white
columns defining the locations, the figures executed with vivid colours

102.5 X 144.5 cm

€15,000-20,000

67.
TONOI'PA®US CBITON 3EMIU
IMTAJIECTUHA, XIX BEK

CLeHbI B OCHOBHOM BIIMCaHbI B QPXUTEKTYPHOE OKPY3KEeHHE, SMU30/bl HUXKHETO
perucTpa n306paxkeHbl Ha (POHE PeaTMCTUYHBIX MeH3aKeil, B IEHTPe KOMITO3ULMK
— xpaM Bockpecenust 1 Bce ero yacTu, BKitovasi ['onrody co cuenoit Pacnsrus;
CrpaBa — MeCTO, rjie 6e3>KM3HEHHOE TeJI0 XPUCTa MOJTOKUIM Ha KaMEHb IS
yMallleHus 6J1aroBOHMSIMU, C omtakuBaromumu Ero Boromarepsto, Mapueit
MarpaniHoii 1 HecKOIbKUMH yueHnkamu. CiieBa BbIfIeISIeTCsl paka, TOKPbIBAOLIAs
I'po6 'ocnopennb; Hajg HEll NapUT TOP>KECTBYIOLIMIA Bockpeciuuii Xpucroc. [To
GoKaM OT OCHOBHOI1 CLIeHbI pa3MeliieHbl Boromarepb 1 XprcToc; n300paskeHust B
KUJIEBU/IHBIX apOYKaxX BEPXHEro (hpu3a WILTIOCTPUPYIOT coObITHsl OT COTBOpEHUSI
Mupa j10 npaotieB, HoeBa KoBuera u 4yjec, COBEpLICHHbIX XPUCTOM; B LIGHTPE
¢urypupyer Crpauinbliit Cya. B HIXKHeiT yacTi — BETX03aBETHbIE CLIEHbI, CBSITOI
I'eopruii, cHsiTue ¢ Kpecra, cBsatoit Jumurpuii, PoxnectBo XpucToBo ¢ nu3buenuem
munapenueB n Kpeuenre. FMikoHa HamicaHa Ha 3eJieHOM (hOHe 1 ouepUeHa GesibIMU
KOJIOHHaMM; (PUTYPbI HAMCAHBI B SIPKUX, COYHBIX TOHAX.
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68.
A GOLD PENDANT CROSS
BYZANTINE, 6™ - 9™ CENTURY

The flaring arms applied with granules
in triangular arrangements, the
intersection with a spiral motif
enclosed by a filigree periphery, on
each bar a further coiled scroll set
with a single granule, the back of the
cross with two intersecting lines of
small wire circles, a ribbed suspension
loop at the top

3.5 X 2.5 cm

€2,000-4,000

69.
A GOLD PECTORAL CROSS
BYZANTINE, 6™ - 9™ CENTURY

The bars in the form of slightly
tapering rods, their joint topped by
a collar set with a cabochon glass, a
ribbed loop for hanging above
3x1.8 cm

€2,500-4,500

70.
A GOLD PECTORAL CROSS
BYZANTINE (PROPABLY
CONSTANTINOPOLITAN),
6™ — 9TH CENTURY

The four hollow bars of tapering form
with spherical terminals, the top
applied with a grooved suspension
loop, joined at the intersection with a
brown cabochon glass set in a collar
5.5X 4 cm

€5,000-7,000

Provenance:

This lot was purchased by the current
owner from the V.K. Galleries in New York
and comes with a certificate of authenticity.

Lot Notes:

A similar cross was sold at Christie’s: see,
Icons and Artefacts from the Orthodox
World, London, 26 November 2007, Lot
42.

68.
30JI0TON HATEJbHBIN KPECT
BUBAHTHS, VI - IX BEK

Pacumpsitoimecs K KoHIaM
MePEeKJIaINHBI KPECTa yKpalleHbl
TPEyroNbHbIMA OPHaMEHTaMH 13
30JI0TbIX OyCHHOK, 8 CPEJIOKPECTbE —
CMUpaJIbHBIM MOTHBOM B 0OpaMJIeHUN
13 30J10TOM NpoBoJIoKK. Ha kaxknoi

13 MepeKIIaiuH TakKe PacroIoKeHO

TI0 CHUPAIH, OPraHU30BAHHON BOKPYT
3omotoii 6ycunbl. Ha o6paTHOi1 cTopoHe
— IBE MepeceKarollecst TMHUN KPYKKOB
13 30J10TO NpOBOJIOKK. KpecT yBeHuaH
KOJIBIIOM C HACEUKaMU.

69.
30JI0TOU HATIEPCHBIN KPECT
BU3AHTHSI, VI - IX BEK

Crnerka KOHYCOBHIHbIC IEPEKIAMHbI
KpecTa yBeHUaHbl Ha CPEIOKPECTHN
THE3/I0M C KaOOIIIOHOM U3 CTEKJIa.
KpecT cHab>keH KoabLoM ¢
HaceYKaMu.

70.
30JIOTON HAITEPCHBIN KPECT
BU3AHTUS
(KOHCTAHTHHOIIOJB?), VI - IX
BEK

INonble, cnerka pacimpsitolecst

K KOHL|AM NepeKJIaIuHbl KPecTa co
chepruecKMy HaBEPILMSIMY, BEPXHEE
13 KOTOPBIX CHAOXEHO KOJIBIIOM

JJ1SI TIOJIBELLIMBAHUSI C HACEUKOM,
COE[IMHEHbI B IEHTPE KaOOLIOHOM U3
KOPHYHEBOTO CTEKJIa B ONpaBe.

IIposenanc:

JlaHHBI JTOT GBI KyIUIEH HBIHEITHUM
BianienbleM B ranepee V.K. Galleries
8 Heto-Vopxke i mveer ceprucuxar
MOAJIMHHOCTH.

[Ipumeuanue:

CxopHbIiI KpecT ObUT IPOaH Ha ayKIMOHe
Kpuctus, cM. «VIKOHBI ¥ apTeaKThl
MPaBOCIABHOTO MUpa» , JIOHIOH, 26 HOSIOpst
2007, not 42.
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AUUe6as CMOPOHA

1.

A PANAGIARION DECORATED WITH IMAGES OF THE
MOTHER OF GOD AND SELECTED SAINTS

GREEK, 18™ CENTURY

One side portraying the Hodegetria Mother of God flanked by
Sts. John the Theologian and John the Baptist, the lower section
with the military saints George and Demetrios on horses, the
reverse showing in the centre probably St. Athanasius, flanked
by Sts. Chrysostom and Nicholas, the equestrians Sts. Mercurios
and Theodore below; the robust figures chased with distinct fea-
tures, the registers delineated by scroll and shell motifs against
a stippled ground, five rosette charms suspended from the lower
half of the object, the hinged cover secured by a hook-and-eye
closure, the chain composed of links with triple fastens and
circular construction

The pendant 11 x 8.5 cm; the chain 124 cm long

€2,500-3,500

72. 72,
A PENDANT DEPICTING A INOABECKA C
PORTRAIT OF CHRIST N30BPAXEHUNEM JIUKA

ARMENIAN, 19™ CENTURY XPUCTA

Of ovoid shape, painted naturalis- APMEHWL, XIX BEK

back
0bpamHuas cmopoua

71.

IMAHATUSA C NT30BPAXKEHUEM BOI'OMATEPU U
N3BbPAHHBIX CBATBIX

I'PELIVA, XVIII BEK

Ha opHoit cropone nanaruu nzoopaxena boromatepn
Opururpust B okpy>xeHuu Moanna borocnosa u Moanna
[Ipenreun, B HUXKHEN YacTH — CBSIThble BOMHbI ['eopruii u
JumMUTpUil Ha KOHSIX; Ha OOPATHOM CTOPOHE — BO3MOKHO,
cBaToi Adpanacuii (B ueHTpe) B okpy>keHuu Moanna 3naroycra
u Hukonas YynoTtBopua, co cBsTbiMu MepkypueMm u deogopom
CrpaTtunarom, Tak>ke Ha KoHsiX. KopeHnacTble (hurypbl CBSITHIX
WCTIOJIHEHBI B OTJIMYMTENILHON YEKaHHOI MaHepe; KOMIO3ULUs
pasjiesieHa Ha YacTH NP MOMOILY CBUTKOB U MOTHBOB B BUJIE
pakoBuH Ha pucieHoM one. K HUKHE yacTu KpensiTcs NThb
MOJBECOK B BUJIe PO3ETOK, KPbIIKa (hyTisipa 3aCTErUBACTCS Ha
KPIOUOK, LIEMb COCTOUT U3 KPYIJIbIX TPONHBIX 3BEHBEB.
ITopsecka: 11 Ha 8,5 cMm; menb 124 cM. gyMHHON

tically on a rayed background, set
in a gilt frame, its upper part with
cut-out cherubs holding a crown
above a circular plate chiselled
with Christ’s initials, a hanging
loop at the top, the rim fastened at
the bottom by a pin ornamented
with two pearls

09X 6 cm

€1,200-1,800

IMopsecka oBanbHOI OPMBI C
PEATMCTUYHO HAMMCAHHBIM JIMKOM
Ha JIy4UCTOM (pOHE BCTABJICHA B
30JI04YEHYI0 paMy, YKPaILlEHHYIO

B BEPXHEIT YaCTH PE3HBIMU
XepyBUMaMH, Aep>KalMn
KOPOHY Hajl KpYIJIoil Tabau4Koi ¢
nannpanamu Xpucta. CHu3y pama
3aKperieHa OyJ1aBKoW ¢ ABYyMst
KkeMuykuHaMu. OGBeKT CHaOXKeH
KOJTBLIOM JI1s1 TTOJ[BEIIBAHNS.
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73
A TRAVELLING ICON OF THE MOTHER OF GOD OF

KAZAN

RUSSIAN, MAKER’S MARK PR, ST. PETERSBURG, 1894
Executed in pale pastel colours, covered by a silver-gilt oklad,
with arched filigree opening surmounted by a red translucent
cross, ornamented with elaborate shaded enamel foliate scroll
pattern and stylizied blue flowers on a stippled ground
9.2x7.6 cm

€3,000-5,000

Provenance:
Sotheby’s London, 26 November 2008, lot 298.

73
INYTEBAS UKOHA «<bOI'OMATEPH KA3AHCKAS»

POCCHSI, KIIEIMO MACTEPA «PR», [IETEPBYPT, 1894

HkoHa BbITIONIHEHA B TACTEIBHBIX TOHAX 1 O6/IaueHa B
MO30JI0YEHHbIN cepeOpsIHbIIA OKJIajl B BUfIE CBOUATON paMKH,
YBEHYAHHOH aJIbIM TTOJTYTIPO3PavHbIM KPECTOM M YKPAIICHHO
3aMbICIIOBATBIMI PACTUTEIHHBIMI OPHAMEHTAMY B BUJIE
CTHJIM30BAHHBIX JIMCTHEB M [IBETOB HA IPABUPOBAHHOM (pOHE.

IIpoBenanc:
Aykunon «Cot6us» B JIonaone, 26 Hosiopst 2008, ot 298.



74.

A GOLD AND ENAMEL EASTER EGG SHOWING
ST.NICHOLAS

RUSSIAN, CIRCA 1890

The half figure of the saint rendered in painted enamel,
portrayed realistically with bright colours, dressed in
Episcopal attire and bearing a gold and gem-studded mitre, his
right hand raised in benediction, carrying a large Book of Gos-
pels, the engraved cartouche on the back of the egg including
the troparion to the saint: “You were revealed to your flock as a
measure of faith, you were the image of humility and a teacher
of self-control”, with a loop for hanging

Height: 2.8 cm

€4,000-6,000

74.
IMACXAJ/IBHOE HﬁHO N3 30J0TA C SMAIJIBIO C
N30BPAXKEHUEM HUKOJIAS YYAOTBOPLA
POCCH, OKOJIO 1890

PeanmuctiaHoe mosicHoe n300paXkeHre CBITOTO BBITOIHEHO
SIPKOI1 pacTicHOM 3Manbio. OH OfIET B €MMCKOTNCKOE 00IaueHne
1 30JI0TYIO MUTPY C camonBeTamu. Ero npaBasi pyka momHsiTa

B OJ1arOCJIOBIISIFOILEM KECTe, B JIEBOI OH IEPKUT GOJIBIIIOE
EBanrenue. ['paBupoBaHHbIl KapTyLI HA OOPATHON CTOPOHE
COZIEP>KUT Tpomapb npenofooHoMy: «[IpaBuio Bepsl 11 06pa3
KpPOTOCTH, BO3[EP>KAHMS YUUTEIISI SIBU TSI CTAy TBOEMY , SKE
Bellel NCTUHA» . SIII0 CHA0KEHO KOJIBIOM JIJIsI IOIBECKU.
Bricora: 2,8 cM.
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75.

A TRAVELLING ICON OF CHRIST PANTOKRATOR
RUSSIAN, MAKER’S MARK S.G. IN CYRILLIC,
MOSCOW, 1896-1908

Portrayed frontal, half-length, raising his hand in blessing and
supporting an orb topped with a cross, rendered realistically
with a radiating halo; the image painted in oil on metal, placed
in a silver-gilt arched oklad, its edges in filigree, decorated with
foliate cloisonné enamel; a dedication plate on the back reads: A
keepsake in blessing of the sweet and dear baby Antonina Grig-
orievna Vasilieva from 1. A. N. L. Mitrofan. Easter 1903.

7.6 X 6.6 cm

€500-700

75.

INYTEBAS UKOHA «CIIAC BCEJEPXKUTEIb»
POCCHSL, KITEIMO MACTEPA «C.T.», MOCKBA,
1896-1908

[NosicHoe n3o6paxenune Xpucra B pac, c OAHON PYKOIi, TOHATOM
B GJIArOCJIOBIISIFOILIEM XKECTe, U C IEPXKABOI C KPECTOOOpa3HbIM
HaBEpLLMEM B JIPYToii, CHAGXKEeHO JTy4YUCcThIM HUMOOM. MIKoHa
HaMMcaHa MacjioM Ha METAJUIMYECKON MJIACTHUHE,, BCTABIEHHO B
TI030JI0UEHHYIO CepPeOPSIHYIO PaMKy B BUJIE apKH, YKPAILIEHHYIO
(pUUrpaHbIo ¢ paCTUTENBHBIM y30POM U3 EPEropoyaToit
sManu. [lapcTBeHHas! HAANKCh HA OGPATHOI CTOPOHE TIACHT:

«Ha namsiTh 1 B 611ar0CII0BEHUE MUJION U IOPOroil MAJIIOTKE
Anronune ['puropseBre Bacunwesoii or . A. H. J1.
Mutpodana. [Tacxa 1903».

76.

A PAINTED-ENAMEL ICON OF SAINTS SERGEY AND
HERMAN, FOUNDERS OF THE VALAAM MONASTERY
RUSSIAN, 18™ CENTURY

The two venerable monks standing on the river-bank opposite the
Monastery they founded, their elderly figures dressed in

monkish garments and the Great Schema, turning towards each
other, holding inscribed scrolls; the upper part of the image
containing an icon of the Transfiguration, the feast to which the
Monastery is dedicated; the icon executed in painted enamel,
presented in a brass setting

7.1X 6.3 cm

€100-200

76.

OUHUDPTEBAS UKOHA IIPENNIOJAOBHBIX CEPTEA
N TEPMAHA, OCHOBATEJIEN BATAAMCKOI'O
MOHACTBIPA

POCCHA, XVIII BEK

JIBa MpenofoOHbIX CTOSIT Ha Gepery peKy HarpOTHB OCHOBAHHOTO
VMU MOHACTBIPSI, X CTOPOJIEHHBIE OT JIET (pUryphl 06IaueHbl B
MOHAIIIECKUE PU3bI U B BEJMKYI0 cXuMy . OHM pa3BepHYTHI APYT K
APYTY M Aep3KaT B pyKax CBUTKU. B BepxHell yacTy n300paskeHust
nosiBnisieTcst oopas [Ipeobpakenust 'ocrioiHs — npas3gHuKa,

B 4eCTb KOTOpPOro BanaaMckuil MOHACTBIPb ObIT OCBSILEH.
HKoHa BbINOJIHEHA B TEXHUKU (PUHUDTH (PacMCHON 3Main) U
oOpamileHa B JIaTyHb.



77-

A TRAVELLING OVAL ICON OF THE
VLADIMIRSKAYA WITH A SILVER OKLAD
RUSSIAN, MARK OF SERGEI IVANOVICH
ZHAROV, MOSCOW, 1899-1908

The tender subject painted realistically in soft tones, covered
with a silver-gilt oklad, the garments etched with fine decorative
patterns and stars, the plain haloes raised, on tooled background,
topped with a suspension loop

10X 7.5 cm

€1,000-2,000

77-

IIYTEBAS OBAJIbHASI UKOHA BOT'OMATEPU
BJIAJIMMUPCKOWM B CEPEBPSTHOM OKJIAJIE
POCCHUS, KITEIMO MACTEPA CEPT'EM XKAPKOB,
MOCKBA, 1899-1908

HkoHa BbINOJIHEHA B COOTBETCTBYIOLUX CIOKETY HEXKHBIX TOHAX
u pea.HI/ICTI/I'-IHOfI MaHEpPE U NMOKphbITa Cepe6pﬂHLIM 30JI0YCHBIM
OKJIaJIOM C I‘paBI/IPOBKOﬁ OJiesHUIA, YKpallI€HHbIX TOHKUMU
y30pamMu 1 3BE3/1aMU. FJ'Ia,]I[KI/Ie BbIITYKJIbIE HUMOBI BbIICJISAKOTCS HA
TUCHECHOM q)OHe. HkoHa cHaG3keHa KOJIBLIOM J1J14 OJIBECKU.

8.

A TRAVELLING ICON OF ST. ALEXANDER NEVSKY
IN A SILVER SETTING

RUSSIAN, MAKER’S MARK SKZ IN CYRILLIC, CIRCA
1880

Of oval shape, painted on mother-of-pearl, the saint portrayed
realistically, bringing his right hand to his chest and holding a
spear with the other, his garments in complimentary red and
green, the folds rendered in gold, his halo defined by a matching
gold rim

4.5X 4 cm

€500-700

78.

MNOXOJHAS NUKOHA CBSITOI'O BJIATOBEPHOI'O
AJIIEKCAHJPA HEBCKOI'O B CEPEBPSIHOM PAME
POCCUS, KITIEUMO MACTEPA «CK3», OKOJIO 1880

OBasibHasi NKOHA HalyicaHa Ha MepiaMyTpe; CBSITOI 1300paxkeH
B JlyXe peanu3Ma, ¢ paBoy pyKoii Ha IPy/iu, B JIEBOM iep>Kallii
KOIbE; Er0 OfIeSHUSI OKPALIEHbI B COYETAHUE KPACHOTO U
3€JIEHOT0, CKJIAJIKH BBIMOJHEHBI 30JI0TOM, C 30JI0TOM e
OKaHTOBKOI HUMOA.
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79.

A PAIR OF CARVED WOODEN MINIATURE 1CONS
UKRAINIAN, MIDDLE OF THE 19™ CENTURY

Made of boxwood, the first showing the blessed princes Gleb
and Boris, both dressed in roval garbs, God's Eve of Providence
emerging amidst the open skies above, the second icon
representing Sts. Anthony and Feodosiy jointly holding an icon
of the Dormition, floating in heavens above the
Kievo-Pechrskava Lavea Monastery which they founded and
dedicated 1o the Dormition of the Mother of God

Each icon including the kiot: 13 x 8.7 em

€2,500-3,500 (2)

79.
HAPA PE3HBIX IEPEBAHHEIX HKOH
YRPAHHA, CEPEJIMHA XIX BEKA

Miomst wa cosumma waotpasaror: 1) coaruy Kuasei-
stysenkor bopuca o Fieda, ofmnse iisix B HAPCKie aiesHmng,
co Beeminauis Okom B paasepoThis nefecax sl Hisin; 2)
npenogofinig Arromns 1 Peopocns edeporns, lepaanms
HEOHY Y oredus; nag mioan 8 nedecax napur Kneao-Tlevepokan
Jlaspa, OCHOBIHIGH I 0 Nocasmensas Y enenmo Borosiamepy.
Paasepil Kasnoi neonut B kuore: 13 na 8.7 om.



8o.
A CIRCULAR MINIATURE CARVING OF ST. GEORGE
GREEK (MOUNT ATHOS), 17™" CENTURY

Carved from boxwood, the saint riding a robust, rearing horse,
thrusting his spear into the mouth of the dragon in the foreground, also
seated on the horse the rescued boy from Mytilene carrying a wine jar,
to the right Princess Elisaba standing orans, the buildings to the left
alluding to the town of Silene in Libya where the event took place; the
two rectangular protrusions were used in order to fasten this artefact
onto another object

9Xx5.7cm

€2,000-3,000

8o.

KPYI'JIASI MUHUATIOPHAS PE3bBA C U3OBPAXKEHUEM
YYJIA I'EOPI'ud O SMUE

I'PELIUA (APOH), XVII BEK

BeIpesaHHblil U3 caMIInTa, CBSTOIl BOCCEAAET HA KOPEHACTO
B3/IbIOMBLLIEHICSI JIOIIA/IM, BOH3as! KOMbE B MACTh 3MUIO HA NEpeHEM
mane. CrnaceHHblil MUTUICHCKUI MANIbUMK CUUT no3aju ['eoprus u
JIeP>XKUT KYBILMH C BUHOM; CIIPaBa B MOJIUTBE CTOMT LjapeBHa Enucasa.
3paHus cneBa cuMBonM3upytoT ropoy Cusiex B JIuBuu, rje npousonuio
4y/10. BepTuKanbHbIe BbICTYIbI CBEPXY U CHU3Y MCTOJIB30BAINCH ISt
CKpenieHus apTedpakTa ¢ IpyrumM(1) o6 beKToM(amu).

81.

AN OVAL-SHAPED ICON OF ST.NICHOLAS IN A WOODEN
SETTING

RUSSIAN, THE SETTING DATING TO THE 17" CENTURY, THE
ICON TO THE 18™ CENTURY

Blessing and carrying a Book, the two medallions at his sides show-
ing Christ and His Mother offering him the Gospels and the Episcopal
omophorion, the saint portrayed finely in the traditional style, his
vestments highlighted in chrysography, the Book with an opulent cover
emulating pearl and gem studded book binding, on a gold background
with olive and red border, the icon placed in an earlier wooden setting,
its upper part shaped like an ogee arch supported by columns

The icon 13.2 x 9 cm; including the frame 17.1 x 12.4 cm

€1,000-1,500

81.

OBAJIbHASI UKOHA HUKOJIAS YYJOTBOPIIA B
HEPEBHHHOﬁ PAME

POCCHS, PAMA — XVII BEK, MKOHA — XVIII BEK

CsTuTENh N300paskeH OJIarOCIOBISIFOIINM U IEP3KAIIUM 3aKPbITOe
EBanrenue. B Meganbonax no 60kam nosiByisitoTcst XpucToc u
Boromareps, nopatoupe emy EBanresue u omocop — 3Haku
enuckorncTea. durypa Hukomnasi TiiaTesbHO BBINMICAHA B TPATULIIOHHOM
CTUIIE, eT0 OfICSTHUS BLINOJIHEHBI B TEXHUKE XpU30orpacun (pocnuch
30JI0TOM), & POCKOIIHBII TIEPETUIeT KHUTH UIMUTUPYET OKJIaN,
YKpAIICHHbII 3KEMUYTOM U caMol[BeTaMu. FIKoHa HamucaHa Ha 30JI0TOM
¢hOHE ¢ OJIMBKOBBIMY MOJISIMU C KPACHOI OKAHTOBKON 1 TIOMEIICHA B
60JIee paHHIOIO JICPEBSIHHYIO PAMKY, BEpXHsIsl YaCTh KOTOPOU UMeeT
¢hopMy KIIIEBUJTHOI aPOYKH C IByMSI KOJIOHHAMH.

Pasmepn! nkonsr: 13,2 Ha 9 cM.; BKitouas pamy: 17,1 Ha 12,4 cMm.




82.
A TRIPTYCH SHOWING THE DEISIS
RUSSIAN, CIRCA 1700

The wings opening to reveal in the centre Christ Pantokrator, half-length, blessing and
displaying the open Book of Gospels, flanked by the full figures of the Mother of God
and John the Baptist, each carrying and pointing to a scroll inscribed with prayers, the
upper part in the shape of an ogee arch showing the Old Testament Trinity, flanked by
the Annunciation with Archangel Gabriel to the left and the Mother of God on the right;
painted traditionally, with saturated colours, the volume of the garments conveyed by
white highlights

Extended: 44.2 x 58 cm

A
I )

€15,000-20,000

82.
TPUIITUX C U3BOBPAXKEHUEM JTENCYCA
POCCHUHS1, OKOJIO 1700

CTBOpKM TPUNTHXA PACMAXMBAIOTCS, OTKPbIBas NMOsiCHOE n3o0pakenue Crnaca
Bcepiepskurednst, 61arocIoBISIOLIETO U IeMOHCTpHpYtolero EBaHresne, B OKpyKeHUn
¢uryp Boromarepu 1 Moanna Kpecturesns B monHblil poCT, yKa3bIBalOUMX HA CBUTKU
C MOJIUTBAMH Y HUX B PyKax. B BepXHeil yacTH 1noj| KWIIEBUJIHOI apouKoii M300paxkeHa
Berxo3asetHas Tpouua, okpykeHHas cieHamMu BiiaroBelieHbst — apXxaHresiom
I'aBpunnom ciesa u boropopuueit cnpasa. VIkoHa HanucaHa B TPaAMLIMOHHOM CTUIIE;
00'beMHbIE OJIesHYS BBIMOJIHEHBI TIPY TTIOMOLLY OJTMIIBHBIX ACCUCTOB.

Pa3mep B pa3BepHyTOM BuJie: 44,2 Ha 58 cM.
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83.

ST. DEMETRIOS WITH AN ELABORATELY
CARVED WOODEN AND GILT FRAME
GREEK, EARLY 18™ CENTURY

Wearing military attire and a billowing cape, astride a
sturdy, rearing horse, plunging his spear into Lyaeos, the
defeated gladiator below; the icon set in a giltwood frame of
architectural design, the pediment carved with foliate scrolls
emanating from a cherub, surmounted by a crown, two
hinged wings elaborately pierced with a central cartouche
surrounded by lilies and vines, opening from under the arch
to reveal the image, the border with volutes and acanthus
sprays

Including the frame: 37 x 26 cm

€8,000-12,000

83.

CBATON ITUMUTPUI COJTYHCKUN B PEZHOM
30JJO0YEHO IEPEBSIHHON PAME

I'PELIMS], HAUAJIO XVIII BEKA

CasiTOl B 00J1aU€HNM BOMHA C Pa3BEBAIOILMMCS TIAILIOM
BOCCEJ]aeT Ha BCTABILEM Ha [bIObI KOPEHACTOM KOHE U
BOH3a€T KOIbe B NOOEKICHHOrO IIaAuaTopa, JIEXKallero
BHM3Y. VIKOHa BCTaB/IeHa B IEPEBSIHHYIO 30JI04EHYIO paMy
C apXUTEKTYPHbIM IU3aliHOM: (PPOHTOH yKpallleH pe3b00il
B BHJIE JIUCTBEB, UCXOMSIINX U3 XepYBMMa 1 YBEHUAHHBIX
KOPOHOIT; /1B CTBOPKY B BUJIE apKH, CKPBIBAIOILIE

MKOHY, 60raTo OpHAMEHTHUPOBAHBI PE3HBIM KPY>KEBOM C
LEHTPAJLHBIM KapTyIIeM B OKPY>KEHNH JIVJINI U JI03; TI0JIs
paMbl COCTOST U3 BOJIFOHT U aKart.

Pa3mep, Bkimouast pamy: 37 Ha 26 cM.



84.

THE CYPRIOT ST. SPYRIDON, BISHOP OF
TRIMITHOUS AND PATRON OF THE POTTERS
GREEK (PROBABLY CORFU), 19™ CENTURY

The elderly Bishop wearing a hat made of woven reed that
refers to him as a shepherd, Christ emerging from the open
skies on the upper left corner to bless the saint

35x22.8 cm

€900-1,400

84.

CBATUTEJIDb CIIMPUIOH KHHPCKHﬁ,
EIIUCKOIT TPI/IMI/I(DYHTCKI/Iﬁ, INOKPOBUTEIJIb
TIF'OPHIEYHUKOB

I'PELIVA (BEPOATHO KOP®Y), XIX BEK

Crapeu-enuckon o6/1a4eH B FOJIOBHOI yOOp, IIeTeHbIi
13 TPOCTHMKA, KOTOPbIi1 HATOMUHAET O €r0 MacTYIIECKOM
3aHsATUM. B 1eBOM BepxHeM yrily pa3Bep3atoTcs Hebeca,
OTKpbIBasi N300pakeHne XpucTa, 6J1aroCcIoBIISIFOLIEro
CBSITOTrO.

86.
ST.NICHOLAS
GREEK, 17™ CENTURY

Seated on a marble, backless cathedra with a red and gilt-
embroidered cushion, his phellonion and omophorion with
prominent cruciform motifs, the chiton with flowers

14X 9.2 cm

€1,800-2,800

86.
HUKOJAM YYTOTBOPEIL
I'PELIVA, XVII BEK

CBsiTUTETNH BOCCEAAET HA MPAMOPHOM TPOHE 6€3 CIIMHKY C
KWHOBAPHOM TOAYILIKO, PACIIUTON 30JI0TOM; €0 (PeIOHb
1 oMOhOp yKpAaIleHbI PeTbePHBIMI KPECTOOOPa3HBIMU
MOTHBAaMH, & XUTOH PACILINT L[BETaMH.

85.

ST. STYLIANOS OF PAPHLAGONIA, PATRON OF
THE CHILDREN

GREEK, CIRCA 1700

With a long beard, holding a swaddled infant, his garments
painted boldly, the halo’s rim punched; the back of the icon
with a red cross and the Christian dictum “/2 X3 NIKA”

17X 13.5 cm

€2,000-3,000

85.

CB. CTUWIVAH NA®JATOHCKUI, IOKPOBUTEID
NETEN

I'PELIMSL, OKOJIO 1700

CasToil cTapel, B TUCHEHHOM HUMOe, C [ITIMHHOI 60pOooii 1
0OGITaueHHBIIT B SIPKHE OfIeSTHNS C PesTbePHbIMU CKITJIKaMU,
AEpKUT crejieHyToro miafeHya. Ha o6opoTe UKoHbI —
KMHOBApHBIit KpecT 1 cuMbiBogl Xpucra: «IZ XX NIKA»
(HUucyc Xpucroc Ilo6enuress).
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front
AUYe6as CMopoHa

back
obpamuas cmopoua

87.

A LARGE WOODEN FLASK DEPICTING THE
MOTHER OF GOD ELEOUSA WITH STS. NICHOLAS
AND STEPHEN

BULGARIAN, DATED AND SIGNED: G. HRIVKOS 1896

The front of the gourde dominated by the portrait of the
Mother of God holding Christ, the smaller figures of

Sts. Nicholas and Stephen arranged within gilt borders with
leafy details, the colourful yet traditional iconography
complemented by white decorative details, the periphery
rendered in cinnabar adorned with bouquets of roses tied with
ribbons, the back with sprays of rose buds, with a finial
stopper, on a pair of arched trestle legs

40X 30 cm

€2,800-4,800

87.

KPYIIHBIV JEPEBSIHHBIN ®JAKOH

C U30BPAXKEHUEM BOTOMATEPU
<YMUJIEHUE», HUKOJIAEM YYJIOTBOPLIEM U
NEPBOMYYEHUKOM CTE®AHOM

BOJICAPUSL, JATUPOBAHO U IIOAIIMCAHO: I.
XPUBKOC, 1896

Ha nmuieBoit cTOpOHE «THIKBBI» PACTIONIOKEHO N300paXKeHne
Boromorepu, aepxatueit Xpucra-MunafieHua, u 6oiee MeJKue
¢uryps! Hukomnast Uynorsopua n nepsomyuennka Credana B
06GpaMIICHIN 30JI0TON PAMKH C OPHAMEHTAMU B BUJE JIVICTHEB.
2KvBommcHast, XOTS ¥ TpaAMIIOHHAsI NKOHOTpachyst IOTIOTTHEHA
6eJbIMU AEKOPaTUBHbIMU feTasiMu. boka cocyfa okpalleHbl
KHMHOBAPBIO 1 PaciCaHbl OyKeTaMH Po3, IepeBsSI3aHHbIX
JIEHTaMu, a 06paTHast CTOPOHA — NOOEeTaMy C PO30BBIMI
6yTronamu. Cocyp CHaGXKeH KPBIIIEeUKOH-(hIepOHOM 1 TTapoit
THYTBIX HOXKEK.



88.

ST. MODESTOS PATRIARCH OF JERUSALEM AND
PATRON OF DOMESTIC ANIMALS

GREEK, 17™ CENTURY

One of the longest serving Patriarchs in the history of
Orthodoxy, St. Modestos represented half-length, looking

away from the viewer, partially bald, with grey hair and a long
beard, his gaunt face and elongated nose suggesting his ascetic
discipline, his flesh painted according to the Byzantine norms,
mainly with shades of olive and ochre, his cinnabar phelonion
with gilt floral patterns, the omophorion with black crosses and
fringe, on a deep green and yellow background, the spandrels of
the arched setting and the saint’s nimbus in gold leaf
22.5X17.5 cm

€3,000-4,000

88.

CBATUTEJDb MOJECT, IATPUAPX
WEPYCAJIMMCKUA, MOKPOBUTEJD TOMAIIHUX
KNBOTHBIX

I'PELIMA, XVII BEK

Cpok narpuapiiero npasieHusi ceatoro Mopecra Obli1 efiBa

JI1 He CaMbIM JIOJITMM B UCTOPUHM MPAaBOCIIaBHOI Liepksu. Ha
MKOHE OH U300paskeH I10 MOsiC, OTBOJSALLMM B3IJISIL OT 3pUTEIIS.
Ero u3MoxxjieHHOe acKe30i1 JIMLO C 3aJIbICMHAMU 00PaMJIeHO
Cce/lbIMK BOJIOCAMH U JITTMHHO# GOPOJI0i, @ KOXKa HarcaHa

N0 BU3aHTUICKMM KAHOHAM B OJIMBKOBBIX M OXPSIHBIX TOHAX.
Ero kuHoBapHast (hesIoHb yKpallleHa 30J10ThbIMU LIBETOYHbIMU
OpHaMEeHTaMu, 2 OMO(Op — YEPHBIMHI KpecTaMu U 5aXpoMoi;
HUMO CBSITUTENS ObIT TOKPBIT JIMCTOBBIM 30710TOM. TeMHO-
3€JIeHBIil 1 5KeJThIil (DOH MKOHbI OOPaMJICH MOJISIMU B BUJIE apKH.
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89.
MYRTIDIOTISSA MOTHER OF GOD
GREEK, 18™ CENTURY

In a recessed arched panel, the Mother of God pointing

to her Son, turning her teary eyes away from the viewer,
two angels placing a crown with cruciform finial on her
head, the Christ Child seated on his Mother’s left forearm,
rendered realistically with dark colours on the faces and
pastel for the garments, the crown, haloes and hands
applied with gilt voties in repoussé

20.6 X 14 cm

€1,000-2,000

89.
BOI'OPOONIA <MUPTUIANOTUCCA»
T'PELIVA, XVIII BEK

N3o6paskeHHast Ha JOCKE C KOBUETOM B BUJIE apKH,
Boromareps yka3biBaeT Ha cBoero ChiHa, OTBpaliast
MOJIHBIE CJie3 IJ1a3a OT 3puTedisi. [IBa aHresa BOpPYsKaloT
KOPOHY C KPeCcTOOOPa3HbIM HaBEPIIIMEM €il Ha TOJIOBY.
Munapenen, XpucToc cuuT Ha JieBoii pyke boromarepu.
Durypbl BBITIOJIHEHBI B PEATUCTUYHON MaHepe ¢
KCIIOJIL30BAHMEM TEMHBLIX TOHOB JIJISI JIMKOB U NACTEILHBIX
TSl OfIeSTHUI, C HUMOAMU U PyKaMU-TIO[IHOIICHUSIMU B BUJIE
penbeda.

90.
ST. EFTHIMIOS
GREEK, 17™ CENTURY

The monastic saint shown frontal, with grey hair and a long beard, blessing and displaying a scroll inscribed « Ootig yevoerar thg
yAvxUTnTog tov Ocov woel ta wdvta [TovTov Tov 260uov J» (Anyone who tastes the sweetness of God detests all [that comes
from the material world]), his elderly face finely portrayed with a kind expression, his ochre ascetic robe complemented by a blue
stole and a deep red cape, on a dazzling gold background, set in a raised gilt frame

The reverse of the icon illustrating in red the stepped summit of Golgotha with the Instruments of Christ’s Passion and the Christian
dictum “IC XC NIKA” (Jesus Christ Conquers), including at the bottom the skull and bones of the Protoplast, his name “Adam” writ-
ten in majuscule, the following long inscription recording, «Eis ta IegogoAvua, v étel 1962, xu emi tw Oafd 600g ev T 10
Naao s “Metauoopwoews tov Zwtiows nuwv IC XC” o Iepouovayos tov Ilgoorvvijuaros eydotoe tyv leodv tavtyy
ewova g Ty xoenv uov Kallomn. Evyouar 1 ydois tov Oeov va Ty IAnodon mvevuatixis yads xal va v audoet
™6 awviag Pacideiog ue 6y v owmoyéveld tg. I'évorro Aunjv [avayia uov. H Mytéoa tng, + Magio Mvotididtiooa.
Movayj IToooxvvijtota» (In Jerusalem, in the year 1962, and in the Holy Church of the Transfiguration of Our Saviour Jesus
Christ on Mount Tabor, the Holy Monk of the pilgrimage gave as a gift this blessed icon to my daughter Kalliope. I pray that the
Grace of God will fulfil her with spiritual joy and make her and her family worthy of the Everlasting Kingdom. My lady, let it be.
Amen. Her mother, + Maria Myrtidiotissa, the nun and pilgrim.); the upper right corner registering the place and date of donation «/.
I'. K. “Evayyelioucs tns Oeotoxov” ~Owovoodv~ Ocopdveia 1976» (The Holy Convent of the Annunciation to the Mother
of God Oinousses Epiphany, 1976).

30.4 X 22 cm

€3,000-5,000



reverse
obopom

90.
MPENOJOBHBIN EBOUMUIN

I'PELIMA, OKOJIO 1900

[Ipenopo6HbIit 306paskeH B ¢ac, ¢ ceibIMU BOJIOCAMU U JJIMHHON OOpPOJI0H, B 6J1arocyioBeHUH, Iep>Kallliii CBUTOK ¢ Hainuchbio: «ToT,
KTO BKYyCHUII CJ1aiocTh Bora, npesupaet Bee, [uto ucxoaut u3 mupal» (Ootig yedoetal g yAuritntog Tov Oeo0 uoel ta mdvta
[toUtov Tov #O60PUOV]). TOHKO BbIMMCAHHBIM YE€PTaM CTapLa NPUAAHO T0OPOKENATEIbHOE BbIPasKEeHNE; €ro OXpsiHasi MOHAILIECKast
psica JIOTOJTHEHA CHHEN eNMTPAaXMIIBI0 M TEeMHO-KPACHBIM IITaIoM. MIKoHa HanncaHa Ha OCJIeNMTEILHOM 30JI0TOM (hOHE 1 BCTaBJIeHa B
perbehHYIO 30JI0UEHYI0 paMy.

Ha o6patHoii cTopoHe NKOHBI KpaCHBIM HapucoBaHa BepiHa ['onrodel ¢ uHcTpymMenTamu CTpacTeit XpuCTOBBIX M XPUCTHAHCKAM
nesuzoM: IC XC NIKA (Mucyc Xpucroc no6eXaeT); BHU3y — KOCTH PapOIUTENsl, MOANNCAHHBIE «AJJlaM» FPEYECKUM MarOCKYJIOM,
" fanbHeiimast Hagmuck: «B HMepycamme, B ron 1962, u B xpame Ipeotpaxkenns ['ocnona Hamrero Mucyca Xpucra Ha rope dasop,
HMEepOMOHAX B MAJIOMHUYECTBe lasl Moeil fouepu Kannuone aTy cBSITYI0 UKOHY B Aap. Moo, uToOb! 6iaropats [lyxa Cesitoro
HAIOJIHWJIA €€ IyXOBHOI PajloCThIO U YTOObI OHA U ee ceMbsl OblM JocToiHb! LlapcTust HeGecnoro. [la 6ypeT Tak, Bilafbluuia,
amutb. Ee Math, + Mapust Muptuinorucca, MoHaxusst 1 najomunna» (Eiwg ta Iegoodlvpa, ev €tel 1962, i et T Oafmo 60og
ev to legd Nom g “Metapoodpdoemg Tov Zothows numv IC XC” o Tegopdvayog tov [Tpooruvijuatog exagLoe Ty
Tegdv tadv erdva eig v 0NV pov Kailiomm. Evyouon 1 xdolg Tov @eol vo TV TANQMOT TIVEVUOTIRYG OQAS RO
vo TV aEumoeL TG audviag Pfactdeiog pe OAn v omoyéveld ts. Tévorto Apfy Mavayia pov. H Mntépa g, +Mogia
Muoudiwtiooa Movay TTpooruvijtola). Haanues B BepxHeii 4acTu 0TpaXkaeT MecTo U jiaty nofapka: «CBsITOll MOHACTBIPb
Buraroseruenbst Boropoauupt, MHyccec, npasanuk [peobpaskennsi, 1976» (1. T'. K. “Evayyehopodg thg @eotdonov” ~Ovovoomv~
Oeoddvela 1976).
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1.

ST. PARASKEVA

LATE BYZANTINE, (POSSIBLY FROM THE NEAR EAST),
CIRCA 1500

The crowned saint portrayed frontal, facing the onlooker
directly, holing a martyr’s cross in the form of the Jerusalem
type and a palm branch shaped as a sword, her dark green chiton
ornamented with gold jewelled bands, matched by a long red
cape with a similarly adorned neckline and tasselled lower
hem, flanked by tiered buildings, their decoration emulat-

ing architectural relief, the domes made of red tiles, the green
domes suggesting copper, the facial features rendered boldly,
the composition executed in saturated colours on gold ground,
with an identifying inscription written in Greek Majuscule, the
edge of the icon must have been applied with a raised border,
subsequently to its loss, painted in cinnabar

25.7x18.5 cm

€4,000-6,000

Provenance:
Purchased by the current owner from the Andipa Gallery, 2005.

Notes:

The lot is accompanied by scientific reports, one by Dr. Nicholas
Eastaugh and Dr. Tracey Chaplin, and another by Libby Sheldon, which
analyze its material and suggest that the icon possibly dates as early as
the 15th Century.

o1.

BEJIUKOMYYEHUIA ITAPACKEBA (ITATUHIIA)
MMO30HAS BU3BAHTHA (BO3MOXHO,
BJIMKHEBOCTOYHBIE ITPOBWHUKM), OKOJIO 1500

Casrast n306paxkeHa (PpOHTAJIBHO, B KOPOHE, CMOTPSILLEl Ha
3pUTes, C My4eHUYECKUM KPECTOM UePyCaIuMCKOro TUIa U
NaJIbMOBOI BETBbIO B (hopMme Meua B pykax. Ee TeMHo-3eneHblit
XUTOH yKpallleH 30JI0TOl TECbMON ¢ CaMOLBETaMU U JJOTIOJIHEH
0XKEepeJIbeM CO CXOJHBIM IU3aIHOM U KPACHBIM ILIAILIOM C
6axpomoii. ITo cTopoHaM CBSITOIl — MHOTOSIDYCHbIE 3[aHUS,
[eKOpalyy KOTOPbIX UMUTUPYIOT apXUTEKTYPHbIA pesbed, a
KPBILLIK MOKPBITHI Yepenuueil (KpacHble) U MefIbIO (3elIeHbIe).
Yeprs! muua [TapackeBbl nepefjaHbl pelUTeIbHbIMU Ma3KaMu,
KOMIIO3MLMSI BBITIOJIHEHA B HACBHILLEHHBIX TOHAX Ha 30JI0TOM
¢poHe, M1 CBATON NMOMMUCAHO IPEYECKUM MAIOCKYJIOM, KOBYET
MKOHBI OKpAllleH KUHOBAPbIO C NOTEePSIMU KPACOYHOT'O CJI0s1 110
KpasiM.

ITposeHanc:
TIprnoGpeTeHo HbIHELIHUM BlafesbLeM B ranepee Anpuna, 2005.

ITpumeyanus:

JloT conpoBOXK/AeTCs IBYMsI OTUYETAMHU 10 PE3YJIbTATaM HAyUHBIX
HCCIIEOBaHUI: 0iHO ObL1O poBefieHo Hukonaca Micto n Tpeiicu
YanuuH, BTopoe - JIn66u llennnon. Onn uzyyanu MaTepualibl UKOHbI 1
CJIeJIali TIPEJNOIIOXKEHNE , YTO OHA BIIOJIHE MOXKET ObITh XV BEKOM.






106

92.
THE EXALTATION OF THE TRUE CROSS
RUSSIAN, 19™ CENTURY

The composition dominated by the large, wooden cross

lifted by Archbishop Makarios of Jerusalem, supported by two
deacons dressed in ecclesiastical garments with cruciform
patterns, to the left under a canopy the crowned St. Helena,
opposite a crowd of believers, the background with tall, domed
buildings, painted with bright colours, the border with stylised
decoration emulating metalwork of the period

36 x 31 cm

€3,000-5,000

92.
BO3ABN2KEHUE YECTHOI'O KPECTA I'OCITIOAHS

POCCHHI, XIX BEK

B uenrpe xomnosuyum apxuenuckon Makapuii Mepycanumcekuit
BO3/IBUTAET KPYIHBI IEPEBSHHBII KPECT MPU NOJIEPKKE

TIBYX JIbSIKOHOB, OGJIAUEHHBIX B CTUXAPU C KPECTOOOPa3HbIM
opHameHToM. CrieBa, Ofi MOJIOroM CTOMT cBsATast EneHa B
MMIEPaTOPCKON KOPOHE, HAMPOTHB Hee — FPYIa BEPYHOLINX.
3a{HUKOM JIJIs1 UKOHBI CITy>KaT BbICOKME 3[jaHNsI, yBEHUaHHbIE
KYTIOJIaM1 11 OKpAIlleHHbIE B sIPKKE 1[BETA; MOJISI IPEICTABNSIOT
€060¥ CTUIIM30BAHHbII OPHAMEHT , UMUTUPYIOLLMI
XYJ02KECTBEHHYIO PaboTy MO METaly, TUTIMYHYIO 71 Ieprofa
CO3/1aHNS TIPOU3BE/ICHUS.



93.
STS. CYRIL AND METHODIUS
RUSSIAN, CIRCA 1900

The two Thessalonikian brothers, missionaries of
Orthodoxy among the Slavs, standing side by side, St. Cyril
dressed in monkish attire, gesturing in benediction and
holding a scroll inscribed with the alphabet named after
him, St. Methodius appearing as a Bishop, raising a cross
and bearing a chalice Holy Communion chalice, the gilt
background with tooled, stylised decoration, the arched
border in the style of enamelwork of the period

26 x 22 cm

€1,000-1,500

93.
MPENOJTOBHBIE KUPUJLI 1 ME®OIU
POCCH, OKOJIO 1900

IIBa 6para popom u3 Conynu (PeccalloHUKOB), IPOCBETUTENN
Y YUUTEJH CJIaBsH, U300paXkeHbl CTOSIIMMU OOK O GOK.
Casiroit Kupuiun o6aueH ¢ MOHalIecKoe ofiesiH1e; OH JieJlaeT
6J1arOCIIOBJISIFOLLIMIA KECT U JIEP>KUT CBUTOK C KUPUITMUYECKUAM
as1haBUTOM, HOCSILLIM €ro uMst; cBsiTor Medonuit B
€NMCKOINCKOM 00JIaueHNH MOIHUMAET KPECT U IEPXKUT B PyKe
notup. 30710To# POH YKpalleH TUCHEHbIM CTUIIM30BAHHBIM
OPHAMEHTOM, a NoJIsl B (hopMe apKu UMUTHUPYIOT 3Mallb,
TUNWYHYIO U151 IEPUOJIA CO3[]AHNUSI UKOHBI.

94 a 94b
94. 94.
TWO BRASS AND ENAMEL ICONS JBE MEJHOJ/UTHBIE UKOHBI C SMA/JIbIO
RUSSIAN, 19™ CENTURY POCCUHI, XIX BEK
(a) CHRIST IN SILENCE, 152 x 129 cm (a) XPUCTOC B MOJIYAHHMM, 15,2 na 12,9 cm.
The contemplative image of Christ with a double halo, His hands MomuTBeHHsIi 06pa3 XpucTa ¢ ABOIHBIM HUIMOOM 1
crossed on His chest, surrounded by eighteen medallions includ- PYyKamu, CIIO>KEHHBIMU HA TPY/IN, OKPY>KEeH BOCEMHALATHIO
ing a Deisis on the upper border and portraits of saints all around, MeflaTbOHAMU ¢ n300pakenneM [lencyca (Ha BEpHEM Molie)
the background with white and blue enamel 1 pa3HOOOpPAa3HBIX CBATHIX; (POH MKOHBI 3aTI0JIHEH GeJIol 1
(b) THE HOLY PROPHET ELIJAH IN THE DESERT, rosy6oii aMabio.
147x 122 cm (6) ITIPOPOK MM B ITYCTBIHE, 14,7 Ha 12,2 cM.
The Prophet seated against the mouth of a cave, a raven bringing IIpopok cuguT B JIEBOI YaCTHU UKOHBI y BXOfja B MIEILEPY , B
him two bunches of grapes, to the right the crossing of the river TO BpeMsi KaK BOPOH IIPUHOCUT €My JB€ IPO3[1 BUHOIPajia; B
Jordan, the upper part showing the ascent of the Prophet to the npaBoil YyacTu n3obpaxkeHa nepenpasa yepes Moppan. Bepxuuii
Heavens with a chariot led by two horses, the background and CEerMeHT IEMOHCTpUpYeT BocxokyeHne Vi na Hebeca B
border of the icon decorated with foliate patterns in blue, green, KOJIECHUIIE, BIIEKOMOIT IByMsI KOHIMU. POH ¥ TIOJISI MKOHBI
black, white and yellow enamel COCTOSIT U3 TPABSIHBIX y30POB U3 CUHEN, 3€JIEHOI, YEPHOI,

OeJI0N 1 KEeTON AMaJeil.
€300-500
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95.
THE FLAGELLATION OF CHRIST
RUSSIAN, LATE 19™ CENTURY

The statuesque figure of Christ dressed in a white loin cloth, his
hands bound, leaning on a pillar, surrounded by three floggers,
the one to the left bending to pick up his whip, the others strik-
ing Christ, three cherubs with floating haloes appearing amidst
clouds, the event taking place in an arched setting, the body of
Christ rendered in a pale tone that stands out against the satu-
rated background and the colourful

garments of the other figures

30.5x26.5cm

€3,000-5,000

f
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95.
BNYEBAHUE XPUCTA

POCCUHs1, KOHEL XIX BEKA

Xpucroc, ubst (hUrypa HallOMUHAET U3BasiHUE, 00JIaYeH B
6estyro HabepeHHy0 NMOoBsI3KY. OH NPUCIOHUIICS K KOJIOHHE,
pyku Ero cBs3anbl. XpucTa oOKpy>KaroT Tpy Najiaya, TOT, YTO
CJieBa, HAKJIOHUJICS, YTOObI IO0OPATh IIETh, IBOE APYIUX
npoposkaroT 6uyeBatsh Mucyca. Tpu xepyBuMa ¢ 00beMHbIMU
HUMOaMU NOSBJISIIOTCS. cpein 0071aKkoB. [leficTBrue NpOUCXOUT
B niomellieHuu ¢ apkoil. Teqo Xpucra u306paxkeHo B OJ€IHbIX
TOHAX U OTTOrO BbljieIsieTcs Ha (DOHE TEMHOTrO (pOHA U SIPKUX,
HACBILIEHHBIX OfesIHUI NPOUYKX hUryp.



96.
AN ALTAR CRUCIFIX WITH A PEDESTAL
RUSSIAN, 18™ CENTURY

The crucified Christ with a radiating halo,

wearing a crown of thorns and loin cloth, flanked
by the Lance and Sponge, his wounds bleeding,
the blood falling on Adam’s skull in the cave at the
base of the cross, the walls of Jerusalem depicted
in red behind the cross, the background in
saturated ochre, with a maroon border

46.5x 22.5 cm

€1,000-1,500

96.

HAAJITAPHOE PACIIATUE
HA ITIOJACTABKE

POCCHUS, XVIII BEK

PacnisaTeiit XpucToc ¢ HUMOOM B BUJIE UCXOMISILLIUX
Iy4eii 06J1a4eH B TEPHOBBIN BEHELL U HAOEIPEHHYTO
noBsi3Ky. [To o6enm cTopoHam n306pakeHbl Konue
n ryoka. Pansl Xpucra KpoBOoTOYAT, Opolast
KPOBBIO Uepen AfjaMa B Neliepe y OCHOBaHUsI
kpecta. [Tozagu Kpecra BuHeroTcst KpacHble
creHbl Mepycanuma; (hoH BbINOJIHEH HACBIILEHHOM
0Xpoii ¢ 60p0BOIl OKAHTOBKOIA.

97.
THE ANASTASIS
RUSSIAN, 19™ CENTURY

The resurrected Christ clothed in a bright white
himation, standing on His tombstone, blessing and
raising the standard of His victory over Death,
attended by two kneeling angels, the figures and
landscape executed naturalistically, the skies
rendered in gold with tooled patterns, the arched
border with coloured, stylised etched adornments
that imitate metal icon covers of the period

31.5X 27 cm

€1,500-2,000

97.
BOCKPECEHHUE XPUCTOBO
POCCHA, XIX BEK

Bockpeciumit Xpucrtoc, 0671a4eHHbI B SpKUi
6eJIblil TUMaTuii, TONUpaeT rpod, 61arocoBIss U
BO3HOCS 3HaMeHue CBoeil ToGefbl Hajl CMEPTbIO.
JIBa KOJIEHONPEKJIOHEHHBIX aHreJj1a CKIOHWINCH
npen Hum B MosiuTBe. Puryps! 1 nangadpt
HepejiaHbl PeasIMCTUYHO, 30J10Thle Hebeca
YKpaIleHbl TUCHEHNEM, a MOJIS B BUJIE apKu
OPHAMEHTHPOBAHbI KPACOYHOI CTUIIN30BAHHON
IPaBUPOBKOI, UMUTHPYIOLLEI METaIINYecKue
OKJIaJIbl, XapaKTEPHbIE 7151 IEPUOfIa CO3JIAHUS
VKOHBI.
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99.
THE RESURRECTION OF CHRIST
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY

The triumphant Christ standing on a cloud over His tomb,
revealing His stigmata, clad in a white himation stained with
blood from the wound in his side, flanked by two angels
kneeling in adoration, dressed in pastel garments with white
feathery wings, the one on the left bearing palm leaves,
Calvary visible in the background, against blue skies, painted
realistically, the arched border decorated with intertwined
motifs emulating a gold and enamel frame

31x26 cm

€1,500-2,000

99.
BOCKPECEHHME XPUCTOBO
POCCH, KOHEIL] XIX — HAYAJIO XX BEKA

Top:kecTBytomuit XpucToc CTOUT Ha 00J1aKe HaJ TpoOoM,
JAEMOHCTPUPYS CTUTMATbI, 00JJaU€HHbIA B O€JIbIi TMMaTHiA,
OKpallleHHbI! KPOBbIO U3 paHbl B 00Ky. EMy nokJoHstOTCS
7IBa KOJICHONPEKJIOHEHHBIX AHTeJIa B OfIeSHUSIX MaCTeIbHBIX
TOHOB, C KPBUIBSIMA U3 O€JIbIX MePhEeB; aHTel CIeBa

AEpKUT B PyKax MaTbMOBYIO BeTBb. Ha 3agHeM miiaHe
upHeeTcs [onroga, peamucTaHo n306paskeHHast Ha (poHe
cuHero He6a. [Tons B popMe apKu yKpallleHbI IETEHbIM
OPHAMEHTOM, IMUTHPYIOIIIM 30JI0YEHYI0 3MAJIEBYIO PAMKYy.

98.

THE MOTHER OF GOD OF THE LIFE-GIVING
SOURCE FLANKED BY FAMILY PATRONS
RUSSIAN, LATE 19™ — EARLY 20™ CENTURY

The Mother of God and Christ in a chalice-shaped font their
halos defined by gilt rims, the drapery of her maroon
maphorion with gold highlights, against a pale blue ground
with a beaded rim, flanked by Archangel Gabriel and

St. Catherine, the figures of the saints rendered in pastel
tones, their names inscribed above, the tooled gilt
background and scrolling decoration on the spandrels
emulating Russian enamel oklads of the period

31X 25cm

€1,500-2,000

98.

BOI'OMATEPD <JKUBOHOCHBIA UCTOYHUK»
B OKPYXKEHUU CBSITBIX IOKPOBUTEJIEN
3AKA3UYUKA

POCCHUHS, KOHEL XIX — HAYAJIO XX BEKA

BoromaTeps ¢ MnajieHIieM 1300paskeHbl BHYTPU KyTIeIn
B (hopme nmoTHpa, Ha hoHe GieIHO-roy60ro hoHa ¢
OKaHTOBKOH1 B BUJIE KEMUYKIH; UX HUMObI BbIJIE/ICHbI
30JI0Y€HOI KaiiMOW, a CKJI1aJiKi 60poBoro Macgopust —
30510TbIM accucToM. ITo 06enM cTOpoHaM MOMeEIlEHbI
apxaHres ["'aBpyni u BesmkoMyvennna Exarepuna, ybn
(urypbl BBIMOJHEHBI B TACTEIIbHBIX TOHAX, C HAAMUCSIMU
Hajl rojjoBamu. 30710To¥ (pOH MoJiell yKpalleH THCHEHNEM
C PaCTUTENIbHbIM OPHAMEHTOM B HAYTOJIbHUKAX,
UMHUTHPYIOIUM PYCCKUE 3MalleBble OKJIAJIbl, XapaKTePHbIE
J1s1 IEPUO/IA CO3/JAHNST MKOHBI.




100.

A RARE PAPIER-MACHE AND LACQUER ICON OF THE
APPARITION OF THE MOTHER OF GOD TO

ST. SERGIUS RADONEZH

RUSSIAN (LUKUTIN), 19™ CENTURY

On the axis of the composition, the Mother of God accompanied
by the holy Apostles Peter and John the Theologian appearing to
St. Sergius; the bright light emanating from her rayed halo,
causing St. Sergius and his disciple Mikhei to fall to the ground,
the latter also covering his eyes with his hands; the open heavens
on the upper part showing the Old Testament Trinity, the Three
Angels seated around a rectangular table laid with a

Communion chalice and two loafs of bread; the icon, exceptional
in its materials and techniques, finely rendered in grisaille on
deep blue ground, with delicate foliate scrolls on the border; the
application of the material and selection of colour palette aimed at
emulating metal work of the time

19x15.5 cm

€2,000-2,500

100.

PEJKAA JAKUPOBAHHASI UKOHA HA
IMANIBE-MAIIE: ABJEHUE BOI'OPOAUIIbI
NPENIOJOBHOMY CEPTMI0 PATOHEXCKOM
POCCUS (PABPUKA JIYKYTHHA), XIX BEK

B uenTpe komnosuimn Boropopuia siBisieTcsi NpenogoGHOMY
Cepruro B conpoBokjeHnu anoctosoB [letpa u MoanHa
Borocnosa. SIpkuii CBET OT €€ JIy4ucToro HUIMOa 3acTaBisieT
Ceprus u ero yueHnka Muxesi (KOTOpbIil IPUKPBIBAET TI1a3a
pykamu) nacTb HazeMb. HebGeca B BepxHell YaCTh UKOHbI
OTKPBIBAIOT 00pa3 BETX03aBETHOW TpOUIIbI: TPEX aHTEJIOB,
CUJISILIMX 32 TPSIMOYTOJIBHBIM CTOJIOM C TIOTUPOM U JIBYMSI
xJ1e6amMi Ha HeM. DTa UCKITIOUUTENbHAS IO MaTepualiaM 1
KauyeCcTBY MCMIOJHEHHUS] NKOHA TOHKO BBIMKCAHA B TEXHUKE
rpU3aJi Ha TEMHO-CUHEM (POHE, B 00paMIICHIN U3bICKAHHOTO
TPaBSIHOrO OpHaMeHTa. [IprMeHeHHbIe MaTepualtbl 1
[[BETOBAsI TaMMa MPU3BaHbl IMUTUPOBATH pabOTy MO METAILTY,
CBOVICTBEHHYIO TOMY TIEPUONY .
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101. 101.

ST.ALEXANDER NEVSKY WITH SELECTED SAINTS CBSATOM BJIATOBEPHBIN ATEKCAH/IP HEBCKHUII C
RUSSIAN, MARK OF AFANASY PORTNOV, N3BPAHHBIMU CBATBIMU
YAROSLAVL, 1837-1864 POCCHS, KIIEIMO MACTEPA AGAHACHS

The blessed prince Alexander Nevsky portrayed in the centre of ITOPTHOBA, SIPOCJIABIIb, 1837-1864

the composition, wearing an ermine-lined cape, flanked by two B penTpe xomno3umu n3o06paxeH 61aroBepHblil KHA3b
groups of saints, including St. John Damascene, the holy martyr Anekcannp HeBckuit B iiaie, nogouTOM FOPHOCTAEM, B
Abraham and Prince Gleb, dressed in opulent and colourful OKPY>KEHUH [ABYX TPYMI CBATHIX (BKIIKOYAs MPEnogoOHOro
garments, their haloes shaped by white rims, the dark blue Hoanna [JTamackuHa, CBSILLIEHHOMYYEHMKa ABpaaMa 1 KHsI3s1
heavens opening to reveal the figure of the Lord in blessing, set I'ne6a), o6nayeHHbIX B GOraThble KPACOYHbIE OfESTHUS,

in an elaborate silver-gilt riza decorated with repoussé patterns in B OTYepUeHHbIX 6eJIbIM HUMOAxX; TEMHO-CHHUE HeGeca

the rococo style. pas3Bep3atoTCsl, OTKPbIBasi (pUrypy 61arocioBIISIIOLIErO

36 x28.5 cm Tocnona. MikoHa BcTaBiieHa B pesibepHYIO pu3y C UCKYCHBIMH

30paMU B CTUJIE POKOKO.
€8,000-12,000 Y0P P
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102.
THE FOUR METROPOLITANS OF MOSCOW
RUSSIAN, MOSCOW SCHOOL, DATED 1884

Sts. Peter, Alexis, Jonah and Philip portrayed frontal,
full-length, each blessing and bearing a Gospel book with
sumptuous decoration that emulates bindings of the period,
dressed in full Patriarchal attire including the sakkos, the
epigonation and the omophorion, in varying colours and
combinations of cruciform designs, bearing gilt halos with red
rims, their facial features delicately rendered with white
accents, on the upper border Christ against a triangular
celestial segment, the panel inscribed on the lower right: This
holy icon was painted in the year of 7392 (i.e. 1884), the month
of October, on the 20th day.

35X 32 cm

€10,000-15,000

102.

YETBEPO CBATUTEJEN MUTPOIIOJIMTOB
MOCKOBCKHX

POCCHS, MOCKOBCKAS HIKOJIA, JATUPOBAHO 1884

Cearurenu Iletp, Anekcnii, Mona nu ®ununn n3o6paskeHsl B
TIOJIHBIN POCT B (pac, KaXk/blil C G1ar0CIIOBIISIOIMM XKECTOM
u ¢ 6oraTo yKpaieHHbIM EBaHrenmem, opHaMeHT Ha KOTOPOM
VMUTHUPYET KHUXKHBIE TIEPEIVIEThI U OKJIajIbl TOrO MEPUOJA.
CBATbIe 00JIaUeHBI B IOJHOE MUTPONOINYbE O0JIAUeHHUE,
BKJIIOYAsl CAKKOC, SMUTOHATHI U OMOOD; OfIeSTHUS UEPAPXOB
pa3nuyaroTCs BETAMU U KPeCTOOOPAa3HBIMA OPHAMEHTAMU.
30510TbIe HUIMOBI OUepYeHbI KPACHOU KaliMOM, JIMKY TIIATEILHO
MIPOMKCAHbI U yCUJIeHbI GelibiMU OKMBKaMu. Ha BepxHeMm moie
MKOHbI U300pa>keH XpUCTOC BHYTPU TPEYTOJIbHOTO CErMEHTA,
n3zobpakaromero He6o. [Jocka nofnucaHa B HIZKHEM MTPABOM
yriy: «Hanucana cBsitast ukona B eto 7392 (1o ectb 1884),
Mecsia OKTsIopsi, B 20 IeHb» .
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103.
A QUADRIPARTITIE ICON SHOWING A CRUCIFIX IN
THE CENTRE, SURROUNDED BY THE POKROV, THE
MANDYLION, THE MOTHER OF GOD OF THE SIGN,
AND ST. NICHOLAS OF MOZHAISK, WITH SIX
FAMILY PATRONS ON THE BORDER

RUSSIAN, 18™ CENTURY

The composition organised around the central cross, the
crossbars painted in dark blue with gold clouds, containing a
crucifix flanked by the mourning figures of the Mother of God
and St. John the Evangelist, Lord Sabbaoth and the descending
dove of the Holy Spirit above, the skull of Adam and the walls
of Jerusalem in the background, the images in the four
compartments rendered traditionally, the border showing the
Guardian Angel, St. John the Forerunner and Metropolitan
Aleksei, the opposite border portraying the Bishop Mikhail,
and the blessed nuns Pelagia and Evdokia, executed with bright
colours accentuated by white highlights, on glittering gold leaf
44 x 38 cm

€4,500-6,500

103.
YETBIPEXYACTHAS NKOHA C PACOATUEM

B LIEHTPE, IOKPOBOM, CIIACOM
HEPYKOTBOPHbBIM, BOTOMATEPBLI) «3HAMEHUE»
1 HUKOJIOM MOXAVICKUM IO KPASIM, C
IMECTBIO CBATBIMU HA MOJAX

POCCUS, XVIII BEK

Komrmosuiyst oprann3oBaHa BOKPYT PACIOJIOSKEHHOTO B IIEHTpe
KpecTa, ¢ mepeKJIaJMHaMK TEMHO-CUHETO 1[BETa B 30JI0THIX
obnakax, uzoopaxatouiero Pacnsitue ¢ npepcrosimumu
Boromarepsto u anoctosiom Moannom, 'ocniogom CaBaocom
u rony6em Casitoro Jlyxa HaBepxy, uepenom Ajama

BHM3Y U cTeHamu Mepycannma Ha 3aHeM miaHe. YeTbipe
COMYTCTBYIOLINE KJIeMa BBIMOJHEHBI B TPAIUIIMOHHOM
cruse. Ha neBoM nosne pa3menieHbl AHren XpaHuresb,
Woann INpegreya 1 Mutpononur Anekcuii, Ha NpaBoM —
cBTUTEL MuXxau u cBsTble nHOKUHY [lenarest u EBokusi.
VkoHa HanmcaHa B SIPKUX TOHAX C OETMILHBIMI OXKUBKAMH 1
npoGesiaMy Ha MOJTIOKKE U3 JIMCTOBOTO 30JI0TA.



104.
THE ANASTASIS — CHRIST’S SOJOURN IN THE
UNDERWORLD

RUSSIAN (PALEKH), 19™ CENTURY

Acting as the axis of the composition, the oversized figure of
Christ trampling the gates of Hell, against a prominent green
and red mandorla adorned with gilt stars and striations, helping
Adam rise from his richly ornamented and colourful tomb, Eve
kneeling in her own similarly decorated sarcophagus, her veiled
hands in prayer, surrounded by the Just people of the Old
Testament, on the left the crowned patriarchs David and
Solomon with John the Baptist, to the right Moses holding the
tablets of the Law, Abel attired in a camel hair tunic and the
Prophets Zechariah, Micah, and Habakkuk, on the left border
the family patron holy martyr Phocas, the composition executed
in fine detail accentuated with bright highlights on the faces
and garments, the gilt halos inscribed with the names of the
portrayed figures

53X 44 cm

€9,000-14,000

104.
BOCKPECEHUME - CXOXIEHUE BO Al
POCCUAA (ITAJIEX), XIX BEK

YBenuueHHast ourypa XpucTa, BbICTYNAOIIasi B KAUECTBE
LEHTPAJIbHOM OCH KOMITO3ULY, IONMPAET BpaTa ajioBbl Ha (hOHE
SIPKOM-3€JIEHOM U KPACHOW MAHJIOPJIbl, YKPAILIEHHO! 30JI0ThIMUA
3B€3/1aMU ¥ TOPU3OHTAJILHBIMU N0JI0CaMi. XPUCTOC TIOMOraeT
ApnaMy NMOAHSITBCS U3 PACIUCHOr0, 60raTo yKpaleHHOro rpo6a, B
TO BpeMmsi Kak EBa, Ubl pyKy MOUTH CKPBITHI OIEXK/0i, CTOUT Ha
KOJIEHSIX B MOJIUTBEHHON M03€ BHYTPU COOCTBEHHOT'O LIBETHOTO
capkodara. LleHTpanbHble (OUrypbl OKPYXKAIOT BETX03aBETHbIE
npaBefHUKN: crieBa uapy Jasug u ConomoH B KopoHax n MoanH
Ipenreua, cnpaBa Mowuceii co cKprxKasssMi 3aKOHA B pyKax,
ABenb B 001a4eHN U3 BepOIIOXKbel IKYPbI U

npopoku 3axapus, Muxeii 1 ABBakyM. Ha jeBoM nose
n300pakeH CBsleHHOMYueHK Poka, TOKpOoBUTEb

3aKa3zurka. KoMnosuiys NKoHbI TIATENBHO MPOMNKCaHa, ee
AeTasu MOJUEPKHYThI IPKUMH TTPoGeTaMi 1 OXKMBKaMH Ha
JIUIAX U OfIESHUSIX , 30JI04€HbIe HUMObI HaJIMICaHbl UIMEHAMU
N300pPaKEHHBIX CBSITHIX.
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105.
THE RIGHTEOUS ST. SIMEON STYLITE or
STOLPNIK

RUSSIAN, 19™ CENTURY

Standing atop a masonry column, his ascetic attire
complemented by the Great Schema, blessing and holding
a scroll, Christ against a linear glory represented above,
the saint’s gaunt facial features shaped by olive tones, on
ochre ground

21.4 X 17.5 cm

€550-750

105.

HPEHOI[OBHI»IFI CUMEOH CTOJIITHUK
(CTUJINT)

POCCUsI, XIX BEK

CBSITOI CTONT Ha BEpIINHE KAMEHHOTO CTOJ0A, C
6J1arOCIIOBJISIFOILIIM KE€CTOM M CBUTKOM, HA OXPSTHOM
¢hoHe; ero MoHaIecKoe obIaueHIe OMOTHEHO BEIMKOM
CX1Moii. BBepxy, B cusiHUM cllaBbl, U300pakeH XpUCToC.
UepThbI I3MOKAECHHOTO aCKE3011 JIMIIA CBSITOTO HAIIICAHBI B
OJIMBKOBBIX TOHAX.

106.

THE HOLY MONK SABBATIUS IN SUPPLICATION
TO CHRIST

RUSSIAN, CIRCA 1700

The elderly monk with a long beard, dressed in modest
garments and the Great Schema, raising his hands in prayer
while turning towards Christ, the latter appearing in the
upper left corner against fiery skies blessing the saint,
painted with solemn colours, surrounded by an olive border
31x27cm

€2,000-3,000

106.

NPENOJOBHBIN CABBATUI B MOJIUTBE KO
XPUCTY

POCCUSL, OKOJIO 1700

Crapel-MOHax C JUIMHHOI G0pOfIoil 06J1a4eH B CKPOMHbIE
OJIesTHUSI U BEJIMKYIO CXUMY U BO3JIEBA€T PyKU B MOJIUTBE,
obparasch kKo Xpucty, Kotopslit nosiBisiercst B BEpXHeM
JIEBOM YTJly Ha (poHe OrHEHHOro Heba, 4ToObl 6J1arocIOBUTh
npenojio6Horo. Komnosnuus HanucaHa B TEMHbBIX TOHAX 1
OKPY>KEHa OJIMBKOBBIMH TIOJISIMU.



107.
ST. MAKARIOS OF ZELTOVOD FOUNDER OF THE
TRINITY MONASTERIES IN NIZHNI NOVGOROD
REGION

RUSSIAN, CIRCA 1600

The elongated figure of the monastic saint standing
motionless, his hand raised in benediction and holding an
inscribed scroll, wearing modest, ascetic garments
complemented by the Great Schema, serving as a sign of his
attainment of the highest monastic level, above an image

of Christ Pantokrator emerging from the open heavens, the
background scattered with ethereal bulbous clouds, painted
traditionally with sombre colours on an ochre background
29 X 21.5 cm

€12,000-18,000

107.
MNPENONOBHBIN MAKAPUN KEJITOBOACKUM,
OCHOBATEJIb TPOUILIKOI'O MAKAPBEBO-
XKEJTOBOJCKOI'O 1 TPOMIIKOI'O MAKAPBEBO-
YHKEHCKOI'O MOHACTBIPE B HUKEIOPOJCKOM
OBJACTH

POCCHSI, OKOJIO 1600

BeiTsiHyTast urypa npenogo6HOro CTOUT HENOABUKHO, OfiHA
€ro pyka IOjiHsTa B GIIaroCIIOBEHNH, BTOPast IEPSKUT CBUTOK C
Hajmckio. CBsITOI 0OIaueH B aCKETIYHBIE OJIEXKIbI C BEJIMKOI
CXMMO¥, O3HAYAIOIIEN ero MPUHAIIESKHOCTD K BBICILIEMY YPOBHIO
MoHalecTBa. Beepxy uzobpakenue Cnaca Beepepxkurens,
MOSIBIISIOLIErocs U3 pa3Bep3aroluxcst Hebec; (poH yKpallieH
OKPYTJIBIMA IIPO3pavHbIMK 061aKamy. MIKOHa BBINOTHEHA B
TPaJILIMOHHOM CTHJIE, B TEMHBIX TOHaX Ha OXPSTHOM (poHe.
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108.
THE NEW TESTAMENT TRINITY
RUSSIAN, 17™ CENTURY

The composition organized around the Globus Cruciger placed
in the centre of the tall and curved, wooden throne that
dominates the panel; seated to the right is God the Father with a
double halo, gesturing in speech while turning towards His Son;
Christ with a tripartite halo, in response to His Father raising His
hand in blessing and holding a Gospel Book; their feet resting
on cherubs, the throne hovering on billowed clouds; the Holy
Spirit in the form of a dove against a double, radiating glory
portrayed above; the icon executed in the typical style of the
17th century, primarily with greens and reds, highlighted with
ample chrysography

32X 27.5cm

€12,000-18,000

108.
TPOUIIA HOBO3ABETHASI
POCCH, XVII BEK

Komnosuipst opranr3oBaHa BOKpPYT JIEP>KaBbl ¢ KPECTOOOPA3HbIM
HaBepILeM, pa3MELEHHOI B IGHTPE Ha BLICOKOM OKPYTJIOM
JIEpEeBSIHHOM TPOHE, 3aHUMAIOLLYM MOYTH BCE TIPOCTPAHCTBO
MKOHBI; cripaBa BoccefaeT Bor OTely B iBOIIHOM HUMOe,
SKECTUKYJMPYs 1 o6paiasick K ChiHy; XpUCTOC B TPEXUYACTHOM
HUMOe, oTBeuasi OTIy, NOHUMAET PyKY B 0J1arocjIoBeHNH 1
nep>kut EBanrenue. FIX HOrM MOKOSITCSI HAa XepyBUMax M Ha
KYu4eBbIX o0Oakax, B KOTOpbIX napuT TpoH. Cesiroii [Iyx B
¢hopme rosy6st nosiBsieTCs BBEPXY Ha (hOHE IBOIHOI CUSIFOLLIEHT
cnaBbl. MIkoHa BbImosiHeHa B TunruHoMm st X VII Beka ctune,

¢ npeobJajjaHieM 3eJIeHbIX U KPAaCHBIX TOHOB, C OOMIIbHOM
xpusorpacueii (pOCIUCHIO 30JI0TOM).



109.
THE MARTYRDOM OF ST. JOHN THE BAPTIST
INCLUDING HIS IMPRISONMENT AND
DECOLLATION

RUSSIAN, 17™ CENTURY

Appearing on the right of the composition as a prisoner,
standing before the walls of the fortress where he was
interned, an angel descending from the heavens to bless

the saint, his decollation depicted to the left, set in a rocky
landscape, his severed head resting in a gilt vessel in a cave
below thus alluding to its subsequent finding, executed in
saturated colours with white highlights throughout

31X 25 cm

€3,000-5,000

109.
YCEYEHMUE I''TABbBI UOAHHA NNPEJATEYU C
APYI'UMU CUEHAMMU EI'O XXKUTUSA
POCCUs, XVII BEK

B npaBoit yacTi KOMIO3UIMK CBSTON N300paskeH B
Ka4yecTBe 3aKIIFOUSHHOT0, CTOSILIUM Nepeji CTEHaMU CBOe
TEMHUIIbI, B TO BPeMsI Kak aHreJl HUICXOAUT ¢ Heba, YTOObI
6narocnoBuTh MoanHa. CLieHa yCeKHOBEHHUSI €ro IJ1aBbl
pacroJsiokeHa ciieBa, B TOPHCTOI MECTHOCTH; OTPYOIIeHHast
rOJIOBA JIESKHT B 30JI0YEHOM OJTFOjie BHYTPH NeLephbl,
HaMeKasl Ha ee TIocIefIytolee uyjiecHoe ooperenne. MikoHa
BBINOJIHEHA B HACBIEHHBLIX TOHAX C MCIIOJIL30BaHUEM
GEJIMITBHBIX O3KMBOK U POOEIIOB.

110.
THE MOTHER OF GOD OF VLADIMIR
RUSSIAN, 17™ CENTURY

Rendered in deep colours, the graceful features
accentuated with tiny white lines, the cheeks blushed, the
garments with saturated maroons and greens, the hem of
the maphorion of the Mother of God with a gilt,
gem-studded band, against the bare levkas, which once
must have been coloured in steal blue and must have had
an oklad, as it is suggested by the blue stains and small
holes on the panel

31.5X 27 cm

€2,8000-4,800

110.
BOI'OMATEPDH BJIATUMUPCKAS
POCCHsI, XVII BEK

Boromateps 1 MnajieHel] BbIIOJIHEHbI B HACBIIEHHBIX
TOHAX M yCHJIEHbI MEJIKUMU MpobenaMi, ¢
MOAPYMSIHEHHbIMU JINKAMH U B OJIESTHUSIX TYCTOTO
GOP/IOBOTrO U 3€JICHOTO LBETOB; Kpail Machopust
Boropoauip! ykpaiieH 30JI0TOM 1 CaMOLIBETAMU.
Durypsl NOSBISAIOTCS Ha 33][HIKE 13 OOHA>KEHHOTO
JIeBKaca, KOTOPBIi paHbllie ObIT OKPAILIEH CepO-roy6oit
KPACKOI1 11 3aKPBIT OKJIAJIOM, KaK TOMY CBUJETEIILCTBYIOT
COXpaHMBILMECS (PPArMEHTHI KPACKU U OTBEPCTUSI OT
TBO3/IMKOB.
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111.
A VITA ICON OF ST. SERAPHIM OF SAROV
RUSSIAN, EARLY 20™ CENTURY

The monastic saint holding Prayer beads, surrounded by
ten episodes of his life and an image of Diveevo

convent whose patron he was when he was alive, executed
traditionally, the brighter details standing out against the
saturated colours of the composition

30.5 X 26 cm

€2,000-3,000

111.

NPENOJNOBHBIN CEPA®UM CAPOBCKUM C
XKUTUEM

POCCHS, HAYAJIO XX BEKA

ITpenono6HBIii, iepKaluii B pyKax 4eTKH, U300pakeH
B LIEHTPE KOMIO3MIIMK B OKPYKEHWUU JIECSITU CLIEH U3 ET0
SKUTHSI ¥ TAaHOPAMOIi KEHCKOTO MOHACTHIPs1 B [l1iBeeBo,
KOTOPOMY CBSITOIl TOKPOBUTENLCTBOBAI. MIKOHa
BBITIOJTHEHA B TPAIMLMOHHOM MaHepe; SPKUe IeTann
BBIJIENISIFOTCS] HA (DOHE TEMHBIX HACBHIIEHHBIX TOHOB
3aJHMKA.

112.

THE PROPHET ELIJAH IN THE DESERT AND HIS
FIERY ASCENT INTO HEAVEN

RUSSIAN, 18™ CENTURY

The oversized figure of the prophet seated in
contemplation at the mouth of a cave, wearing a fur lined
cloak and gazing at the image of Christ in Majesty on the
top left corner, surrounded by events narrating his life in
the wilderness, beginning in the upper left with his
challenge to the priests of Baal, below the appearance of
an angel to him, to the right his crossing the river Jordan
with his disciple, above his ascent into heaven riding a
quadriga, passing his cloak down to Elisha; executed
primarily in red and green tones

26.5 X 21.5 cm

€2,000-3,000

112,

MMPOPOK NJIMSA B ITIYCTBIHE U1 EI'O OTHEHHOE
BOCXOXIEHUE

POCCHSL, XVIII BEK

Wnusi, norpy>keHHblil B pa3iyMbe, CUIUT B neLiepe,
00JIa4eHHbII1 B TIOIOMTBII MEXOM IUIALLL, IS/ HA
n3o6paxkenue Cnaca B Cunax B BEpXHEM JIEBOM YIITy
KOMIIO3ULMH, B OKPY>KEHHH CLICH €TI0 KUTHS! B IyCTbIHY,
HauMHasi CBEPXY CIIEBA, IJie OH OPOCAET BbI30B XKPeLam
Baana; BHu3y aHren sipnsiercs Ve Bo cHe; cnpasa oH
nepexoaut peky HMlopjian co CBOUM yYEHHKOM, a BBEPXY
BO3HOCUTCS Ha HeGeca Ha KOJIECHULE, OT/aB CBOIA IIall
Enuceto. FIkoHa BbINOJIHEHA NPEUMYILECTBEHHO B KPACHBIX
U 3elIeHbIX TOHAX.



113.
ST. MARY OF EGYPT WITH TWO FAMILY
PATRONS ON THE BORDER

RUSSIAN, 18™ CENTURY

The emaciated, solitary figure of the hermit saint blessing
and holding a scroll, clad in a tunic, her long dishevelled
hair falling over her shoulders, bearing an unadorned halo
with red rim, Christ in Majesty appearing in the heavens
above, on the border under ogee arches portrayed are the
Guardian Angel to the left and St. Sergius Radonezh to the
right, executed in sombre colours, the folds of the
garments shaped by gold highlights

31X 26 cm

€1,500-2,000

113.
CBATAA MAPUS ETUIIETCKAS C IBYMS
CBATBIMU-IIOKPOBUTEJAMMN HA ITOJAX
POCCUS, XVIII BEK

HcroleHHasi, OfHOKas MyCTHIHHULA JAEPXKUT B OJJHOM
PYKe CBUTOK, a Apyras BO3jieTa B 6JaroCIOBISIOIEM
xkecre. CBATas OfieTa B TYHUKY, €€ JUIMHHbIE
BCKJIOKOUEHHBIE BOJIOCHI TTAJ]AIOT Ha TJIeYr; HUMO OuepueH
JIBOMHOM KpacHOM KaiiMoii. B Hebecax Haj Heil n300pakeH
Cnac Beenepxkurens, a Ha MOJISIX,, BHYTPY KIJIEBUHBIX
apouek — AHresn XpaHUTeNb CIeBa U MPenogoOHbII
Cepruit Paonexxckuit cipasa. ConpoBOKIAIOIIIE CBITYIO
(purypbl HAPUCOBAHBI B TEMHBIX TOHAX, C 30JI0THIM
ACCUCTOM JIIs1 CO3MIaHus 3(peKTa 0OBEMHBIX CKIIAJOK.

114.
THE MONASTIC SAINT EUPHIMIOS
RUSSIAN (VOLGA RIVER AREA), 19™ CENTURY

Facing the onlooker, signing in benediction and
displaying a parchment inscribed with a prayer, his severe
ascetic vestments matched by the Great Schema,
comprised of a stole and a hood ornamented with the
instruments of the Passion, two medallions at the sides
including Christ and his Mother against blue starry skies,
his face rendered through unassuming colours, his features
shaped in olive shades

17.7 X 14.2 cm

€600-800

114.
NPENONOBHBIN EBOVMUN
POCCHSI (TIOBOJIXXBE), XIX BEK

Casroii u3006pakeH B hac, 61arocoBISIOUM 3pUTENs
U JIep3KallyM CBUTOK ¢ MonnTBoM. Ero ackernyeckue
MOHaILIECKUE OJIesIHUS JIONOTHEHbI BEJIMKOI CXUMOVL:
eMUTPaXUIIBIO 1 KIOOYKOM, PACIIMTBIMU CUMBOJIAMU
Crpacreii. ITo o6eum ero cTopoHam — JjBa MeJlaJIbOHa

¢ u3obpakeHreM Xpucra u Boromarepu Ha rony6om
3Be37HOM (poHe . JIMK Mpenogo6HOro BhINOJIHEH C
3aBOPAKMBAIOLLEI IIPOCTOTOIA, C UCTIOJIb30BAHUEM
OJIMBKOBBIX TOHOB IPU MOJIE/IMPOBKE YepT.
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115.
THE MOTHER OF GOD OF KAZAN WITH

THE PATRON STS. EUPHIMIA AND KSENIA ON THE
BORDER

RUSSIAN, DATED 185(5)

The Mother of God turning her gaze away from the viewer as
she supports her son, the Child then again facing frontally and
gesturing in blessing, the main image flanked by two female
patron saints in supplication, to the left the Early Christian
martyr, St. Euphimia holding a cross, opposite the monastic St.
Ksenia wearing in addition to her ascetic attire the Great Schema
denoting her achievement of the highest rank of monasticism;
the popular subject of the Kazanskaya rendered here finely, the
Mother of God wearing a green head-cover adorned with golden
stars, her deep red maphorion ornamented with rayed stars on the
forehead and shoulder, the hems emulating gem-studded golden
bands, trimmed with lace, the deep colours of the portrait
standing out against the dazzling gold background

31.3X27cm

€1,200-1,600

115.
BOT'OMATEPH KA3AHCKAS CO CBATBIMMU-
NOKPOBUTEJSIMU 3AKA3YNKA EBOMMUEN 1
KCEHMEW HA IOJISX

POCCHUH, 185(5)

Boropopuiia 0TBOAUT ri1a3a OT 3pUTENs, ep>Ka Ha pyKax
ChbIHa, KOTOPBIiT M300pakeH B (ac, B 6JarocIoBISIOILEM
»kecte. OCHOBHOMY 00pa3y MOKJIOHSIFOTCS IBE CBSIThIE KEHbI
Ha TI0JISIX, ClIeBa paHHHEXPUCTHAHCKasi MyueHua EBcumust ¢
KPECTOM B pyKax, cripaBa — npenopooHasi Kcenus, obnaueHHas
B MHOUECKOE OfIESTHUE U BENMKYIO CXUMY, 3HaK BBICIIETO
MoHateckoro paHra. [TonynsipHast ukoHorpacpus Kazanckoi
MKOHBI TIATEILHO BbIMUcaHa, boromaTeph ob1aueHa B 3eNeHbli
yernel ¢ 30JI0ThIMH 3Be3[I0YKaMH, ee G0pIoBbIil Macdopuit
yKpallleH CUSIIOILMMU 3Be3[laMy Ha JIOY U Mieyax, a ero Kpas
PACILNTBI 30JI0TOM U APArOLEHHBIMU KAMHSIMU 11 OTOPOUEHbI
Kpy>keBoM. TeMHble TOHa KOMIO3ULMY BbIAETSIOTCS Ha
OCIIEMUTEIIBHO 30JI0TOM (DOHE.



116,

ST. BARBARA WITH TWO FAMILY SAINTS ON THE
BORDER

RUSSIAN, 18™ CENTURY

Portrayed frontal, three-quarter length, crowned and bearing
a halo, holding a martye’s cross and a chalice with Tid of
cruciform finial, wearing a dark blue fiimarion with gilt and
gem-encrusted hems, complemented by an orange cape, her
features rendered trudinonally in shaded brown tones, Chst
in Majesty appearing from the clouds on the upper lelt
corner, the right border displaving the family patrons

Sts. Viadimir and Alexandra

42 X 35 cm

€3,000-5,000

116.

CB. BAPBAPA C JIB¥MH CEATHIMH-
NMOKPOBHTEIAMM 3ARKATUYHKOB HA ITOJTAX
POCCHH, XV BEK

Crvris naodpiesens 5 e, no KoJeno, 1§ Kopose i o
HHMEOM, [IEPAL B PYKIX MyUeHHUeckiil KpecT i wamy,
HAKPLITYH KPRIIKON ¢ KPecTonGpaanLIy HaBe piimest,
ODTAYMEHHAA B CHAATHI C Kainon, oTIeTaHBI 3000706 1
JPArai e HHBIMI KAMBAME N SIS L LG TLTAL0A .
"-'1LI.'LE.'III|'N?HK:I 28 THI BRNOIHEHD KOPHYHERLIM TRETOM,
cormacHe Tpupnm. O6pas Coaca i Crsax NOABIRETCH B
OMIAKAN B BEPXHEM TER0M YTITY, B TO BPEMA KAk 2 npanom
novte weohpasensl cosrhie Baapsup o Asekcanipa,
REPOETHO, CRATRIC-MOKPORATENN CEMLH RIKATHHKL,

117.
THE MARTYR ST. NIKITA THE SOLIMER
RUSSIAN, 19™ CENTURY

The military saint holding a cross and a lance, his lamellar
armour embellished with simulated pearls, complemented
by a red cape, the Guardian Angel on the left border, on
the right the Prophet Simeon and the monastic 5t. Evdokia,
painted with bold colours

30.5 X 26.5 cm

€1,800-2,500

17,
CEANEHHOMYYEHNK HUKHTA-BOHH

POCCHS, XIX BEK

Crsrmon Bonmei. I1'i”|.-'l|'|UMiL'II C KPCCTOM 1 KONLEM, CI'O
'iL‘III}'I'i'lilTI-II-'1 MOCTIEN YRPACH AMITTAIHCT HeMyra o
JIOIERTHEH KPACHBIN TR, Ha nepom none sammcan Anren
xr.l-ilflll'lil.‘.'ﬂ-. MR TIRAEOM — IHPOK Coseon n Ill'l'.'lll-'l.'[l'li_'l'llilﬂ
]_'.-H.'I.l"'MIH- HMuona BLRIJICPACLHL B HPKHE TOHEX,
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118.

THE HOLY MANDYLION WITH A CUT-OUT
RADIATING HALO

RUSSIAN, 18™ CENTURY

The face of Christ imprinted on a cloth, the upper corners
knotted, lifted by two angels, Christ gazing directly at the
viewer, His facial features portrayed realistically with
sombre colours, the image applied with a silver, radiating
halo

31X 25cm

€600-800

118.

CIIAC HEPYKOTBOPHBIN C PE3HBIM
HAKJAJIHbBIM HUMBOM

POCCHS, XVIII BEK

JInuo Xpucra 3aneyaTaeHo Ha MOJIOTHULLE, BEPXHUE

KOHIIBI KOTOPOT'O CBUTHI y3JIaMH ¥ TIO/JIEP>KUBAIOTCS IBYMST
aHresjaMu. XpucToc CMOTPUT NPsMO Ha 3puTens; Ero ueptol
nepefiaHbl ¢ GONIBIINM PEeaNn3MOoM, B TEMHBIX TOHaX. FIKoHa
yKpaileHa cepeOpsHbIM HaKJIaTHbIM HIMOOM.

119.
THE ALL-SEEING EYE OF GOD
RUSSIAN (VOLGA RIVER REGION), 19™ CENTURY

The innermost of the three concentric roundels containing
an image of Christ, four rays emanating from it, the second
roundel including the eyes of God, the outer one the Mother
of God Orans; above Lord Sabbaoth holding the orb and
gesturing in benediction, four further medallions portraying
the Evangelists, alternating with images of seraphs, rendered
in subdued earthen tones

31X 26.5cm

€500-800

119.
BCEBUIAUIEE OKO
POCCH (ITOBOJIXKBE), XIX BEK

B camoM 1ieHTpe Tpex KOHLEHTPUUYECKUX OKPY>KHOCTEN
PpacroyioXeHo n3o0paskenne XpucTa, ¢ UCXOASIIIME OT
Hero yeTbipbMst Tyyamu; BHYyTpPU BTOPOi OKPYXKHOCTH —
I'naza Boxwou, B TpeTheil — Boromareps Opanra. Hag Humun
Tocnope CaBao ¢ iepskaBoil B pyKax 61arociioBysieT
3puTensi. YeTbIpe JOMOIHUTENBHBIX MEAATTbOHa,
nepemeskaemble ceparMaMi, COAEPKaT CUMBOJIbI
€BaHTeNCTOB. VIKOHBI BBINOJHEHA B TPUTITYLIIEHHbIX,
3eMJIICTBIX TOHAX.



120.
ST. GEORGE KILLING THE DRAGON
RUSSIAN, 19™ CENTURY

Painted realistically with warm tones, St. George mounted
on a rearing horse, dressed in a lamellar breastplate and
flowing cape, crowned and haloed, emanating rays of light,
plunging his spear into the mouth of the coiled dragon in
the foreground, to the far right the rescued Princess Elisaba
standing under the fort’s portico, the gilt oklad framed by a
band of trellis pattern, applied with a cut-out pierced nimbus
22.3x17.8 cm

€400-600

120.

YyJI0 TEOPTUS O 3MUE B 30JI04EHOM
OKIIAJIE

POCCHSI, XIX BEK

PeanuctryHo 1300pakeHHbI B TEIUIbIX TOHAX, ['eopruii
CHJIUT Ha BCTaBIIICW Ha JIbIOBI JIOIIAY, 00JIAYCHHBII B
YyelyiyaThIi IoCTeX U pa3BeBaloLIMICS Ial], B KOPOHE

Y C HUMOOM, UCTOYAOILIUM JIyUH CBETa, BOH3asl KOTIbE B
MacTh U3BUBAIOLIETOCS HA TIEPEIHEM TUIaHe 3Mest; TTOo/IalH,
B NIPABOM YIUIy CIIaCeHHast CBSIThIM liapeBHa Enucasa ctout
OJ| MOPTUKOM KPENnocTH. 30JI0YEHbII 0KJ1aj] 0OpamiieH
peleTYaTbIM OPHAMEHTOM U YKPALIeH Pe3HbIM HAKJIA/HbIM
HUMOOM.
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121.
ST. HARALAMBOS
RUSSIAN, 18™ CENTURY

Rendered traditionally with saturated colours, the saint
having a long, grey beard and hair parted in the centre, his
prominent halo with tooled decoration, Christ Pantokrator
appearing from the clouds on the upper left corner to bless
the saint

31x25.5¢cm

€600-800

121,
CBATOU XAPJAMITUN
POCCHS, XVIII BEK

HanucaHHbli1 B TpaJMLIMOHHOM CTHIIE C UCTIONIb30BAaHUEM
HACBIIIEHHBIX 1IBETOB, CBATON N300pakeH C ATIMHHON cefloin
60poJ10ii, C MPSIMBIM TPOGOPOM B BOJIOCAX M BbIJAIOLIUMCS
HUMOOM, yKpallleHHbIM TUcHeHreM. Cnac Beepepxurens,
6J1arOCIIOBJISIFOLLIMIA CBSITOTO, TIOSIBJISIETCSI CPEfii 00JIAaKOB B
BEPXHEM JIEBOM YTy UKOHBDI.
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AHAMTINE AETECTRECSON

122,
THE AUGUSTOVSKAYA MOTHER OF GOD
RUSSIAN, EARLY 20™ CENTURY (1915-1918)

An extremely rare iconography commemorating the miraculous
appearance of the Mother of God and the Child before the
Russian troops, near the Polish town of Augustov on the night
of 14 September 1914, during the First World War, anticipating
their victory four days later.

The Mother of God floating on a white cloud against starry,
nocturnal heavens, surrounded with radiance, holding Christ

in her left arm and pointing to the West with her right hand,
Russian troops kneeling in prayer outside their tents below, the
inscription reading, ‘The Omen of the victory at Augustov on 18
September 1914’

27.7x 23 cm

€1,300-2,300

Notes:

The event was at once widely publicised in illustrated leaflets and in
1915 the feast of the miracle, together with the official iconography

for the icon were established. The depiction of the Augustovskaya was
strictly prohibited by the Bolsheviks after 1918, which suggests that this
panel was most probably painted between 1915 and 1918. The survival
of this icon is particularly unique.

122,
BOI'OMATEPBH ABI'YCTOBCKAS
POCCHs, HAYAJIO XX BEKA (1915-1918)

IIpumep upe3BbIYaiiHO PEeAKOI UKOHOTpahuK BUICHUS
Boromarepu ¢ MnajeHuem pycckum Boiickam Bo Bpems [lepsoit
MUPOBOI BOIIHbI NOJ] NIOJILCKUIA TOPOJOM ABI'YCTOBBIM HOUBIO
14 cents16ps 1914 roga B 03HaMEHOBaHUM UX NOOE/(bI YEThIPbMSI
JHSIMU CILyCTS.

Boromareps napur Ha 6es10M 06J1aKe Ha (poHe HOUHOrO
3BE3[JHOr0 Heba HaJl KOJIEHONPEKIJIOHEHHBIMU PYCCKUMU
BOICKaMHU, OKPY>KEHHasl CUSIHUEM, Jiep>ka borommnanenua B neBoii
pyKe U yka3bIBasi MpaBoii Ha 3anaj]. Hajnuck Ha MKOHe riacut:
«3HameHne ABrycToBckoil modennl 1914 r 18 cen».
IIpumeyanne:

Uyno nop; ABIyCTOBBIM IIMPOKO OCBELIANIOCH B MUTFOCTPUPOBAHHBIX
JIMCTOBKAX, a B 1915 rogy 6bin ycTaHOBIIEH NPa3HUK B YECTb 9TOrO
COObITHSI, BMECTe C opuLanbHOil uKoHorpadueii. [Tocie 1918 ropa
n3obpaxkeHne ABrycToBcKoil boromarepu 6b110 CTPOro 3anpeiieHo
GOJIBIIEBUCTCKOI BIIACTBIO ¥ COOTBETCTBEHHbIE NKOHBI METOAUYHO
YHUYTOXAJIUCh, UTO IeNIaeT JAHHBIA JIOT YHUKAILHBIM.



123.
GOD THE FATHER IN BLESSING
RUSSIAN, 19™ CENTURY

Portrayed as Lord Sabbaoth, frontal, half-length, both his hands
raised in blessing, with a double halo, the first one of rhombus
shape, the other circular with shaded perimeter, his facial features
boldly rendered, framed by long grey hair and a beard, executed in
pastel colours on light blue ground

31X 25.5cm

€1,000-2,000

123.
rocuoab CABAO®
POCCHSI, XIX BEK

Bor-Orey u3obpaxeH ¢dponTtansHo B Bue 'ocnoga Cun
(CaBaoda). O6e Ero pyku nopHsiTbl B 6J1aroci1oBIISIIOLIEM

xkecre. [TpumeyareneH ABoiiHON HUMO (OUTYpBI — KPYIJIbII C
TYLIEBKOH [0 IEPUMETPY U TPEYroJibHbIA poMOOBUAHBIA. Purypa
¢ penbeHBIMI YepTaMy JINLA, OOPaMIICHHBIM JUTMHHBIMU CEbIMU
BOJIOCAMU U OOpOJIO¥, HANKUCAHA B MACTE/IbHbIX TOHAX Ha CBETJIO-
roy6oM ¢oHe.

124.
THE BIRTH OF THE MOTHER OF GOD
RUSSIAN (ST. PETERSBURG), MID 19™ CENTURY

The event taking place in an interior setting, St. Anna reclining on
a divan, to the far right a maid carrying a tray with a goblet and
carafe, in the foreground a man, probably St. Joachim, swaddling
the newborn infant, to the left the utensils employed for the baby’s
first bath, in the centre of the composition an unusual
representation of Prophet Zechariah crossing his hands on his
chest and looking upwards to the heavens in prayer; the figures
executed naturalistically, their garments in bright colours, the gold
haloes standing out against the pastels of the draperies

31.2X 27 cm

€1,500-2,000

124.
POXIECTBO BOI'OPOIUIIBI
POCCUHS (ITETEPBYPT'), CEPEJVHA XIX BEKA

JleiicTBre pa3BopaunBaeTcs BHYTpH 31anus. CBsiTass AHHa
TIOJTyJIEKUT Ha JIBAHE, B IPABOM YTIIy MPUCITY>KHALA HECET
MOAHOC ¢ KyOKOM 1 rpachiHOM, Ha TIEPEfIHEM TUIaHe My>KUMHA,
BEpOSITHO, CBsITOM Moaknm, nesieHaeT HOBOposkaeHHyto Mapuro,

a cJIeBa CTOSIT IPUHAIJIESKHOCTH VISl TIEPBOTO KyTaHWs MITAJeHIa.
B neHTpe NKOHBI TOMEIeHO HEOObITHOE /ATIST JAHHOH KOMITO3UIINN
n300paskeHre MpopoKa 3axapun, KOTOPBI CKPECTIIT PYKH Ha
TPYAM ¥ YCTPEMIII B3IJIsI] K HeOy B MOUTBe. PUryphl BHINOITHEHBI
B PEAJIMCTUYHON MaHepe, OOIaueHHbIE B OfIeSTHUS SIPKUX IIBETOB,

C 30JI0THIMH HUMOAMH, BEIIENISFOLIMICS Ha (POHE MaCTEeNbHBIX

APanupoOBOK.
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125.
ST. NICHOLAS
RUSSIAN, CIRCA 1800

Turning his eyes away from the viewer, gesturing in
benediction and displaying an open Gospel book, his
garments with varied cruciform patterns, the open skies at
the upper part of the panel revealing Christ and His Mother,
offering to the saint the Gospels and Bishop’s stole
respectively, rendered in solemn colours on a bright
background

32.5X 26 cm

€1,800-2,800

125.
CBSITO HUKOJAHM 4YTOTBOPELL
POCCHSI, OKOJIO 1800

OtBops rnasa OT 3pUTeNist, CBATUTEINb JIENAET
6J1aroCIIOBIISIFOLINI JKECT OfIHOI PYKOil U IEPKHUT OTKPBITOE
EBanrenue B apyroii; ero ofiesiHue yKpamieHo 3aTeiIBbIM
KpecTooOpa3HbIM OPHAMEHTOM. B BepxHeii yacTu JOCKK

Ha (poHe OTBEPCTHIX HebeC MOSIBISIOTCS] XPUCTOC 1
BoromaTeps, npoTsiruBasi csiToMy EBanrenve u ¢enoHb —
3HAKHU EMMCKOICKOro I0CTOMHCTBA. KoMmo3niys BbInoHeHa
B TEMHBIX TOHaX Ha (pOHE SIPKOro 30JI0TOrO 33/JHUKA.

126.

THE AKIDIMSKAYA MOTHER OF GOD WITH THE
FAMILY PATRON ST. ONUFRIY ON THE BORDER
RUSSIAN, 18™ CENTURY

Christ clad in an himation leaving his left shoulder and
legs uncovered, seated on his Mother’s forearm, point-

ing towards her as he gently pats her shoulder, the Mother
of God with a sorrowful expression guiding the viewer’s
attention towards her Son, the hermit St. Onufriy depicted
on the right border, the icon painted in the traditional style,
the gold details of the garments and gold haloes gleaming
against the deep colours

26 X 22.5 cm

€2,000-3,000

126.

BOT'OPOIUIA AKUIUMCKAS CO CBATHIM-
MNOKPOBUTEIIEM OHY®PUEM HA ITOJISIX
POCCUHs, XVIII BEK

Munapenen, XpucToc ob1ayeH B ruMaTuil, ooHaxkarouumit Ero
JieBoe mie4o u Horu; OH cuauT Ha npepmiedyse Marepu,
>KecTUKyJmpys B Ee cTopoHy ofiHOI pyKoil 1 OTHOBpPEMEHHO
norsaxkusast Ee o medy apyroit. BoromaTeps, ube Jmio
TievyaJbHO, TIPUBJIEKAaeT BHUMaHNe 3puTens K MuafeHiy
OTBETHBIM >XecToM. Ha npaBom nose n3o6paskeH CBSITOI
nycTbIHHUK OHypuii. IkoHa HanucaHa B TpaJULIUOHHOM
ctriie. 30JI0ThIE ISTAIN OfISSIHAI 1 30JI0YeHbIe HUMOBI
CUSIIOT Ha SIPKOM (poHe.



127.
THE MOTHER OF GOD OF VLADIMIR FLANKED BY
THE GUARDIAN ANGEL AND ST. ALEXANDRA ON
THE RAISED BORDER

RUSSIAN (MSTERA), FIRST HALF OF THE

19™ CENTURY

Executed traditonally inspired by the Byzantine style, the
Mother of God wearing a blue head cover and a dark brown
maphorion, both her garments and the chiton of Christ
decorated with gold highlights, to the left the Guardian Angel
holding a cross and sword implying his task to ward off evil,
on the opposite border St. Alexandra raising a cross and
extending her left hand in supplication, the golden haloes,
figures’ outlines and name inscriptions standing out against the
ochre colour behind

31X 26.4 cm

€2,200-4,500

127.

BOI'OMATEPDH BJIAAUMUPCKASA C AHT'EJIOM-
XPAHUTEJIEM U CB. A.]IEKCAHI[POﬁ HA ITOJIAX
KOBYEI'A

POCCUS (MCTEPA), ITIEPBAS ITOJIOBMHA XIX BEKA

BeoinonHeHHast B TpaJiULIMOHHON MaHEpe COrIacHO
BU3AHTUIICKOMY KaHOHY, boromarteps o6aueHa B CHHMI
TOJIOBHO MIIAT ¥ TeMHO-60p/IoBbIi Macopuii. Ee ofiesHust,
KaK ¥ XUTOH XPHUCTa, yKpalleHbl 30JJ0TbIMI aCCUCTaMHU.
CneBa n300paxkeH AHres-XpaHUTeNb C KDECTOM U MEYOM
B PyKax, HAMEKAIOIMMI Ha €ro poJjib B 3aIlIUTE OT BCSIKOIO
3714, @ HA MPOTHBOMOJIOXKHOM MOJIE — CBATasi ANeKcaHfpa,
BO3/IBUTAIOILAst KPECT Y MPOTSTMBAIOIIAs JIEBYIO PYKY B
MoJUTBe. 30110ThlE HUMOBI, 30J10Tasi 06BoOAKa (pUryp n
HaJIICH 30JI0TOM SIPKO BBIJIETISIIOTCS Ha OXPSTHOM (hOHE
UKOHBI.

128.
CHRIST PANTOKRATOR
RUSSIAN, 19™ CENTURY

Blessing and bearing the Gospels, his face painted with shaded
brown tones, his features defined by white highlights, his red
chiton with gold embellishments, the folds of his dark green
himation rendered in gold, bearing a prominent quadripartite
halo with red rim, on olive ground

31X 26.5 cm

€1,500-2,000

128.
CIIAC BCEJAEPXUTEJb
POCCUH, XIX BEK

XpucToc 61arocyIoBISIeT 3pUTeNIst OJIHOW PYKOM U IGPXKUT B
apyroii Epanrenue. Ero Mk HanucaH npy noMouy pasHbIx
OTTEHKOB KOPUUYHEBOI'O C TOHKUMU O€JIbIMU OXKMBKAMH,
KPACHbII XMUTOH YKpalIeH 30JI0TOM, CKJIJJK! TEMHO-

3€JIEHOr0 rMMaTHsl O(pOpPMIIEHBI 30JI0ThIM aCCUCTOM, @ HUMO,
OUYEPYEHHBIN KPAaCHOM KaiMOH, OTJIMYAETCS] XapaKTepHOM
YETbIPEXYACTHON (POPMOIL U BbIEJISIETCS. HA OIMBKOBOM (DOHE.
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129.

THE MOTHER OF GOD OF THE SIGN SURROUNDED
BY FOUR PATRON SAINTS WITH A SILVER OKLAD
AND CUT-OUT GILT HALOES

RUSSIAN, ASSAYER’S MARK IE IN CYRILLIC,

ST. PETERSBURG, 1870-91

Facing the viewer directly, her arms raised and palms turned
heavenward, against her breast a medallion with an image of
Christ blessing and holding a closed scroll, four family pa-
trons under ogee arches on the border, to the left Sts. George
and Onoufriy the Hermit, to the right Sts. Jacob and the Her-
mit Peter from Mount Athos; the icon executed according to
the traditional principles of icon painting, primarily with deep
colours, highlighted only by the gold and gem decorations
on the Mother of God’s garments; the silver oklad with floral
repoussé decorations and cut-out gilt haloes

22.5x 18 cm

€2,000-3,000

129.
BOI'OMATEPH «3HAMEHMUE» B OKPY2KEHUU
YETBIPEX CBSITBIX IOKPOBUTEJEN 3AKA3YUKA, B
CEPEBPAHOM OKIJIAJIE C PEBHBIMU 30/IOMEHBIMUA
HUMBAMU

POCCUA, KJIEUMO MACTEPA «ME», IIETEPBYPT,

1870-91

Boropoanija CMOTPUT IIPSIMO Ha 3pUTETISI, €€ PYKU BO3/IETHI

K HeOY, B MeJJaJIbOHE Ha ee IPyau — n300pakeHne Xpucra B
6J1arOCJIOBIISIIOIIEM JKECTe M CO CBEPHYTHIM cBUTKOM. Ha mossix
BHYTPH KWJIEBHIHBIX apOUeK Pa3MEIEeHbI CBSIThIe-TTOKPOBUTEIN
3aka34unkoB: cieBa ['eopruii [To6enonocen n Onydpuit
OtmenbHrK, cnpaBa MakoB Ormenshuk 1 [leTp, oTirensHIK
Adonckuit. IKoHa BBHITIONIHEHA B TPAIULIOHHOM NKOHOTIMCHOM
cTHIIe, C MpeobIajaHueM TEMHBIX TOHOB, C OSKUBIISIIOIINIMA
n300paskeHne yKpaIeHnsIMI U3 30JI0Ta U CAMOLBETOB B OfIeSTHUN
Boromarepu. CepeOpsHbIit OKJIaJ OPHAMEHTUPOBAH pelbeHBIMI
[BETOYHBIMI MOTUBAMY 1 PE3HBIMU 30JI0UE€HBIMIA HIMOAMH.



130.

CHRIST THE SAVIOUR WITH A SILVER-GILT
OKLAD

RUSSIAN, MAKER’S MARK IYe IN CYRILLIC,
MOSCOW, 1871

Portrayed realistically with warm tones, blessing and
supporting a globe topped by a cross, the silver-gilt
oklad with a rayed and pierced nimbus, the raised
border with repoussé floral and zigzag arrangements
26.5X 22 cm

€4,000-6,000

130.

CIIAC BCEJAEPXKUTEJIb B 30JIOYEHOM
CEPEBPAHOM OKJIAJIE

POCCU, KIJIEMIMO MACTEPA «HE»,
MOCKBA, 1871

XpucToc u300paxkeH B pealuCTUYHON MaHepe,
BbIJICP>KaHHOI B TEMJIbIX TOHAX. OffHOI pyKoin

OH 651arocyI0BIISIET 3pUTEJIsl, ApYyrasi IOKOUTCS Ha
JiepkaBe, yBeHYaHHO! kpecToM. [To305104eHHbIi
cepeOpsHbII OKJIaJl YKpalleH JIyYUCTbIM PE3HbIM
HUMOOM U pesibeHbIMU MOJISIMU B (hOpMe apKu €
UBETOYHBIMU U 3UI'3arOBU/IHBIMY LITAMIOBAHHLIMU
OpHAMEHTaMHU.

131.

THE MOTHER OF GOD OF KAZAN
WITH A SILVER OKLAD

RUSSIAN, MARK OF DMITRY GORBUNOV,
MOSCOW, 1886

Rendered traditionally, flanked by two patron saints,
the silver oklad applied with cut-out haloes of
embossed, scrolling foliate design, the same motif
repeated along the border, further ornamented by four
raised and engraved spandrels and name plate

25.5X 22 cm

€4,000-6,000

131.
BOI'OMATEPL KA3AHCKAS B
CEPEBPAHOM OKIJIAJIE

POCCHSL, KIIEIMO MACTEPA OMUTPUA
T'OPBYHOBA, MOCKBA, 1886

VIkoHa BbINOJIHEHA B TPAJULMOHHON MaHepe, C ABYMSI
CBSITBIMY B KWJIEBU/IHBIX PAMOYKAX Ha MOJISIX KOBYera.
CepeOpsiHbIil OKJIa/] YKPALLEH PE3HbIMU HAKJIA/IHBIMU
HUMOAMM C TUCHEHbIM TPABHbIM OPHAMEHTOM;

TOT K€ MOTHB MOBTOPSAETCS HA NoJsix. OKaj

TaK>Ke IEKOPUPOBAH YEThIPbMSI IPaBUPOBAHHBIMU
HayroJIbHUKaMU U TaOJIMYKON C HA3BaHNEM MKOHBI.

END OF SALE
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The type of the relationship between La Parole Divine Limited and Ledra
Management Limited (hereinafter referred to as “the Auctioneers”), the Sellers (as
defined hereinbelow) and Buyers (as defined hereinbelow) and the terms on which
the Auctioneers contract with Buyers are outlined below.

1) The Auctioneers’ and Sellers’ legal relationship with prospective Buyers is
regulated by:
i) these Condition of Sale;
ii) the Consignment Agreement for Sellers;
iii) any additional notices and terms printed in the sale catalogue as amended
by any saleroom notice or the auctioneer’s announcement at the auction.

c. Any statements made by the Auctioneers about any Property lot, whether
written or oral, concerning attribution to an artist, school, or country of origin;
history; provenance; or any date or period; is not a representation of fact but
rather is a statement of opinion. Our opinions have been formed genuinely
and in accordance with a reasonable standard of care, taking into account
information provided by the Seller, the Auctioneers’ scholarship and technical
knowledge, and generally accepted research and scholarship at the time.

d. Estimates of the selling price of the Property lots should not be depended on
as the price at which the item will sell or its value on any other grounds.

5) AT THE AUCTION
2) The Auctioneers’ act as agent for the Seller. Therefore, a sale contract is
made directly between the Seller and the Buyer. The Auctioneers may own a. The Auctioneers have the right, at our complete discretion, to refuse
a lot (and in such instances acts in a principal capacity as Seller) and/or may admission to the premises or participation in the auction and to reject any bid;
have a legal, beneficial or financial interest in a lot as secured creditor and or
otherwise. b. Potential Buyers must complete and sign a bidder registration form and
provide identification. We may require bank details from which
3) DEFINITIONS payment will be made or other financial references. When making a bid, a
Bidder is accepting personal liability to pay the Purchase Price, including the
Auctioneers means LEDRA MANAGEMENT LTD, a limited company Buyer’s Premium and all applicable taxes, plus all other applicable charges.
incorporated under the laws of Cyprus having its registered office at 15 Agiou Bidders are personally liable for their bid;
Pavlou, LEDRA HOUSE, Agios Andreas, 1105 Nicosia, Cyprus, AND LA
PAROLE DIVINE LTD, a limited a company registered under the laws of c. The Bidder may act as agent on behalf of an identified third party if it has
Cyprus under reg. No HE 245027 having its registered office at 14 Promitheos been explicitly agreed in writing with the Auctioneers before the
Street, Agios Dometios, 2370 Nicosia, Cyprus; commencement of the sale. We will only look to the principal for
payment, but Bidders acting as agent are jointly and severally liable with their
Bidder means any person considering, making or attempting to make a bid, by principal;
whatever means, and includes Buyers;
d. If Bidders are not able to attend the auction, or bid via an agent or by
Buyer means any person who makes the highest bid or offer accepted by the telephone, Auctioneers will carry out absentee written bids provided they are
auctioneer, and includes such person’s principal when bidding as agent; delivered to us prior to the sale. Bids must be placed in Euros. Please refer
to the catalogue for the Absentee Bids Form. If we receive written bids on
Buyer’s Expenses means any costs or expenses due to the Auctioneers from a specific lot for identical amounts, the first written bid to be received and
the Buyer and any artist’s re-sale right levy payable in respect of the sale of accepted will have priority. Provided that we have exercised reasonable care in
the Property (as defined in the Consignment Agreement), including an amount the handling of written bids, we cannot accept liability in any single instance
in respect of any applicable VAT thereon; for failing to carry out a written bid or for errors in connection with it arising
from situations beyond our reasonable control;
Buyer’s Premium means the commission payable by the Buyer on the
Hammer Price (as defined hereinbelow) at the rate of 20% of the Hammer e. If a Bidder makes arrangements with the Auctioneers prior to the start of the
Price of each lot up to and including €10,000, and 15% on the excess of the auction, we will use reasonable attempts to contact them for them to
Hammer Price above €10,000; participate in the bidding by telephone, but we do not accept liability for
failure to do so or for errors in connection with telephone bidding arising from
Hammer Price means the highest bid accepted by the auctioneer by the fall of situations beyond our reasonable control;
the hammer, or in the case of a post-auction sale, the agreed sale price;
f. Unless otherwise stated, all Property lots are offered subject to a Reserve.
Purchase Price means the Hammer Price and the applicable Buyer’s Premium The Reserve will not be higher than the low estimate printed in the catalogue.
and VAT; The auctioneer may open the bidding on any lot below the Reserve by placing
a bid on behalf of the Seller. The auctioneer may continue to bid on behalf of
Reserve means the confidential minimum Hammer Price at which the Seller the Seller up to the amount of the Reserve, either by placing successive bids or
has agreed to sell a Property lot; by placing bids in response to other bidders;
Seller means the person offering a Property lot for sale (including their agent g. The auctioneer has the right to exercise discretion in refusing any bid,
(other than the Auctioneers), executors or personal representatives); advancing the bidding or withdrawing any Property lot. In the case of error
or dispute, whether during or after the sale, he may take such action as he
VAT is Value Added Tax at the current rate. reasonably sees fit. If any dispute arises after the sale, and in the absence of
any evidence to the contrary, the sale record maintained by the auctioneer will
4) CATALOGUE DESCRIPTIONS AND CONDITION be conclusive;
The Auctioneers sell the Property lots as described or otherwise in the j- Subject to the auctioneer’s reasonable discretion, the highest Bidder
condition they are in at the time of the sale, based on the following methods: recognized by the auctioneer will be the Buyer. The striking of the
auctioneer’s hammer marks the acceptance of the highest bid and the
a. Due to the type and age of the lots sold, they will seldom be in perfect conclusion of the contract for sale between the Seller and the Buyer. Risk and
condition, and are likely to show signs of wear, damage, restoration or repair. responsibility for the Property lot passes to the Buyer at the expiration of three
Any reference to condition in a catalogue entry will not equate to a full calendar days from the date of the sale or on collection by the Buyer if earlier.
description of condition. Condition reports are available on request. Each lot
offered for sale by the Auctioneers is available for inspection prior to the sale, 6) AFTER THE AUCTION

and we recommend that you always view the Property in person. Illustrations
are for identification purposes only, and cannot convey the full condition of a
Property lot;

b. All dimensions of the Property lots in the catalogue entries are approximate.

a. The Buyer must pay the Purchase Price for a Property lot and any Buyer’s
Expenses immediately after the sale. This applies regardless if requirements
for export, import or other permits apply;

b. If the Artist’s Resale Right Regulations 2006 (EU Directive 2001/84/EC)
apply to the Property lot, the Buyer also agrees to pay the Auctioneers an
amount equal to the relapse royalty provided for in those Regulations. We are
responsible to pay such amount to the artist’s collection agent on behalf of the
Buyer;



c. The Buyer will not acquire title to the Property lot until the Purchase Price
and Buyer’s Expenses have been received by the Auctioneers in cleared
funds. Any earlier release does not affect the passing of title or the Buyer’s
unconditional obligation to pay the Purchase Price and Buyer’s Expenses even
in circumstances where we have released the lot to the Buyer;

d. We shall be entitled to retain items sold until all amounts due to us, have
been received in full in cleared funds or until the Buyer has performed any
other outstanding obligations as we shall require, including completing any
anti-money laundering financing checks we may require to our satisfaction.
In the event a Buyer fails to complete any anti-money laundering financing
checks to our satisfaction, the Auctioneers shall be entitled to cancel the sale
and to take any other actions that are required or permitted under applicable
law. Subject to this the Buyer shall collect purchased Property lots within two
calendar days from the date of sale unless otherwise agreed between us and
the Buyer;

7

e. Although we shall use reasonable efforts to take care when handling,
packing and shipping a purchased Property lot and in selecting third parties
for these purposes, we are not liable for the acts or omissions of any such third
parties;

f. Unless otherwise agreed by us in writing, the fact that the Buyer wishes

to apply for an export licence does not affect his or her obligation to make
payment immediately after the sale nor our right to charge interest or storage
charges on late payment. If the Buyer requests us to apply for an export
licence on his or her behalf, we shall be entitled to make a charge for this
service. We shall not be obliged to rescind a sale nor to refund any interest or
other expenses incurred by the Buyer where payment is made by the Buyer in
circumstances where an export licence is required;

g. If the Buyer fails to make payment in full in good cleared funds within 7
days after the auction, we shall have the right to exercise a number of legal
rights and remedies. These include, but are not limited to the following:

i) hold the defaulting Buyer liable for the total amount due and to commence
legal proceedings for its recovery together with interest, and costs for such
proceedings to the fullest extent permitted under applicable law;

ii) cancel the sale of the Property lot;

iii) resell the Property publicly or privately on such terms as we shall think
fit;

iv) pay the Seller an amount up to the net proceeds payable in respect of the

amount bid by the defaulting Buyer;

v) charge interest at an annual rate equal to 5% above the base rate of the
Central Bank of Cyprus;

vi) set off any amounts which the Auctioneers owe the Buyer against the
outstanding amount remaining unpaid by the Buyer;

vii) where several amounts are owed by the Buyer to us in respect of
different transactions to apply any amount paid to discharge any amount
owed in respect of any particular transaction, whether or not the Buyer so
authorises;

8)

viii) exercise a lien over any of the Buyer’s property which is in the
possession of the Auctioneers. We shall inform the Buyer of the

exercise of any such lien and within 14 days of such notice may arrange
the sale of such property and apply the proceeds to the amount owed to the
Auctioneers;

9)

ix) take such other action as we decide necessary or appropriate.
10
If we resell the Property under paragraph (iii) above, the defaulting Buyer
shall be liable for payment of any deficiency between the total amount
originally due to us and the price obtained upon resale as well as for all
reasonable costs, expenses, damages, legal fees and commissions and
premiums of whatever kind associated with both sales or otherwise arising
from the default. If we pay any amount to the Seller under paragraph (iv)
above, the Buyer acknowledges that the Auctioneers shall have all of the
rights of the Seller, however arising, to pursue the Buyer for such amount

=

Where purchases are not collected within two calendar days from the date
of the sale, whether or not payment has been made, we shall be permitted
to remove the property to a third party warehouse at the Buyer’s expense,
and only release the items after payment in full has been made of removal,
storage, handling, and any other costs reasonably incurred, together with
payment of all other amounts due to us.

WARRANTY

In addition to the Auctioneers’ liability to Buyers set out in clause 4 of these
Conditions, but subject to the terms and conditions of this paragraph, the
Auctioneers warrant for a period of two years that if they sell a Property lot
which is later found to be a forgery (as defined hereinbelow) they will cancel
the sale and refund the Buyer the original purchase price paid for the Property
lot in the currency of the original sale. A forgery means a Property lot that

in the Auctioneers’ reasonable opinion is a fraudulent imitation created to
deceive as to authorship or date, and where the Property lot is not described
as such in headings printed in UPPER CASE TYPE in the catalogue (as such
description may be amended by any saleroom notice or announcement).

The Auctioneers’ warranty does not apply to supplemental material which
appears below the upper case type headings of each Property lot and the
Auctioneers are not responsible for any errors or omission in such material.
The warranty does not apply to any heading which is stated to represent a
qualified opinion. The warranty is subject to the following:

a) It does not apply where (i) the catalogue description or saleroom

notice corresponded to the generally accepted opinion of scholars or experts
at the date of the sale or fairly indicated that there was a conflict of opinions;
or (ii) correct identification of a Property lot can be demonstrated only by
means of either a scientific process not generally accepted for use until after
publication of the catalogue or a process which at the date of publication of
the catalogue was unreasonably expensive or impractical or likely to have
caused damage to the Property;

b) The benefits of the warranty are not assignable and shall apply only to the
original Buyer of the Property lot as shown on the invoice originally issued by
the Auctioneers when the lot was sold at auction;

c) The original Buyer must have remained the owner of the Property lot
without disposing of any interest in it to any third party;

d) Neither the Auctioneers nor the Seller will be liable for any damages
including, without limitation, loss of profits nor for interest.

e) The Buyer must give written notice of claim to us within two years form the
date of the auction. The Auctioneers shall have the right to require the Buyer
to obtain the written opinions of two established experts in the field, mutually
acceptable to the Auctioneers and the Buyer, before the Auctioneers decides
whether or not to cancel the sale under the warranty.

) The Buyer must return the Property lot to the Auctioneers in the same
condition as at the time of the sale.

The copyright in all images, illustrations and written material produced by or
for the Auctioneers relating to a Property lot including the contents of this
catalogue, is and shall remain at all times the property of the Auctioneers and
shall not be used by the Buyer, nor by anyone else, without our prior written
consent. The Auctioneers and the Seller make no representation or warranty
that the Buyer of a property will acquire any copyright or other reproduction
rights in it.

If any part of these Conditons of Sale is found by any court to be invalid,
illegal or unenforceable, that part shall be discounted and the rest of the
conditions shall continue to be valid to the fullest extend permitted by law.

The rights and obligations of the parties with respect to these Conditions of
Sale, and all aspects of all matters, transactions or disputes to which they
relate or apply shall be governed and interpreted by the laws of the Republic
of Cyprus. By bidding at auction, whether present in person or by agent, by
written bid, telephone or other means, the Buyer shall be deemed to have
submitted for the benefit of the Auctioneers, to the exclusive jurisdiction of the
court of the Republic of Cyprus.
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IMonoxenusa u Y ciaosus Torros

Buuzy o603nauens! otHomenust Mexy OO0 «JIa IMapons dusua» 1 OO0 «Jlenpa
MenemkMeHT» (aee UMeHyeMble «AyKuroHucT» ), [pogasuamm (kak 0603HaYeHO
Hike) u [TokynaTensiMu (Kak 0603HaUYEHO HIKE), @ TAKXKE YCIIOBUSI, HA KOTOPBIX
AyKIMOHNCTBI BCTYNAIOT B OTHOLIEHNs1 ¢ [TokymaressiMu.

D

2)

3)

I0pummueckue otHoweHnst MexKy Aykuuonnctamu, IIpogasuamu n
noteHuyanbHbIMU [ToKynaTessiMu perympyoTcs:

i) Hacrosimmu IMonoxxennsmu u Y cnosusimu Topros;

ii) foroBopom o 1nocraske npeaMeToB Ayt [IpogaBios;

iii) JTIOOBIMH JIONOJHUTEILHBIMHU 3aM M TTOJIOXK( Hareyard IMU
B KaTaJlore TOProB U MCIPABJICHHbIMH NPU TOMOLIY Iy GJITYHOTO OO'bSIBIICHHS B
AYKLMOHHOM 3aJIe HITH 3a5IBIICHIEM ayKIHOHKICTA B XO/e AyKLMOHA.

AyKLUAOHVlCT BBICTYNAET B KA4YECTBE Ar€HTa NpojaBLa. HOSTOMy AOroBOp

MPOJIAKN 3aKIIIOYaeTCst HanpsiMyto Mexpy IIponasiom u ITokynarenem. AyKIHOHUCT
MOXKET ObITh BJIQ/ICJIBIIEM JIOTA (l/[ B TaKOM Ci1y4ae BbLICTYNATb B KAYECTBE HpouaBua)
W/ GbITh OPUINUECKH , (PUHAHCOBO 1M GeHeMIMAPHO 3aMHTEPECOBAH B JIOTE B
KavecTBe 06eCneYeHHOro KpeauTopa uin B KaKOM-Jnbo APYIOM Ka4decCTBe.

OIPEJEJIEHUA

Ayxkumonnctsl onpepessiorest Kak 000 «JIEJPA MEHEJI2KMEHT», komnanust
C DFP}IHVI‘-{EHHOﬁ OTBETCTBEHHOCTBIO MO/ )leﬂCTBMeM 3aKOHOB Kl/ll"[pél, C OCl.)VlLlMELTIl:HO
3aperiucTpUPOBaHHbIM odrcoM o azpecy 15 Agiou Pavlou, LEDRA HOUSE,
Agios Andreas, 1105 Nicosia, Cyprus, 1 OO0 «JIA TTIAPOJIb IUBHH», ko

5)

Ha OCHOBaHUM Mchopmauym, HPC)IOCTaBJlCHHOﬁ Hponaauom, KOMITETEHTHOCTH 1
TEXHUYECKUX 3HAHUIT AyKLLMOHMCTOB, n 06LLLCHPMHHTI>IX UCCIICIOBATEIILCKUX U
QKCIIEPTHBIX OLIEHOK.

d. Ouenounasi croumocts COGCTBEHHOCTH B COCTABE JIOTOB HE TAPAHTHPYET
TIpojiaxky 0ObEKTA 110 ITOIT LIEHE U He SIBISIETCST OTPaskeHHEM PeallbHOI LIEHHOCTH
00BeKTa.

B XOJIE AYKIITMOHA

a. AYKIMOHNUCT MMEET NPaBo, T10 HallleMy TIOJIHOMY YCMOTPEHHIO, OTKa3aTh B IpaBe
BXO2K/ICHUSI B MOMELLICHUE ayKIIMOHA WA yJaCTUs B AyKIMOHE, a4 TAKXKE OTBEPrHYTh
J00Y10 CTaBKY;

b. HOTCHUM&HLH]_)IC TOKYNATEJIN JOJIKHbI 3alOJIHUTH U NMOANUCATH PErUCTPALUOHHY IO
(opMy ydyacTHKMKa ayKIMOHA 1 MPEOCTABUTh YIOCTOBEPEHHE JINYHOCTH. MBI
MOZKEM 3apOCUTH GaHKOBCKHUE AeTanu c4yeTa, C KOToporo GyJZ[CT MPOU3BOAUTHLCST
onJaTa, Wi ApYryro (hHHAHCOBYIO MH(popManuio. [lenast cTaBKy, y4acTHHK TOProB
OTBETCTBEHHO BbIPAXKAET NEPCOHAJIbHYIO TOTOBHOCTbD 3aINIATUTH HOKyHHy}O LeHy,
BKutoyast [Ipemitto MoKymaTelisi, Bce COOTBETCTBYIOLIME HAJIOTH ¥ JIFOOBIE [IpyTie
CONpPOBOXK/AIOLINE U3ACPXKKHU. Y4acTHUKI TOProB HECYT JTUYHYIO OTBETCTBEHHOCTH
3 CBOKO CTaBKY;

¢. YyacTHUK TOProB MOXKET BbLICTYNATh B POJIM ar€HTa HA3BAHHOM Tpe’rbeﬁ CTOPOHbI,
€CJIM Ha 3TO ObllIa MUCbMEHHAst JAOrOBOPEHHOCTH C AyKIH/lOHPlCTaMI/l J10 Havyasa
TOpProsB. HeCMOTpﬂ Ha TO, YTO MbI 6y)1eM B3bICKHUBATDb OIJIATY TOJBKO C IJIABHOrO

C OrpaHUYEHHOI1 OTBETCTBEHHOCTHIO, 3aPErMCTPUPOBAHHAS COINIACHO 3aKoHaM Kunpa
nop Homepom HE 245027, B opunmanbHO 3aperncTpupoBaHHbIM 0(HCOM MO ajipecy
14 Promitheos Street, Agios Dometios, 2370 Nicosia, Cyprus;

YuacTHuk TOProB ONpPENIeNACTCA KaK moboe JINLO, UMEIOLLIEE HAMEPEHHE,
COBEPLIAIOLIECE IONBITKY CACJIATH WIIH JIE/Ial0Ee CTaBKy J1100BIM C1IOCOOOM; B Ty
KaTeropmio BKIIIOYAKOTCs HOKy]’laTeJ’ll/I;

HOKyIIZlTe.Tll: ONpENEIACTCA Kak noboe JIMuo, caeliaBuiee Ha.ldﬁOJIl:LLIy}O CTaBKy WJIn
TNIPEINIOKEHUE,, IPUHATOE ayKUMOHUCTOM; B 9TY KaTErOpUIO BKJIHOYAETC JOBEPUTEIIL
TaKOro JinLa, €CJIM CTaBKa COBEPLIACTCS Y€PE3 areHTa,

M3pepKKH NOKynaTelisl ONpefeNstoTCs KaK JII0ObIe BBIMIATBI MM PACXO/bI B
noJb3y AykupoHuctos oT mua [Tokynarens u noGble cOOpbI B MONb3Y aBTOPA
110 NpaBy CIEIOBaHNs B OTHOLIEHUH Tpofjaxk COGCTBEHHOCTH (B COOTBETCTBUM C
onpefielIeHUeM, JAHHbIM B KOHCHTHALIOHHOM [IOTOBOPE), BKIIIOUasi CyMMY JIF000ro
HJC, nanaraemoro BHOCJE/ICTBUM;

IIpemus moKynareJsi olpefielisieTCsl KaK KOMUCCHOHHBIE, BbIIIAUNBAEMbIE
TTokynarenem ¢ AykuuonHoit LieHbl (B COOTBETCTBHY C JAHHBIM HIXKE
onpepelnienneM) B pazmepe 20% ot AykumoHHo#t LleHbl 3a Kask/iblil JJOT CTOMMOCTBIO
10 €10000 BkmounrensHo, n 15% ot AykunonHoii Lenst, npesbimatorueit €10000;

AYKIMOHHAS IIeHa ONpejielisieTcsi Kak HauboIbluasi CTaBKa, IPUHsATas
AYKIMOHNUCTOM C Y/IaPOM MOJIOTKA, /I [IOTOBOPHast LieHa, B CJTyyae
nocjieayKUMOHHOI POJaKH;

Iokynnas uena onpepensercs Kak cymyma AykuponHoii LieHs! 11 HanmaraeMbIx

Tpemun Mokynarens u HAC;

Pe3eps onpepensiercs Kak KoH(UACHIMATbHAS MUHUMAabHast AykionHast Lena, no
koropoii IIpoyaBely coraaceH nMpofaTh BXOAAILYO B 10T COOCTBEHHOCTb;

TIpopasen onpepensieTcst Kak MO, NPEAJIAraolee Ha MPOaKy BXOJISLIYIO B JIOT
CoOCTBEHHOCTD (BKJIFOYAst ar€HTOB 3TUX JIHLL (MHBIX, IOMUMO AYKIOHICTOB), MX
MCMOJIHUTENEI NI JINYHBIX NPEeJICTABUTEIe);

HJIC — sto Hanor Ha [lo6aBieHHy0 CTOMMOCTb B COOTBETCTBUH C TEKYILIEi
CTaBKOI1.

4) OIIMCAHMS B KATAJIOT'E 1 COCTOSAHUE OB bEKTOB

AyKLll/IOHl/ICTbI npojaroT CoOGCTBEHHOCTD B COCTABE JIOTOB COTJIACHO OIMUCaHUIO,
WM B HATMYHOM COCTOSIHUM HA MOMEHT TOProB, B COOTBETCTBHUH CO CIIEAYHOLINMU
npaBuIaMu:

a. BBujly XapakTepa 1 BO3pacTa MpojlaBaeMbIX JIOTOB, OHI KpaiiHe Pefiko
HaXOJISATCS B COCTOSIHMM NMPEBOCXOJIHOM COXPAHHOCTH, KaK ITPABMIIO UMesl IPU3HAKK
BETXOCTH, IOBPEK/ICHNIT, pecTaBpalun Wan pemonTa. Jlio6oe ynomizanue
XapakTepa COXPAHHOCTH 00BEKTA B KATallore HE IPUPABHUBAETCS K NIOTHOMY
OMUCaHMIO COCTOSIHUSA. OTYETHI O COXPAHHOCTH MPEOCTABJISIOTCS 1O TPEGOBAHMIO.
Kasxiplit 10T, BLICTABISEMbIIT HA TOPr AYKIMOHUCTAMU, JOCTYIIEH It OCMOTpa
JI0 HAYajIa TOProB, ¥ Mbl PEKOMEH/TyeM BaM 110 BO3MOXKHOCTH BCEI7ia IMIHO
oleHuBaTh cocTosiHne COGCTBEHHOCTH. VIILTIOCTpatyuy NIPejyIaraloTest TONIbKO [1st
MeHTH(UKALUN 00BEKTOB M HE MOTYT CUMTATHCS MOTHOLEHHLIM CBUJIETETLCTBOM
cocTosiinsi COBCTBEHHOCTH B COCTABE JIOTA;

b. Bee raGaputbl CoGCTBEHHOCTH B KATAJIOTE JIAIOTCS B NPUOIM3NTENLHBIX
BEJIMYMHAX

c. JItoOble 3asiBNeHNs, Cie/TaHHbIe AYKIMOHNCTAMI B MMCBMEHHOI NI YCTHOI
copMe 0 JF0OOM JIOTE, OTHOCUTENILHO aTPUOYLII €r0 aBTOPCTBA, KO MK
CTPaHbI MPOUCXOXKJICHHS; M0 NCTOPHN; MECTA CO3[AHMST; NN OTHECEHNS K
mo6oil JaTe UM NEPHOMY; SBISIOTCS He KOHCTaTaluell (hakTa, a M3JIoXKEeHueM
MHeHust. Hatm MHEHHS CTPOSITCST HETIPE/AB3SITO M C M3BECTHOI OCTOPOXKHOCTBIO,

6)

TOpa CTaBKH, yYaCTHUK TOProB, )IEJIB}OIIH/H:I CTaBKy OT €ro Jinia, HeCEeT
OTBETCTBEHHOCTD 3a CTABKY KaK COBMECTHO C MHULIMATOPOM, TAK 1 UHAUBUIY ATBHO;

d. Eci1 YyacTHUKM TOPToOB HE MOTYT NPUCYTCTBOBATL HA CAMOM ayKIMOHE, IIK
JieaTh CTABKYM YePe3 areHTa in 1o TenedoHy, AyKUMOHNCTbI Gy/lyT NPUHAMATH
Y/IaJIeHHbIE CTAaBKM B MCHMEHHOM BHJIE, TIPM YCJIOBUM YTO OHH JIOCTUTHYT HAC IO
Hayana Topros. CTaBKy ciefyeT fienaTs B epo. [loxkanyiicta, ucnons3yiite hopmy
AN yJIaNeHHOl CTaBKM, HalleyaTaHHyo B Karasiore. B ciyyae nosyuenns Byx
MICHMEHHBIX CTABOK HA OJJMHAKOBYIO CYMMY Ha OIMH M TOT K€ JIOT, IPEANOYTEeHNEe
6yJeT OTAaHO TOW CTaBKe, YTO MpUObLUIa nepBoil. Mbl OyjieM paccMaTpUBaTh
MICBMEHHBIE CTABKM CO BCEil BO3MOXKHOI TIIATEILHOCTHIO, OHAKO MbI HE HECeM
OTBETCTBEHHOCTD 32 YAaCTHBIE CITy4au, KOT/ia MIChMEHHasi CTaBKa He MorJia ObITh
BBINOJIHEHA UMM GblTa BBITOJHEHA C OLIMGKOI, €CIIN 3TO ObLIO BHI3BAHO CHTYaLMei
BHE HaIlIero KOHTPOJIst;

e. B cnyuae Korjja Y4acTHUK TOProB 3apaHee J0roBOPUIICs ¢ AYKIMOHUCTAMH J10
Hayala ayKIMOHa, BCE BO3MOXHbIE YCUINS Gy/TyT NPEANPUHSITBI, YTOOBI CBA3ATHCS
C Y4aCTHUKOM TOProB, 4TOObI OH(a) CMOr(J1a) y4acTBOBATh B TOPrax mo TenedoHy;
OJTHAKO, MbI HE HECEM OTBETCTBEHHOCTH B CJIyyae HEBO3MOXHOCTH CBSA3M MITH
oIMGOK B XOJie TOProB Mo TeseOHy, ECIN 3TO GbLIO BbI3BAHO CHTYaLell BHE
Hallero KOHTPOJIs;

f. Bcst CoGCTBEHHOCTD B COCTaBE JIOTOB MMeeT Pe3epBHYIO LieHy, Cl TONLKO ee
OTCYTCTBHE HE OTOBOPEHO 0c060. Pe3epBHasi lieHa He MOXKET ObITh BbIIE HIKHEH
TPAHMULBI OLEHOYHON CTOMMOCTH, YKa3aHHOII B KaTAore. AyKIUOHUCT MOXET
OTKPBITH TOPTH HA JIOGOI1 13 JIOTOB HIDKE Pe3epBHOII ieHBI, ClieaB CTaBKy OT JIMIa
TMpoxasa. AYKIMOHACT MOXKET MPOJIOJIKUTD JIeNaTh CTaBKU OT juua IIpogasua,
160 caM, OfIHY 3a JIpyroii, TG0 B OTBET HA CTABKH, NIPEIIIOKEHHBIE APYTHMH
MOKYMATeJISIMU, TOKA pe3epBHast LieHa He Oy[ieT JOCTUTHYTa;

£. AYKIMOHUCT MMeeT NMPaBO OTKJIOHUTH JIOOYIO CTaBKY IO CBOEMY YCMOTPEHHIO,
YCKOPSITb TOPTH WM CHUMATh C TOProOB JIF000IT U3 JI0TOB. B cityuae ommo6kn umm
Pa3HOTIIACHSI, BO BPEMs MIIM TIOCTIE TOPrOB, OH MOXET NPUHSATH MEPbI, KOTOPbIE
[OCYNTAET COOTBETCTBYIOLIMMI CHTyaluu. B cityuae ecii pasHoriacie BO3HHKHET
TI0 OKOHYAHHH TOPTOB, PEECTP TOProB, KOTOPBIiT BeJl AYKIMOHICT, OYAeT CUMTATHCS
KOHEUHBIM, ECJI TOJILKO HE BOHUKHYT IPOTUBOPEUALLHE €My 0Ka3aTeIbCTBA;

h. Ha ycMoTpenne AyKIMOHMCTa, Y YaCTHUK TOPTOB, C/Ie/IaBLIMii CaMyro

BBICOKYIO CTaBKY, Oy/ieT npusHaHo AykuuonnctoM ITokynarenem. Yiap Monotka
AyKIMOHNCTA 3HAMEHYET IIPUHSATHE CaMOil BLICOKOI CTAaBKM M 3aKJIFOUEHHE
KOHTpaKTa 0 Kymne-npopaxke mMexy ITpopasuom u Iokynarenem. Puck u
OTBETCTBEHHOCTD 32 COOCTBEHHOCTh B COCTaBE JI0Ta NepexofuT K ITokynaremo no
MCTEYEHUH TPEX KAJICHAPHBIX [IHEl C MOMEHTA TOPrOB, WII B TOT MOMEHT, KOIJ[a
TokynaTens 3a6MpaeT JIOT, €CJIM 3TO CJTyYaeTCs paHblle.

TMOCJE AYKIIMOHA

a. [ToxynaTens o6sa3an BeimnatuThb [okynuyio neny 3a Co6CTBEHHOCTh B COCTaBe
nora 1 mo6ble M3/1epKKu MokynaTens cpasy nocjie TOpros. To NON0KEHNE UMeeT
CHIy BHE 3aBHCHMOCTH OT TOTO, CYLIECTBYIOT JI 3KCIIOPTHbIE, MIMIOPTHBIE MK
Kakue-moo ipyrue TpeGoBaHus;

b. Ecim k CobGeTBeHHOCTH B cocTaBe JoTa npumeHnMo IpaBo npaBomovHoro
XyJIO3KHHKA NIPU KasK[I0i1 MPIPKU3HEHHOI! Ilepenpofiake ero pa6ors! 2006
(dupextusa EBpocoroza 2001/84/EC), Iloxynaresb Takxe 06s13yeTcs yIIaTHTh
AYKIMOHHUCTY CyMMY, PaBHYIO FOHOPapy Xy/IO3KHHUKY COIJIacHO yKaszaHHoMy Ilpasy.
MbI HeceM OTBETCTBEHHOCTD 3 BBITIATY TOH CyMMBbI YIIOTHOMOYEHHOMY areHTy
XyJoXHUKa oT muua ITokynarens;



c. ITokynarens He nosyyaeT npaso Ha COGCTBEHHOCTD B COCTABE JIOTA MOKA
TTokynHas neHa 1 M3[iep>kKKi NOKynaTesisi He GbUTN MOJTyYeHbl AyKIMOHICTOM B
BHJle CBOOOJIHBIX CpeficTB. PaHHsis nepefiaua He BIMsET Ha NEpPeXofl NpaBa Wik Ha
Ge3ycoBHyto 00si3aHHOCTB [Tokynarens 3annatuts [TokynHyto neny u Msnepxkku
NOKYyMNaTeJIsi Jaske B TOM CITyyae, ECIM Mbl yxe nepefiaim JoT [Tokynareno;

d. MbI coxpassieM 3a co60#i IPaBo y/IeP>KUBATH MPOJAHHbBIE NIPEAMETHI, TOKA HaM He
Gy/IeT BbINJIAUEHbI BCE MPUYUTAIOLIMECS TIIATEXKU B CBOOOJIHBIX CPEJICTBAX , UITH MOKA
TTokynaTesk He BBINONHI BCe HAITIEXAIIME 00S3aTeNbCTRA MIepejl HAMH, BKIIoYast,
NPy HEOOXOIMMOCTH, YCTIELIHbIe (hMHAHCOBBIE IPOBEPKHU MPOTUB (HaKTa OTMbIBAHMS
nexer. B cyuae ecim Iokynarenb He IPOXOIUT Y/IOBJIETBOPUTENIBLHOI (DMHAHCOBOI
NPOBEPKH HA OTMbIBAHUE JIEHET , AYKIMOHUCThI UMEIOT NPABO OTMEHUTH (hakT
NPOJAKN ¥ NIPEANPUHSATE PYTHE IPyTHe IeACTBIS, TpeOyeMble UM pa3pelieHHbIe
3aKOHOM. B cityyae BbInosiHeHns aTuX ycyiosuii, [TokynaTens MoxeT 3a6paTh
npuo6peterHyio M COGCTBEHHOCTh B COCTABE JIOTA B TEUEHNE /IBYX KANICHIAPHbIX
JHel €O TS POJIaKM, ECIIM TOJILKO Mexk]y Hamu 1 [ToKkynaresiem He CyliecTByeT
MHOIT IOrOBOPEHHOCTH;

e. Mb1 TIPOSABJIAEM BCHO BO3MOXKHYHO ITPEOCTOPOKHOCTH B MTPOLIECCE oﬁpamel—m;l,
YHNakOBKM U NEPENPABKUA Kyl'IHeHHOﬁ CoOCTBEHHOCTH B COCTABE JIOTA U B Bl:160pe
T‘peTbeﬂ CTOPOHBI [T OCYIIECTBIIEHUA 3TUX HSﬁCTBHﬁ, OIHAKO Mbl HE HECEM
OTBETCTBEHHOCTH 3a ﬂeﬁCTBMﬂ WM yNyHIEHNUST CO CTOPOHbI 3TUX TPETBUX CTOPOH;

f. B ciyyae oTCYTCTBUM MICHMEHHOI JIOFOBOPEHHOCTH MEXK/LY HAMM, TOT (hakT, uTo
TTokynaTesb MIAHAPYET NOMYYUTh SKCIOPTHYIO JTULEH3MIO, He OKA3bIBAET BIMSHMUS
Ha ero WK ee 00A3aHHOCTh IPOM3BECTH OILIATY CPa3y e M0 OKOHYAHU! TOProB, a
TAK)Ke HEe BIMSCT Ha Hallle PABO HAYKCJISITh POLEHTBI UM JIONOIHUTENBHYIO ATy
3a XpaHeHHUe JIoTa B Cllyyae 3afiep>kKku omyiarhl. Ecim [Tokynaresns xkemaer, 4ToGbl
MBI MO/ HA 3KCTIIOPTHYIO JIMLEH3MIO OT ero JIMIA, Mbl NIMEEM TPABO 3aIPOCUTH
NJIATy 3a 3Ty ycJyry. Mbl He 0653aHbl aHHYJIMPOBATh MPOJIAXKy WM BO3MEIATh
NPOLEHTBI MM JOObIE APYTHe U3AEPKKU, KOTOPBIi notepnesn [Tokynarens B Tom
clyyae, KOrjia 3KCIOPTHbIE JIMIEH3MH HEOOXO[IUMBI;

g. Ecmu HOKyl'I}lTeJIl:. HE OCYILIECTBIISIET OIJIATY MOJIHOCTBIO NMPH MOMOLINA CBO60)1H]:IX
CpEeJICTB B TeyeHne 7 JHeil IIocye ayKIMOHa, MbI IMEEM NIPABO NPENPUHSTD P
IOPUIMYECKNX Mep, B KOTOPbIE MOTYT BXOUTB CIIE/lyolIHe (a TakXKe Apyrue)
JIeVCTBUS:

l) NPUBJIEKATb HE BLIMOJIHUBILIETO 00s13aTeNLCTBA HOKyHElTeJIﬂ K OTBETCTBEHHOCTH
C 1IeJIbIO BBINJIATHI B le/l‘Il/ITaIOHIeﬁCH CYMMBI U BCEX IOPUJIUUIECKUX NPOLENYP 1
U3AEPIKEK, HANIPABJICHHBIX HA BO3BPALLICHUE 9TOM CYMMBI, BK/IIO4ast IPOLEHTLI, IO
MaKCHUMaJIbBHOMY npeﬁCKypaHTy, AOIMyCTUMOMY COOTBETCTBYIOLMM 3aKOHOM;

ii) annynmpoBath npofaxky Co6CTBEHHOCTH B COCTaBe JIOTa;

iii) nepenpopaTe CoGCTBEHHOCTD B Iy G/IMUHOM WJIM YACTHOM TOPSI/IKE Ha
YCTPAaUBAOLIMX HAC YCIIOBHUSIX;

iv) omsatuts T1pofiaBiyy cymMMy B pasMepe YUCTOll BBIPYUKH OT pa3Mepa CTaBKH,
C/IeIAHHO He BBIMOHIBIINM CBOMX 06s3aTensets ITokynaTenem;

V) B3bICKATh NIPOLIEHTHI U3 pacueTa 5% rojloBbIX B J00ABIEHNE K OCHOBHOI1 CTaBKe
Henrpo6anka Kunpa;

Vi) BBIUECTD JIFOGYIO CyMMy, KOTOPYIO AYKIMOHKCT oJiKeH [Tokynarenmo, u3
OCTalOLLIEﬁCﬂ HEBBILTAYEHOMN HOKyHaTCIIeM CYMMBI;

8)

vii) B ToM ciyyae, ecim ITokynaTens J0JKeH HaM HECKOJIBKO MIaTeXkei B CUeT
Pa3sIYHBIX TpaH3'dKLLM]7[, UCMOJIB30BAThH H}06y}0 BBIIVTAYCHHYIO CyMMY /17151
MOKPBITUS JIFO00I 3a[J0JIXKEHOI CYMMBI B CUET JII0OO0I OTENBbHOI TPAH3AKLUHU, JAET
Jm HDKyl’I'dTeJ'II: COrJIaCue Ha 3TO WK HET;

viii) yaep:kuBaTh oGyio coGeTBeHHOCTB [ToKynaresisi, KoTopasi HAXOIUTCS B
Pacnopsi>KeHnn AyKLLV[OHV[CT’:L Mper COOGH_U/IM HOKyHaTeJI}O, €CJI1 MbI HAJIOJKUM
ApecT Ha ero COOCTBEHHOCTD, 1 B TeueHUn 14 [iHeit ¢ MOMEHTa T0l0GHOro
COOGLLLEH]/I?I MO2KEM OPraHu30BaThb MPOJAAXKY ITON COGCTBCHHOCTM, 4TOOBI TNOKPBITH
cymMmy, KoTopyto IToKkynaTesib JoJ/KeH AyKIMOHUCTaM;

9)

iX) TPENPUHATD UHBIC IIAarK B 9TOM KJIHOY€, KOTOPBIE COUTEM HCO6XOJJVIM]>IM]/I ninm
COOTBETCTBYHOLIMMU.

Ecmu mb1 nepenpogaem Co6cTBEHHOCTE cornacHo maparpady (iii) sbuue, ve
BbINOJIHUBLIMIA CBOM 00si3aTelbcTBa [TOKynaTesib MOHECET OTBETCTBEHHOCTD 32
10601 HEIOCTATOK ME3K/Y M3HAYAIILHO TPUYNTAOLIEIICS HAM CyMMOIi U CYMMOI,
TI0JIyYEHHOI1 OT MEPENPOJIAXKHM, a TAKKE BCEX PAa3yMHbIX PACXOJIOB, U3[IEPKeK,
yGOBITKOB, IOPHMINYECKNX FTOHOPAPOB ¥ MPEMIIT TOGOTO THIIA, CBA3aHHBIX C 00ENMI
NPOJaKaMU U BbITEKAIOLIMMU U3 HEBBITIOJHEHHS W3HAYAILHBIX 00S3aTeNbCTB.
Ecmn mb1 BinTaunBaeM mo6yto cymmy Ilpopasiy cormacHo naparpady (iv)
b, [Tokynarenb npusHaeT 3a AyKUMOHUCTaMu nosiHoe npaso ITpojasua, BHe
3aBMCHMOCTH OT €r0 MPOUCXOXK/IeHNs], J06uBaThcst oT [TokynaTens yKazaHHOI
CYMMBbI.

10

Ecmm TOKYNaTeJb HE 336[)&1'[ CBOM ]'lpV[06pCTeHl/lﬂ B TEUCHHUE IBYX KAJICHAAPHbIX
IIHC];I CO iH ayKIMOHA, BHE 3aBUCUMOCTH, Obl1a It MNpoBEJICHA oraTa uin

HET, HaM pa3pelICHO NEPEBE3TU COOCTBEHHOCTD B MECTO ANl XpaHEHUs
NpUHajIeXalee TPCTLCFI CTOPOHE, 3a CYET Hoxyna’renﬂ, M BbIJJaTh €€ TOJIbKO
MOCJIE TIOJTHOM OTLIAThI TNIEPEBO3KH, NEPEMELLICHNS, XPAHEHUS U JOOBIX Apyrux
TNOHECEHHBIX Pa3yMHbIX PacXOJ10B, Hapsy C yXKe HpH‘IMTalOIL[EI:ICﬂ HaM IUIaTOM.

=

7) TAPAHTHSA

B nononxenue k o6a3atenscTeam AykiponucTos nepep ITokynarensmn,
M3JI0KEHHBIM B aparpache 4 JaHHbIX Y CIIOBMIA, HO B COOTBETCTBHH C TIOJIOXKEHUAMU
1 YCIOBUSIMU JIAHHOTO Taparpacha, AyKUMOHEPbI JJAI0T FAPAHTHIO CPOKOM Ha

J1BA TOJ1a, B OTHOILIEHNH TOTO, YTO ecjii NpojiaHHast M COGCTBEHHOCTH GyNieT
BIOCJIE/ICTBUM NIPU3HAHA MOJYIENIKON (COTIACHO JAHHOMY HIDKE ONPE/IeTICHHIO),

OHM aHHYJIUPYIOT NPOJIAKY M Bo3MecTAT [ToKynaTeio HCXOJHYO MOKYITHYIO
crounmocTh COGCTBEHHOCTH B COCTABE JIOTA, B UCXO[IHON BamoTe caenku. [loanenka
onpepiensieTcs Kak COGCTBEHHOCTD B COCTABE JIOTA, KOTOPast, 10 0G0CHOBaHHOMY
MHEHHIO AyKIMOHUCTOB, SIBJISIETCS XKy ILHUYECKOI MMUTALMENT, CO3JAHHON C LIeTbIO
BBECTH B 320.1y>K/IeHHE OTHOCHTEIILHO € aBTOPCTBA UJIM BPEMEHH CO3/JaHusl, eCIIi
aToT hakT He o603HaueH SATTTABHBIMUH BYKBAMM B 3aronoske onicaHus
JI0Ta B AyKIMOHHOM KaTasiore (M3MEHEHHsl MOT'YT ObITh BHECEHBI B OIICAHNE
MOCPE/ICTBOM YBEJIOMIICHNS MM OOBSIBIICHNS B AYKIMOHHOM 3a71e).

TapanTysi AyKUMOHUCTOB HE PACIPOCTPAHSETCS HA JIONOJIHUTENTLHYIO NH(MOPMALIO,
Pa3MeLLEHHYIO N0 HAGPAHHBIM 3arIaBHBIMI GYKBAMH 3arOJIOBKOM B OMMCAHNN
KaKJI0ro JIOTa, U AYKIMOHUCTBI HE HECYT OTBETCTBEHHOCTD 3a JIOObIE OLIMOKHI

1 MPOMyCKH B 3TOi MH(opmaiuu. ['apaHTusi He pacrpocTpaHsieTcst Ha Jo00it
3aroJIoBOK,, KOTOPbII 3asiBJIeH KaK NMPEJICTABJISIONMIT KBaTU(hUIMPOBAHHOE MHEHME .
TapanTusi IeficTBYeT B COOTBETCTBHI CO CJIEYOLMI NPABUIAMU:

a) OHa He pacmpocTpaHsieTCst Ha Clly4yau, Korjia (i) onucaHie B KaTajore Him
OOBSIBIICHHE B AyKIHOHHOM 3aJIe COOTBETCTBOBAIIO OOLICIPUHSTOMY MHEHHIO
YUEHBIX M 9KCTIEPTOB HA MOMEHT TOPTOB, WM B SIBHOI (hOpMe YKa3bIBalo

Ha HaJIM4YMe MPOTHUBOMONOXKHBIX MHEHUIT; uiu (ii) BepHas uaeHTuhuKaums
COOCTBEHHOCTH B COCTABE JIOTA MOXKET ObITh MPOJIEMOHCTPUPOBAHA TONLKO

C [OMOLLBIO HAYYHOI MPOLEYPbI, OOBIYHO HE AOMYCKAIOLIEHCS JO MOMEHTA

Ty GIIMKALUN KaTajora, JM00 Mpoleypbl, KOTOpasi Ha MOMEHT ITyOIIMKAIH KaTanora
6bl1a GbI HEOMPABAAHHO AOPOTrOCTOSIILEH NN HEMPAKTHYHOM, MM MOTJIA HAHECTH
yiep6 CoOGCTBEHHOCTH;

b) Hp'dBﬂ TI0 rapaHTHUM HE MOAJIEKAT Nnepeaade nu ﬂeﬁCTBleT TOJILKO B OTHOLLICHUMN
HMCXOAHOro HOKyl’laTeJlﬂ CoOGCTBEHHOCTH B COCTaBe JioTa, COrjJacHo CYeTy,
HM3HA4YaJIbHO BbIJAHHOMY AyKuMOHMCTaMVl TIOCJIE MPOJIA’K! JIOTA HA aYKIUOHE]

¢) Vcxopbrit [TokymaTess 0MKeH ocTaBaThesl BiajienbleM CoGCTBEHHOCTH B
COCTaBE 10TA, HE MPEIOCTABJISASL HUKAKOM J10J11 B HEl HUKaKOon TpeTbeﬁ CTOPOHE;

d) Hu Aykuponmnctsl, Hu ITpofiaBely He HeCyT OTBETCTBEHHOCTH KaK 3a OGO
yiep6, BKIIIo4asi, 6e3 OrpaHiaeHuit, yyIeHHYIO BBIFO/Y, TAK H 32 JOXO.

e) IokynaTenb I0JKeH NOJaTh HaM MUCHMEHHOE 3asiBJIEHHE O NPETEH3UN B TeueH1e
ABYX JIET CO JiHs ayKUKMOHa. [0 TOro, Kak MpUHATh peleHre 06 OTMEHe MPOIaXH 0
TNpaBy rapaHTHy, AyKIMOHNCTBI JI0JKHBI MMETH MPaBo norpeGosaTh oT [lokynarens
MICHMEHHBIE 3aKJTIOUEHHS IBYX NPU3HAHHBIX 3KCIIEPTOB B COOTBETCTBYIOLIEH
0061aCTH, Ybsi KOMNETEHIMSA OJIMHAKOBO NPU3HAETCA AYKIMOHUCTAMU 1
IMokynarenem.

f) lokynaTens 06si3aH BepHYTh COGCTBEHHOCTh AYKIMOHUCTAM B TOM K€
COCTOSIHUM, B KOTOPOM OHA HAXOAWJIACh HA MOMEHT MPOAAXKU.

ABTOpCKOE MPABO Ha BCE M300PakeHHs!, WILTIOCTPALUH 1 MICEMEHHBIE MATEPUAIBI,
TIPOM3BEIeHHbIEe AYKIOHUCTAMH WIH JTTsi AYKIMOHNCTOB, OTHOCSIIIECS K
COGCTBEHHOCTH B COCTABE JIOTA, B TOM YHCIIE HA COMIEPXKIMOE JAHHOTO KaTajora,
TIPUHAJITIEXKNT 1 Beeryia Oy/ieT NpHHaJIeXaTh AyKIOHICTaM; MepevlClIeHHbIe
MaTepHaibl He OJDKHBI HCMONB30BaThCs HI [1oKynarenem, Hil JIIOOBIM JPYyTiM
JIMIOM, 6€3 HalIero NpefBapHTENHHOr0 MICbMEHHOro cornacusi. Hu AyKuponucTs!,
Hu Iponasen He AarOT 3aBepeHuit U rapanTuii, 4yro ITokynaTesb cOGCTBEHHOCTH
TMOJIYYUT aBTOPCKHUE TIPaBa Ui JIOObIE IPYTrHie NpaBa BOCNIPOU3BENICHUS HA 3TH
MaTepHabl.

Ecmn kaxas-m6o yacTb Hactosumx Y cnosuit Topros OyaeT npusHaHa Mo0bIM
CY/IOM HEJIeCTBUTENLHOM, POTUBOPEYAILel 3aKOHY MJI He MMEIOLIei HCKOBOI
CHIIBI, 3T YACTD Oy/IeT AHHYIMPOBAHA, B TO BPEMsl KAK OCTAIIbHBIE yCJIOBHST
OCTaHyTCsl ICfICTBUTENLHBIMU, HACKOJIBKO 3TO BO3MOKHO B COOTBETCTBUM C
3aKOHOM.

IIpaBa 1 06513aHHOCTH CTOPOH B OTHOLLEHMN HacTosiuX Y cnosuit Topros, u Bce
aCMeKThI BCEX BOIPOCOB, ONEPALMIT UM [IUCITYTOB, K KOTOPbIM OHI MIMEIOT
OTHOLIICHNE WJIN IPUMEHSIIOTCSI, PEryJIMPYIOTCS U TOJKYIOTCSI B COOTBETCTBHH C
npaBoM Pecrry6mmkn Kump. CoBepinasi cTaBKi Ha ayKIMOHE, JITYHO UM Yepe3
areHTa, MOCPEICTBOM MMCHMEHHO! CTaBKHU, MO TeNe(OHy MM JTFOOLIME PYTUMI
cpencTBamit, [Tokynaresb CUnTaeTCst MOTUHHSIONINMCS, K TTOJTb3e AYKIMOHICTOB,
UCKJTIOUMTEILHON 1opucukumm cyaa Pecny6mmkn Kurnp.

135



MiSSION:

Professional Services
Stellar representation
Creative solutions

Integrated system

VIsION:

* Global Expansion
« Streamlined Approach
« Client-focused Value

= Diverse workforce

LEDRA HOUSE:

15 Agiou Pavlou Str.
Agios Andreas, 1105
Nicosia, Cyprus

P.O.Box: 24323, PC. 1703
Nicosia - CYPRUS

FAX: + 357 22 775500
TEL: + 357 22 556677
E-MAIL: ledra@vasslaw.net

LEDRA MANAGEMENT LTD
Accoumiti mg O Cerporale Jerviqes
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is a reputable and dynamic firm of professional Qualified
Auditors, Accountants, Business and Tax Consultants situated near Nicosia
Center. It was founded in 2002 and since then has demonstrated substantial

expansion, experiencing one of the top growth rates in the market. The
reasons for its success are the competence and professionalism of its staff,
the personal and timely service offered and the experience in the area of
consultancy.

THE ACCESSION OF CYPRUS TO THE EUROPEAN UNION AND ITS BENEFICIAL TAX REGIME MAKE IT AN
ATTRACTIVE LOCATION FOR INTERNATIONAL BUSINESS (OFFSHORE) COMPANIES (IBCS). THE TAX
REFORM OF 2003 PROVIDES MANY ADVANTAGES TO IBCS, AS FOLLOWS:

* No distinction between local companies and IBCs. Profits before tax of IBCs and any branches managed and controlled
from Cyprus are taxed at the flat rate of 10%

= Profits from the sale of securities are exempt from Corporation tax

= Dividend income is also exempt from Corporation tax under certain conditions

= [nterest eamed from trading or closely connected activities is only taxed under corporation tax

= An extensive network of double tax treaties has been concluded with other countries and can be used to their benefit

= Profits from a Permanent Establishment abroad are exempt from Corporation tax

= HNo withholding tax on dividend distribution to non-tax-residents

= Tax losses may be carried forward indefinitely and may be utilized by way of group relief

= Capital gains tax is only charged in the case of sale of immovable property situated in Cyprus

= Beneficial owners ensure their anonymity, as they do not have to disclose their details to the local tax authorities

KYRENIA HOUSE: 5 SKRA STREET, AGIOS ANDREAS, CY - 1100 NICOSIA, CYPRUS
TEL: +35722556691 | FAX: +35722556752 | E-MAIL: info@intertaxaudit.net

www.intertaxaudit.com
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| " From wealth creation to
S wealth preservation

Enjoy holistic relationship management from Bank of Cyprus Private Banking

Bank of Cyprus is a modern, progressive bank with a strong foundation built on
the wisdom that comes from more than 110 years’ worth of experience.

Our goal is always to provide our customers with peace of mind and to contribute
to their well-being and prosperity by providing a high level of banking services.

For further information please . . . o
contact us on +357 22121881 We achieve this through a uniquely holistic approach that keeps the customer

or visit www.bankofcyprus.com at the centre of all we do.
Wcoino)
Bank of Cyprus

Private Banking
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YURI GORBACHEV

Selected Paintings

Le Méridien Hotel

Limassol, Cyprus
2-7 May 2010
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M30paHHble KApTUHBI
Orensb JIe Mepuanan

JIumaccon, Kunp
2-7 Mas 2010

Two Peacocks, 0il, gold and enamel on canvas, 61 x 76.2 cm, 2002
Jlea nasaurna, XONCT, Maclo, M030JI0Ta, amMaiu, 61 Ha 76.2 cMm, 2002

Yuri, a nephew of the Russian president Mikhail
Gorbachev, was born and trained in the Soviet Union.

At the age of 27 he became a member of the prestigious
Union of Artists, an honour reserved for the U.S.S.R.’s
most revered cultural figures. Soon after Perestroika he
moved to New York, where he still lives and works. The
art of Yuri Gorbachev is passionately sought after and his
paintings are found in numerous museums and private
collections worldwide, including the Kremlin, the National
Art Museum in Kiev, the Odessa Museum of Art and the
Louvre just to list a few, as well as in collections such as
those of President Clinton, Senator Edward Kennedy, U.N.
Secretary Boutros-Ghali, Andre Agassi, Mikhail
Baryshnikov, Brooke Shields and several other
international celebrities.

ENQUIRIES MAGGIE DEVERS
3anpocel  Mborru JIEBEP3

MariNos KLEaNTHOUS marinosk@vasslaw.net

Maprunoc KnEAHTOC

I0puit, nnemsinHuK npesupeHTa Muxauna ['opbauesa, poauics,
BbIPOC 1 nmostyuns o6paszoanue B Coperckom Corosze. Yxe B 27
JIET OH CTaJl WIEHOM NpecTi:KHOro Coro3a Xy0>KHUKOB — TaKOi
yect B CCCP ypocTanBanich TOJIbKO HauboJjee yBaxkaeMble
nesitesnn KynbTypbl. [Tocne nepecTpoiiku OH nepecenuics B
Heto-MopK, rjie 3KUBeT 1 paGoTaeT 1o ceii eHb. McKyccTBo
I0Opust op6aveBa Mob3yeTcs OrPOMHBIM CIIPOCOM, a €ro
KApTHHbBI HAXO/ISITCSI BO MHOTMX MY3€sIX M YaCTHBIX COOpaHMSIX
10 BceMy Mupy, BKitouasi Kpemis, Jysp, Hanponanbublit My3eit
pycckoro uckyccrBa B Kuese, Ofecckuii Xy10>KeCTBEHHbII
My3eil, a TakXe KoJuleKuuy npesujenta Knuurona, cenaropa
Oneappa Kennenu, cekperapst OOH ByTpoc-I'anu, Anape
Araccu, Muxauna Bapbinnnkosa, Bpyk llunac u psiga apyrux
MeXyHAPOJHbIX 3HAMEHUTOCTEI.

maggie@laparoledivine.com TEtL: +44 (0)20 7706 3474

TEL: +357 22 55 66 77
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Lo Parole Divine
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